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In the early 30's, when Communists and the working class were fighting
side by side, when blacks and whites were fighting side by side, and the unor-
ganized were being organized, waging strike after strike against capitalism=—-
in the early 30's, class struggle raised '"proletarian culture' as an important
jssue for artists and writers in the U.S. There were congtant debates about
culture, and about the meaning of proletarian culture in particular, Predictably, a number of artists and writers rejected it
out of hand. In their eyes, proletarian culture was mere "propaganda, aesthetically rigid and unimaginative, and artists who
produced proletarian culture little more than "artists in uniform'. Even those who showed a passing fancy for proletarian 4
culture, James T. Farrell for instance, would generally insist that the criteria of 197t" were essentially separate from those
of "politics". But people like Mike Gold and Langston Hughes made it clear that all art was propaganda, all art political, and
that if it wasn't serving the interests of the proletariat, it was only serving the interests of the bourgeoisie. They also showed
that, at its best, proletarian culture could embody a vividness and power, a political and aesthetic optimism, that was com-
petely alien to bourgeois culture. Gradually artists and writers were forced to take sides in the class struggle, and as long
as the debates raged clear lines of demarcation could be drawn between those who sided with the proletariat and those who
sided with the bourgeoisie.

The line on proletarian culture came out of the Soviet Union, and at its heart was the class struggle between the working
class and the bourgeoisie. But in 1935 the Soviet Union began to modify its line, calling for a united front against fascism,
playing down the class struggle between the U.S. working class and bourgeoisie in favor of the worldwide class struggle
against fascism. At the same time, proletarian culture was no longer pushed so strongly, giving way to "anti-Fascist" and
"heople's" culture, Without this strong political focus on the proletariat, not only artists and writers sympathetic to the
Communigt movement, but the Communist movement itself, began to lose sight of revolutionary culture., Under the "leader~
ship" of Earl Browder, the Communist Party USA started to use the United Front to liquidate all class struggle against the
bourgeoisie--pulling out of the CIO, pulling out of the Sharecroppers' Union in the Deep South, and out of radical cultural
groups. In addition, the CPUSA had generally allowed too many petty bourgeois artists and writers to remain "fellow travel-
lers", instead of educating and transforming them into Communists, Because of these incorrect policies the CPUSA didn't '
involve enough petty bourgeois artists and writers in the day-to-day struggles of the masses, or make them understand the
truly revolutionary character of both the United Front and the Hitler-Stalin Pact (1939). At the same time, though, there was |
a 1ot of "red"-baiting and repression by reactionary forces, the state especially, And when push came to shove~~when artists -
and writers were threatened with losing their federally supported jobs, for instance-—they usually sided with the reactionary
forces, So as the 30's wore on, many artists and writers began to drift away from mass organizations like the Artists' Union =
and American Artists' Congress in order to make individual careers for themselves; while a smaller number of artists and
writers who still sided with the revolution were actually expelled from these organizations.

Of far more impact, though, was the expansion of U,S. capitalism during WWII and the more or less complete degeneration
of the CPUSA under Browder. When the Soviet Union called for the united front against fascism, they recognised it as a tem= i
porary alliance between mortal enemies--where "unity" with the bourgeoisie was never intended to liquidate struggle against
the bourgeoisie. Yet Browder began to argue that U,S. capitalism was still a young and progressive capitalism, and that the
working class could not only form an alliance with the bourgeoisie, but actually begin to collaborate with them, Once the 9
CPUSA consolidated around this line in the early 40's, their so-called struggle for ""socialism' began to be reformist instead
of an organized struggle for political power. And proletarian culture suffered the same fate, not only in the Communist :
movement, but in the anti-imperialist and union movements as well, Both socialism and proletarian culture were dropped
from the political agenda, except in the form of empty phrases and outright lies. :

But now a genuine Communist movement is beginning to £ill the void left by the bankrupt CPUSA, and though a single, anti-
revisionist Party has not been formed yet, there is a new motion to build this Party. At the same time, genuine Communists =
are beginning to lead the anti-imperialist and union movements again, lead the struggle against national and sexual oppression =
and all other forms of class exploitation. All of these developments have begun to make proletarian culture an important issue
again, too. Not only is this reflected in the growing number of revolutionary cultural groups, and the rising importance of cul=
tural work in both the Communist and anti-imperialist movements, it is also reflected in recent petty bourgeois publications.

The editors of Red-Herring would like to express our solidarity with this motion to build class struggle, and with prole-
tarian culture as a specific weapon of class struggle. Indeed, we are planning to devote most of Red-Herring 33 to the subject 4
of proletarian culture, and we would like anyone who is interested to send us theoretical articles on proletarian culture, his-
torical articles, proletarian prose, poetry and visual art. We don't want to limit these contributions to proletarian culture, i
since all anti-imperialist culture helps to move the revolutionary movement forward; but we want to focus on proletarian
culture, and especially on socialist realism, as the highest expression of proletarian culture, Artists and writers need to
re-open the debate about proletarian culture, need to find out what proletarian culture means in the U,8. today. Too many
anti-imperialist artists and writers are content to mimic the culture of the Soviet Union and China, particularly China, never
learning from the working class here, from the rich and often revolutionary culture of the U.S,~--Appalacian culture, immi- 1
grant culture, the culture of the oppressed nationalities. Even worse, a number of petty bourgeois artists and writers have
been taking a very opportunist relationship to socialism and class struggle--and without clear lines of demarcation, they have
been getting away with it, unexposed,

Revolutionary cultural work can't afford to be either dogmatic or opportunist--proletarian culture, least of all. Whenit
is correctly understood and practiced, proletarian culture not only arises from the struggle for socialism, but helps to build
this struggle as well, Although there is clearly an aesthetic dimension to proletarian culture, it isn't an abstract dimension,
but concretely tied to the struggles of the multi-national working class against capitalism, :




' between Red-Herring and other "anti-imperialist' publica-

- our work should embody and the way Red-Herring is organ- i

‘have come up are: What does it mean to "merge with" or

| 3

But we are raising the issue of proletarian culture not simply to express our solidarity with it, or to put out a call for our
next issue. Proletarian culture also helps to explain the political direction, and political inadequacies, of this issue, We
have gained a lot of practical experience lately, and most of all we've learned how limited it is to make culture "in the interests
of the working class" unless we are also organized in the interests of the working class, that is, in working class organizations.
As long as petty bourgeois artists and writers remain aloof from the masses, we will never be able to uphold the political line
of learning from the masses. Ultimately, this will only result in another from of opportunism,

When the first issue of Red-Herring was published last year, most of us had just become involved in the anti-i mperialist
movement in this country, Although we posted numerous warnings about the danger of "made-in-New York" magazines, and
chose our name according to this so-called contradiction, we understood very little about thesclass basis of combatting drt
world imperialism-~or any other features of imperialism, for that matter, ; -

The problem with the first issue wasn't that it came from New York, So does this one, The problem was that our practice
was still organized by the New York art world--and however much our changing world view demanded that we separate our-
selves from it, we ended up talking almost exclusively to the audience of the New York art world. To adventuristically pro-

‘claim that we were "openly working for socialism', while remaining a small, isolated petty bourgeois group of artists, was to

relegate class struggle to the realm of ideas. We didn't fully grasp, then, that it wasn't enough to talk about "the interests of

. the working class" if we weren't integrated with the masses and taking up mass issues in both theory and practice,

Although we have decided to keep the name “‘Red-Herring”’, we have to reject the cynical attitude with which this name was
originally chosen. We feel our attitude at that time was characteristic of a phase of petty bourgeois development--oh so fer-
vently rejecting the values of the bourgeois art world on the one hand, but unable to fully commit ourselves to class struggle
and the interests of the working class on the other. And while an analysis of state support for the arts helps to reveal the
expanding role of the state in class struggle, it is not, strictly speaking, a "burning issue" for the masses at the moment.
Unlike the struggle against national and sexual oppression, against the Bakke decision, the Shah of Iran, no-strike clauses.

Since then, we have become much more committed to the anti-imperialist movement. The genuine needs of the working
class have gradually begun to replace the narrow art world "militancy" of our work, as we move from being anti<bourgeois to
being pro-socialist. Our transformation has really just begun, however. We are still independently organized politically, with
a still undefined relationship to the anti-imperialist movement. And the anti-imperialist organizations we are associated with
in New York are themselves mostly petty bourgeois at the moment. At best, we have taken only the first step towards fusion
with the masses, Without this fusion, our support for the working class remains largely theoretical.

So more than anything else, this issue of Red-Herring reflects a number of the struggles we've gone thraugh in the past 3
two years. Its theme, if it can be said to have a single them, is basically this process of political and personal change--this
struggle against the "self", as the Chinese might say. What this means, in part, is that we've taken our contradictions as
artists and tried to generalize them into the contradictions of the petty bourgeoisie as a class, and then tried to analyse these
general contradictions in relation to the working class and anti-imperialist struggles for liberation. :

But if this issue of Red-Herring is largely a reflection of the struggles we've gone through in the past two years, it is
also an indication of the struggles we are still going through, Beginning to emerge is a disagreement over the political line

et

ized. At present, many of the individuals who edit Red-
Herring; ave involved in anti-imperialist organizations, Yet
we realize that the political base of Red-Herring, as a
magazine, is both nayrow and weak, and that it is not enough
for the individuals in Red-Herring to be organized by the
anti-imperialist movement, if the magazine itself is not. So
what we're struggling over is the relationship Red-Herring
will have to the anti-imperialist movement--recognising that
the anti-imperialist movement also has many petty bourgeois
contradictions at the moment, Some of the questions which

become "affiliated with" an anti-imperialist organization?
Ie it more important to unify anti-imperialist forces at the
moment, or to win new forces to the anti-imperialist move-
ment? Is it posgible to be an independent organization and
not be sectarian, or aloof from the masses? What is the
role of culture in the anti-imperialist movement-=how does
it arise from concrete struggles against imperialism and
help to build those struggles? Should our principal audience
be petty bourgeois or working class? What is the difference ;

+jons—that is, is Red-Herring a sectarian magazine? At the
meoment none of us are clear on these questions, But they
are crucial questions, not only for ourselves but for the en-
4ire anti~-imperialist movement, And they are inseparable
from the issue of proletarian culture, especially that of
socialist realism. y







L A A"I
“_
| »
aii ®

'-’




37

ART AND UNIONS IN THE U.S.

NOTE: The editors do not endorse everything in this article
-=notably its unsubsta ntiated assessments of Marxist- Lenin-
ists, its history of untons which almost never mentions the
role of culture in that history, and the way in which working
‘outside official, bureaucratic channels is so undervalued,
The last point is especially important, since many of the
"gifficulties' of working in the labor movement disappear if
artists work through contacts with rank and file members,
instead of through official channels. Nevertheless, this
article clearly supports the idea of artists taking a progres-
give role in the labor movement, and this is something we
all need to understand.

K is always easier tv write an article if there is a more or
less specific audience in mind, and one knows it well. I find
that this has been a difficult piece to write, partly because I
am not very sure who is on the receiving end. That is, there
seem to be several possible audiences, each with its own
requirements, The cultural left in this country is a rather
diverse population--ranging from Marxist-Leninist artists,
in one of several pre-Party or Party formations, to left

. liberal artists without any organizational commitments at
all, Infact, there are a number of problems with the cultu-
ral left, aside from its ideological diversity, and I think I
' can more clearly just list some of the problems I see;
1, Although everyone recognizes that there are contradictions
between these ideologies, there is almost no way to discuss
the contradictions-~much less resolve them. People are
either in isolation or too sectarian to talk with "outsiders'.,
2, Theory and practice are not well united, This is my -

. strongest complaint about Marxist-Leninists, but it is some-

thing which we are all equally guilty of. As a consequence,
"theory" tends to be academic and 'practice" tends to be
spontaneous,

3. As long as theory and practice are not united, there will
be strategies without tactics and tactics without strategies,
For theory and practice determine our strategies and tac-
tics, while the effectiveness of our strategy and tactics helps
to inform theory and practice.

4, The relation between political action and cultural action is:
not. very developed. For example, a visual display or a
film-showing at a union are often not in tandem with major
issues before the union at the time. :

' | 5, The role of art in the revolutionary process is not agreed

upon., Some of us tend to regard art as something which is
liberating in and of itself-~the only problem being that the
working class needs more exposure to it. Others (and I
include myself) tend toward a more didactic art,
6. There is not an adequate analysis of capital and labor in
the U.S. today. Successful strategies and tactics depend
upon a correct class analysis--upon building the right model
of capitalism's strengths and weaknesses, both domestically
and internationally.
Of course this list doesn't contain all the things a left cultu-
ral movement needs to correct, but these are some of the .
most significant ones.

I want to make it clear, then, that I am not writing as one
of the politically !"advanced" or "va.nguard" artists, addres-
sing a similarly "adva.nced" or 'vanguard" audlence. First

of all, I don't consider myself one of the "advanced", But I
am not convinced that those who do consider themselves
"advanced'' have proven it in words and deeds, In my exper-
ience, the M-L groups, and the artists within those groups,
do not have any significant base yet in the U.S. working
class,

On the otherhand, I think there are quite a few artists who
may be less "advanced", but who are nevertheless coming to
a critical stand against both the political and economic status
quo, and against whatever art community they may belong to
(production, consumption, distribution). This is a signifi-
cant development, I think, because the only way artists are
going to move to a higher level of theory and practice is if
they transform their present theory and pracnce--that is,
begin from their present position. A high artist and a com-
mercial artist may get to the same political level, but they
will get there in somewhat different ways. So, as a high
artist and art teacher, it is this nascent process of radicali-
zation which I feel closest to and which, in general, I want to

-address, More specifically, though, [ am writing for those

artists who are interested in advancing both their own poli-
tical level, and the level of class struggle in the U.S., by
doing art within or for labor unions.

Progressive artists should work within or for unions for
the same reason other progressives should-~for without the
masses of workers there will never be a left political and
cultural revolution, Of course, unions are not the only
aspect of a strategy for revolution. But the reason they are
attractive, although less than one-fourth of the workforce is
unionized and despite the stagnation of unions, is that they
are a pre-existing orga.m.zation of workers and are located
at the nationally vital centers of production. I this organi-
zation could be expanded and transformed, it could have a
decisive political role to play. Leaving it as it is only re-
tards revolution, I see cultural activity, then, as a way to
push unions in a more progressive direction-~to make them
more responsive to the needs of the rank-and-file, instead of
the bureaucracy.

So, the introduction to this paper is a call to thought,
action and communication among those of us who are honestly
moving towards social change, I think in spite of the diff-
erences we have, the conditions that limit what we can really
do allow for far more unity in action than presently exists.
We have to work against our present isolationism and sec-
tarianism, We can't take refuge in being "advanced", and
preach anti-sectarianism while practicing the opposite, This
only reinforces our separation from each other and the work-
ing class, Finally, if you detect a certain restraint and
tentativeness in my writing, it is deliberate. I really am not
sure what kind of art practice will ultimately prove correct,
In fact, for the audience I have in mind, I have more to say

" about preparation for union work, and questions of affiliation,

than I do about actual art-making,

It is not news to anyone that the trade union movement in
the U,S. is not in revolutionary opposition to capitalism, I
is basically reformist, at best tending something towards the
left wing of the Democratic Party on domestic issues and to
the right on foreign policy. Most of the unions, and especi-
ally the AFL~CIO, are officially and staunchly anti-commu-
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nist, These two stands are basically the legacy of Samuel
Gompers, the founder of the AFL, Though Gompers began
his union career as a socialist, he soon reversed himself to
defend capitalism--refashioning his goals to those of winning
some of labor a bigger share of profits. His strategy invol-
ved the fractioning of labor by refusing to organize the un-
skilled or the semi-skilled trades, leaving them to the mercy

of their bosses for their working conditions and standard of ‘-i
living. He and his labor lieutenants also disdained women,
as well as blacks and other ethnic minorities, Most impor-
tantly, he introduced the concept of 'business unionism'! to 4
organized labor—-a concept which takes business and indus- =
trial management as the model for the relationships between
union officials and the rank-and-file, This split between :

.
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managers and workers set the stage for careerism and anti-
communist attitudes,

With the ‘merger of the CIO and the AFL, and the expulsion
of the socialists and communists during the early Cold War

period, the trend toward business unionism that really began

with WWII and the umions' commitment to high war produc-
tivity, was consolidated. Even in Gompers' time, "enlight-
ened capitalists and "enlightened labor leaders" understood
that they could each offer something to the other, provided
revolution was dropped from the agenda. And with this
merger (it was more like a take-over by the AFL), and the
"reds' out and underground, the basis was laid for labor-
management harmony=="partnere in production" it was :
called in the 50's, If it has not always looked like a partner-
ship it is because the leaders of both sides could only main=-
tain credibility with their own constituency by a regular
bellicose stance, But if you'were to study how often union
cificers sold out the strikes of their members, you would
get some sense of the official compliance of unions with
"industrial peace'. Capital took advantage of this period to
enact crippling laws, like the Tafi~Hartley Act and the Smith
Act, to further weaken labor.

Now I am not going to even try to describe or account for -
the success of business unionism beyond this brief sketch,
We would have to work deeply through the history of the left
and of labor in the U.S. Suffice it to say here that the errors
of the left were grave, as was its repression, and the growth
of U.S, capital phenomenal, But the result of this was that
organized labor became a vast, feudal-like system, by and
large, with power jealously guarded by officials at each
level and post. There were basically two related bodies
which formed the following structures, and which still exist

today:

Trade or Industrial Union Federation

_International Union AFL~CIO

Regional Offices

State Organization State Federation

District Council or Lodge

Local County Labor Council
I the "international" (a euphemism justified only by the
existence of locals in Canada and/or Puerto Rico) was affili~
ated with the federation, a local had the option of joining
(paying per capitas) the labor council and/or state federa~
tion.” Most locals did, in fact, affiliate up the line, On the
otherhand, there are now independent unions, such as United
Electrical (a CIO union thrown out of the AFL~CIO for
failure to join the red purges in the 50's) or the Unifed Auto
Workers whose then-President opposed’ George Meany and’
left, The function of the federation, however, was more

like a confederation in that it didn't really weld the unions
into a strong, u.nited political and economic force, Rather, it
tended to mediate between the internal affairs of the interna-
tional unions and the external affairs of their lobbying and
public relations efforts. ‘

. The most important levels of a union were, and are, the
top and bottom, It was in the internationals and the locals
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that real resources and control were generally marshalled,
and this remains true today. In some cases the locals
operated and maintdined a high degree of autonomy from the
national office, but, also, many were completely controlled
from above, The important thing was that the membership
was located in the locals. Then, as now, much of what was
progressive was happening at the local level,

In the union hall and on the shop floor, most workers knew
what was happening and to this day there has been wide-
spread resistance to the control of unions from above by
sell-out misleadership, U.S. workers are among the most
militant in the world, as measured by the number and length
of wild=-cat strikes (strikes not sanctioned by the official
union), But the odds were too great for an effective resur-
gence of left or even militant official unionism, Careerism

: and/or outright corruption were--and remain—cancers in

the tissue of most unions, at all levels, The destruction of
working class communities and the containment of ethnic

.communities left unions with two less means of support. The

lack of believable social programs narrowed workers'! de-
mands, at least the leadership's demands--confining them to
a game of financial catch-up., And a halt on organizing again
provided gains for the organized at the expense of the unor-
ganized, Also racism and sexism helped to keep a lid on
things, as white males headed unions that began to fill with
ethnic minorities and women, At work, most of these new
members started and stayed at the bottom jobs and pay
scales,

But there was a carrot dangled in front of the worldng
class, too. The posiwar period was a time of enormous
capital expansion for the U.S. Because of the devastation of
the rest of the capitalist world during the war, the U.S. had
many opportunities to expand its investment in armaments
and empire throughout the "free world". Not that the busi-
ness cycle levelled out, but that it did not dip so deep for so
long as before, With the Great Depression and WWII as a
backdrop, things for many looked good, and for the rest
there was hope., In addition, the mass media stepped up its
ideological assault, proclaiming the American Century,
Using every possible social institution, middle class values

. were pumped into every corner of the country and abroad--

instilling materialism, individualism and political cynicism,
This assault was resisted by many, but without organization
and a coherent opposing world view, the official line seemed
almost "natural", The pushing of consumerist ideology, of
course, went hand in hand with the completely economist
(reduction of program te economic items like wages, hours,
and benefits) demands of unions, as negotiated by the mis-
leadership.

The turning point came with the Vietnam War, Demand
stimulated by the war economy not only brought the U.8,
workforce near full employment (either in jobs or the armed
services) but stimulated the economies of Europe and Japan,
bringing their workers and products into more full competi~
tion with ours. These countries helped to keep Americans'
morale up for the war by expanding the supply of "butter"
(T.V.s, cars, appliances, etc,), while our own industry
turned out "guns''. But this economic demand was artificial,
overheating investment and production which produced not
only a balance-of-payments deficit for the first time in this '
century, but run-away inflation, At the same time certain
key sectors, like th= oil industry, had been operating too
long with marginal profit rates, As soon as the war was
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over, two major attacks were made on the standard of living
of the workforce, First came rising prices and high inferest
rates, and then unemployment, In short, a recessionwas
created to cool down the economy, The consequences of this
were supposed to be reduced inflation, weeding out of weak
and small businesses (the expansion of oligopoly and mono-'
poly) and the disciplining of workers , Full employment
almost always raises collective expectations, demands and
struggles for a greater share of an expanding pies Unem-
ployment lowers expectations and demands, and creates a
greater reserve army of potential scabs . Union-busting
becomes more prevalent and open.

The loss of the Vietnam War, then, along with the loss of
international markets in general, produced a crisis for U.S.
capitalism, The bosses began an open offensive against its
working class, For the first time, recently, a Democratic
administration began to follow the lead of the Republicans in
making few concessions to labor and in rolling back social
services and welfares The "belt-tightening" forced upon
U.S. multi-national corporations and banks by the workers
and peasants of the Third World began to come home to us
as increased repression. :

In the context of this class war, a major weapon of the
working clags--its unions--are constantly being exposed for
their long-term failure to promote the interests of the ma~-
jority of workers, The contradictions between what is ex-
pected of unions and what they can deliver has become much
sharper. In fact, along with the civil rights movement,
Watergate, feminism and other cracks in the liberal facade,
the economic crisis has had a fairly profound effect on the
trade unions, The seemingly unmovable obstacles to change
are giving a little, and many workers and even a few of the
officials and staff of unions are beginning to break the hold
of the conservative leadership. One manifestation of this
rarely gets press coverage (especially not in the labor
press), and that is the rank-and-file challenges af the local
level, A growing number of challenges are successful
across the country, and sell~out and corrupt misleaders are

being given the sack, By no means does this mean that a ]
socialist agenda is once more part of the labor movement;
but it does mean that union democracy is ouf of the bag as &
major issue, Where, for over three decades, workers have
fought for control of their unions and locals, the difference
now is that more battles are being won. S

{

1

It is in this relatively open and changing new period in
unions that I see an emerging role for progressive artists
and progressive art. That role is to serve the return of 1
culture to the labor movement, to undo its surgical removsli
by business unionism. And by culture I do not mean elite of
high culture, but one that once again comes from the worl
class community itself, In our socialist past, the union (and
the Party) was often the center of a whole range of social an
cultural activities which, for the most part, meshed with the
political and economic program, Although I do not think we.
‘can mechanically go back to those times, I think we can begt
to help unions move into a more central place in the lives of
workers, An indication of just how serious the problems of:
non-involvement can become is the extent to which many
locals do not encourage any participation by their members:
in union affairs--except for the paying of dues or, perhaps,
during a strike, - Too often they are discouraged from even

_ attending union meetings. By not dealing with cultural
affairs we arve only leaving ourselves to the mass media,
which is to say that we are abandoning ourselves to the man
ipulations of the enemy, The idea is to reverse this trend
by working as artists within unions to produce art thats
1. speaks from a working class point of view;

2. brings the rank-and-file membership together;

3, broadens the issues of rank-and-file concern, relating
political issues to the economic ones;

4, aids in legitimate struggles for democratic rights.

_ How, then, can an artist or group of artists work within
‘the given union structure? The following are what I think
are the major contingencies around which strategies and
tactics need to be worked out. Of course, none of these ar

R

“He said he had known other comp. atlorneys in the past that would work for
the workers and really gel in there and et for them what they deserved. Then
the first thing you know they'd be becoming more pro-company, pro-company
hegabse it's easier’

LEAD WORKER'S BLOOD

“4 think they try to fool the people aboul doing the right thing. Just tike if they
have the government send out a man to inspect the plant, well they get the
information early . . . 50 we clean up all the week, We got it made becauss ws
don’t do nothing because they're coming. We can’t make no dust, we can't de
this, "til they leave. Then it goes back to normal,”



completely either/or choices, A lot depends on what kind of
art is made, where one is located or can travel, who one
lnows in unions, the level of the union's political develop-
m.lllt. m.‘ ;i

The most important question is that of union membership,
While it is not absolutely necessary to be in a union, I think
one oan work best in organized labor if one is organized, too,
First of all, rank-and-file members, and especially officers,
tend to be suspicious of people on the "outside" who come
around with an interest in organization, On the one hand,
you could be & company spy prying into the local's strengths,
weaknesses and plans; on the otherhand, a "radical agitator"
there to subvert the labor movement,! If you belong to a
union, you belong to the union's business, Also, other unions
and union federations will be more open to members,

But just as important as ground-floor acceptance is the
experience of union membership, It is an important part of
labor education to see for yourself how a union works and
what is on the minds of workers, A sense of what is possible
to do (or not possible) is gotten from direct participation and
conversation, It is a good idea to become involved in the
day-to-day affairs of the union, in addition to art~-making or
art-related activities,

There are, of course, difficulties for many of us to become
union, in that artists (especially "high artists") ave ravely
organized as such, It is as "something elge" that we belong
to unions, Related to art-making, though, is art teaching=-
which is the number one support for artists in the U,S,, as
opposed to sales in the art market or grants, As teachers,
we can belong to one of the public employee or teacher
nions, Iam a member of a small AFT logal in my univer-~
Bity, But other artists are working at many other jobs such
as carpentry, cab-driving, waitressing, office work, etc.
that are, or could be, union, Where there is not a union
yet, we can help to initiate or join an organizing drive. In
the 30's there were unions of the unemployed, and there are
attempts to build these anew,

But work can be done, and is being done, without formal
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affiliation, This is usually most viable where a fairly active
scene already exists which an artist or collective can hook
into in some way, The 8.F. Bay area provides the contacts
and union-requests for a certain amount of work by indepen=
dent artisis, as does New York, and I am sure other oities
as well, Often artists work closely with those who belong to
a union, Certainly, if and when your work becomes known
and valued, requests will come all the time from laboy for
work.

Finally--with or without membership——it is important to
seek contact with progressives ingide the labor movement,
For it is they who will be close to, and who can help to open

" up, many of the opportunities to do work, We need a network

of people from whom to learn, to get criticism, and to lead
us to places to make art,

It is at the level of locals that there are the most oppor=
tunities for doing revolutionary cultural work, And I would
argue (in spite of my own past practice) that locals are thus
the best place to work, The question here is what kind of
work to do and how to get it shown to the membership, The
first thing is that a reasoned proposal will have to he made
by whatever procedures the union has for acceptance or
rejection, If this is the first time the form you are using
has been proposed (say, a series of photo/text panels), then
it should also be explained where and how it will work in the
hall or space where it will be shown., That is, the details
should be worked out. But this should be the last step, after
the work has been discussed with contacts in the local, and
some are prepared to endorse the work to the rest of the
memberghip, Sometimes the executive board and president
has to be approached and won over first, Some unions have
an education committee that certainly should be enlisted for
interest and support.

I financial backing, or other uses of union resources are
sought, it would probably be hest to start out with work that
addresses the specific problems of a given union and indus=
try. If it is well-received, it could be shown to other locals
of the same union in other towns, With experience gained-
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"'l told the foreman, 'I\'s too dangerous. | can't hurry'. So, sure enough, |
redl busy and was having 1o hurry and was running. The next thing | knew |
was on the floor. And from that minule on | have had those real dizzy spells,
Just any little thing, | get dizxy, | can’t walk straight. If | try to go to upstairs,
| don't know, | just wobbie around. And | was in a cast for over two years off
and on. Then they put me in this brace,"

SHIPYARD WORKER’S HAND

"I think they ought to change the law--instead of the MINIMUM afforts
expended to repair and replace it ought to be the MAXIMUM made man-

datory."
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from this, work might be done for entirely different unions
until the artist or group becomes locally known, Perhaps,
then, something could be done that could be shown to several
or many unions in the area. This would be valuable in get=
ting their memberships together around some isgue or prob-
lem, At some point, I would encourage pleces produced
with the help of non-artist union members,

Another way of working (which is what I have done) is to
produce an art work on your own and then approach various
locals or the labor council for space to show, Or if you're
able to get local museum or gallery shows, the work could
be announced through labor channels, A lot depends on
whether union members are really likely to go out of their

i 4

"When it really comes down to the nitty- it's the employees themas!
who won't really make a stand on m.ﬁ.'m it mu:l down io a uﬂ-:ﬂ-:
butter issus, if you make a sirike issue over a safety matter, it's going to

a lot more ndl_.mﬂnn. in my opinion.” . . - :

OIL WORKER'S BURNS

way to conventional art spaces, At any rate, one of the

possible advantages to this is that the unions are not as of= '

fioially accountable for the work a8 they would be if it were
in some way sponsored by a local, The trade-off might be
that the work would speak without official authority but,
perhaps, with a more advanced political position. Those in
the union who support a controversial piece will be able to
say that it is the artist who is responsible for the point of
view, Of course, this is only possible where labor leaders
are not afraid of controversy, and the position is not 8o far
veft that it ignores the realities of the situation,

Certainly if a hase of interest ig built up in one or more
unions of an area the central labor council should be
pproached for support, Bometimes they have halls and
.space that locals do not and publicity through their paper
reaches many locals. : ;

1t will he mueh harder to spproach the state or national
level of a union with an independently produced art work

without the enthusiastic support of one or more locals, There
are really only two things you can ask of the higher structures

officially, Money can be gotten to produce the work or fund
its distribution, And publicity can get it into their locals
regionally or nationally, Of course, informally staff or of=
ficers may provide contacts with other possible uniong or
institutions for interest and support.

/
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The above tactics apply to relatively independent art W
authored by one or a few people, The virtue of this kind of
work is that with careful assessment of audience, o ]
gto., it can broaden the range of issues acceptable within
trade unions., But there are other types of work which al=
ready have been in existence for some time, There are tb*i
films, ,slide=ghows and posters that are more or less com= |
missioned by locals and internationals, Of course the is
ave pre-chosen and specific, and formal real ization 18 sub=
ject to approval, But for those of us that have the skdlle it ’i
is an already available mode of union work, And the degree
to which the artist can improve the political perspective
vary greatly from union to union, Moreover, it 18 possible
fhat the limited viewpoint of some of this work 18 as mush
due to the views of the artists as to the officials who 0o '
sioned it, Perhaps the issues could have been given a betia
context and still have been acceptable in work like the i
OCAW's slide-show on asbestos or the J, P, Stevena' strike
support film, "Testimony''s ; {

An important kind of work should also be given congideras
tion by all of us who have the ‘skillg, and that is the less,
nglamorous'" tasks of designing leaflets, doing posters,
newspaper layouts, etc, at the local level, Such practical
work is immediately appreciated and can offer real service
in specific struggles. ' '

Another issue of importance is the internal politios of
unions, Where there is a more progressive rank-and-file
movement to win control of a local or a move by one or mer
locals against a conservative or corrupt international, theys
i8 & need for various kinds of material to explain the 188ues
and rally support. In these cases, backing for work and
places to show will not come from afficial sources, unless
at least a local is part of the movement for union demoorag
Instead, the resources of the insurgents'' and those of the
artists will have to be relied upon, Community spaces, fox
example, are often used-~churches, community centers an
gchools, Films or slide-works can even be shown in bard,

Posters can go many places, leaflets everywhere (espeoial
into the workplace), !

So, what kinds of art works will be appropriate for union

showing? On the one hand this i8 a queption of what mediy
will be best suited for the place an art work has to go, and
the audience that will see it, On the otherhand, it's a ques
tion of what issues an art work should deal with, Let me
answer these questions in that order, : '
There are advantages and disadvantages for every form
and medium, and of courge there are skills and V'tglenta!!
which push all of us in one direction or another, My bias:

_ toward media and graphics--for the comparative speed an¢

ease with which language and image can be coordinated, a
well as foy their portability, Algo, they tend to reverbera
with less elitism than, say, painting, '
Consider the trade-affs between a wall pieoe=a photo/t
work, for example~=and a film, The wall piece will requl
a suitable wall space where workers congregate or pass
regularly, A projector, & darkened room, screen and del
vered audience are needed for film, The wall piece atays
one place for whatever time it is up, but allows for as ma
readings as anyone has time and interest for, Films are
usually shown and gone, and cannot be really studled, We
pieces allow for more discuseion during viewing than film
while the latter bring a body of people together where the
film's impact can be better measured, Many times, thou

i
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unions show slides and films with no discussion. Both of the -
modes do allow for a relatively full representation of issues
and positions=-=unlike a poster, for example, which is more
limited,

But I hope nothing here is taken to imply that I think that
only the forms already used in unions can be worked with,
Most of the forms now used by union bureaucracies are
merely conventions from élite culture or the mass media.
Ap example of this is the Teampter and Garment Workers
billboards and magazine ads, Obviously new ground must be
broken. New forms are needed to give a fresh and concise
shape to contemporary conditions (though the left art of the
past and from abroad has much to offer, and should be
studied for what it can add to our struggles in the U.S,
today)s Even new formats, like mixed-media, should be
tried, where appropriate to the issues involved and the space
to be used,

Btill, the question of what form an art work should take is
secondary to what issues it should be dealing with, Only a
complex answer would cover all the possible reasons why
art works can play a revolutionary role in organized labor or
why a union member will go out of the way to see a "piece'',
But the main thing is that art works must address issues
which need attention and which significantly involve the in=
terests of workers, This does not just mean those issues
currently on everyone's minds, It may take convineing to
have something raised as a labor issue, Generally, though,
there is practically no issue that cannot be treated if given
its proper weight in the context of other issues, Below are
some possible issues:

1, Fundamental to the debates within labor and the naed for
change is the question of history, Many of today's workers
and labor leaders are only vaguely aware of the specific
debates and struggles of the past. Much has been forgotten .
and much rewritten, Official accounts are usually monu=
ments to certain officials, certain organizations, and certain
moments, There is no intention of raising difficult questions
which could embarrass the incumbents or grant the rank=-and-
file membership some independence of thought and, eventu=
ally, action, There is an extensive literature to contradict
labor myth, and the stories of those who lived through
various times can begin to educate us as to why'things
turned out the way they have, The arguments that justify the
- status quo need to be met with historical rebuttal,
2, One of the major exclusions is the history of the left and -
its essential presence in the growth of organized labor in the
Ui8: To be retold is the story of this country's deep roots
in radicalism. ‘The successes, failures and ultimate expul=
slon of the left from the center of the labor movenient needs
explanation and oriticism. If it is ever to have a future that
transcends the past, then a viable, believable case has to
be made for the rebirth of the left. 'This is particularly
important, how that management and the state are becoming
more repressive,
3, Another source of left experience is from abroad. Care
| must be taken here neither to idealize nor play down foreign
. struggles, But Cold War-ism has given quite a taint to
"foreign" ideas, America's ruling class has expended tre=
mendous resources in bolstering ite ideclogical position at
home and abroad. An antidote is to expose and describe the
international spread of capitalism and the rising struggles
against its Moreover, attempts could be made to use the
experiences of socialist countries in order to inspire and
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educate workers here., Until workers here have some con=
tact with the left labor movements and Parties abroad, it
will be hard to make the entire tangle of issues meaningful
and important, This is also a case where U.8. labor feder-
ations have played a big role in mysticizing and diﬁhorﬂng
history.

4, The history of eapitalist development in the U,8, is an
even more ohscure topic today, The success of the Cold
War brought on the near<total ascendency of bourgeois
values, producing new generations who accept as natural
and inevitable the relationship between business and labor,
They have not been given a real alternative by any authorita=
tive sources. But without this corrected history of business,

MACHINlST‘S LUNG

~ I

{
.

“Well. it's money [n their pockets. They don't have to p% the

ple. They kill ‘em but théy don't have lq pay for it
XACTLY what | think."”

the rank-and«file will never be nble to comprehend its ad=

at's

« versary or clarify its own objectives.

The above are not the only concerns to be addressing, but
they are central to the re-creation of a powerful revolution=
ary left labor movement and left cultural movement in the
U.S. There are also other issues that inevitably lead to a
broader perspective if reformers will not settle for half a
loafs The demands for change within labor are, in faot,
many of the same things being fought for in other political
arenas. The labor movement is inseparable from imperial=
ism, and is in part racist, sexist, corrupt, elitist, authori=
tarian, anti~intellectual and deceitful==with a powerful effeot
on the rest of societys Even health and safety is as much a
battle within the house of labor as that of business, Art
works that deal with these matters, but go further and put
them into an historical and political perspective can be a
powerful tool againat the conservative know=nothingness of
the ‘Cold War period,

Finally, there is a special role for art in periods of orisis,
since art can solidif y, encourage and educate people during

* negotiations and strikes, Times are tough, and business '

after business has been balldng at the close and easy rapport
with unions that the post WWII "partners in production' saw
for three decades, Whatever position workers and leaders
take within unions, a unified stand must be made against

:
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o 4 eet of beass kneckles You'll always be good 2o me, won't pou, darlag?

ANERICAN LABOR (enderneath): My Ood ot soonds like we've won snether strke '



| no-strike clauses, lay-offs, speed-ups, cut-backs, wage-

freezes that are the normal state of affairs today. Beaten

: unions are not good places to start social change from,

I hope I have not given the impression that I think anyone is
on top of all the above in the U.S. Nor do I hope to intimi-

to begin where we are and do what we can to get an art prac-
tice going in U.S. unions, Obviously, a correct theory and

g practice, and thus a correct strategy and tactics, will not

be the property of any one of us, but will evolve out of the
collective successes and failures of us all. But I hope I
have demonstrated the need for deliberate study of our situ-

~ ation, as well as practice. Study is very important now, it

is something we must all engage in, Although being part of
political and economic struggles of workers is where we most

. profoundly learn the lessons of class struggle, we must also

. bring to these struggles the history and theory to be found in
revolutionary literature. What I suggest is that artists
either join study groups which already exist, or start their
own. Ihave been in several of these groups and they have
been crucial to my own development, Moreover, while I do
not feel committed to any of the existing political formations
myself, I would recommend that artists begin to check out
these groups for themselves. The point is, political per—
spective is primary to art practice and political affiliation
and organization are necessary to successful struggle, Bear
in mind that the way things are going, it may take a long time
to reach our revolutionary goals. But one of the biggest
problems we have to contend with, and must make a high
priority to overcome, is the wall of anti-communism in

this country~~built with the help of labor's misleadership.

1 Footnotes:

1A big question to decide is whether, or rather when, to be

.' | completely open with socialist views, There are strong
| arguments on both sides.
| haiting of the right and almost automatic disassociation by -

To be open is to face the red- °

union officers (even the '"leftists"l). Needless to say, one .
hopes to turn this scorn of conservatism to advantage in the

long run, when the mettle of oneself and the movement are
A proven, Inthe short run, anyone advocating socialism or
8 communism is denied almost all the channels of communica-

¥ tlon within the union's control at the local and upper levels,

4 Though still a member, this leaves the artist communicating-
 from the outside into the union. It is not necessarily all

4 that ironclad, as mentioned before, since many a member

3 has only nominal contact with the local, anyway--leaving
3 other ground (bars, clubs, churches, schools, etc.). But if
| there is a move toward political repression by the govern=
 ment, all leftists could be red-baited, driven out, or hurt.

! Working more discreetly generally will earn a more discreet
¥ repudiation of one's possible political persuasion. The :
! problem here is the deception forced on oneself and others,

| It is awkward to couch arguments in liberal terms or drop
| the conclusion from a thorough critique. Reformism will
never get past the threshold to more findamental change,

4 8o which way to go should not be a matter of what is comfor-

Jlable or preferable, To be open or closed can be decided
" only by a thorough assessment of the conditions, both locally
| and nationally and internationally.

date anyone with the enormity of the job. Each of us will have .
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Most political formations that publish a journal will have
articles on U.S. labor and its history. But for a few basic
texts I suggest the following: Stanley Aronowitz, False |
.Promises ; United Electrical, Them and Us ; Ronald Radosh,
U.S. Foreign Policy and American Labor ; Philip 8, Foner,
History of the Labor Movement in the U.S. , (Vols, 2, 3, 4).
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THE FOLLOWING 15 AN EDITED EXCERPT FROM A W ORW IN PROGRESS, WHicH ™AY ACCOUNT FOR SOME L
ENDS THWAT EXIST. THE STORY CENTERS ON FRED AND ALICE. A COUPLE IN THEIR MID-THIRTIES WHO HAVE TWOo
CHILDREN , ALICE 1S A SCHOOL TEACHER AND FRED WRITES COPY FOR A UINING, FROM ALL OUTWARD |
APPEARANCES THEY ARE A TYPLICAL P ROFFESSIONAL COUPLE. IT \S DIFFICULT TO ACCOUNT FOR THEIRY
PARTICULAR POLIT\CIZATION EOR \T DOES NOT ARISE DIRECTLY FROM ANY ONE CIRCUMSTANCE, BUY FROM A
OMBINATION OF P(CAOLOG ICAL FACTORS, INVOLVEMENT IN PROTEST MOVEMEMNTS POLITICAL ANALYSIS
ND SO ON., WMIKE 1S AN ‘oLD FRIEND OF ALICES' WHO JUST ARRIWWED Frb™M VANCOULVER. DAVE
AND LAURIE HAVE TBEEN FRIENDS SINCE COLLEGE. A.LAC. \S A MASS QRGANIZATION INVOLVED WITH =
ANTI= |MPERIALIST WORK N WHICH FRED AND ALICE HAVE PARTICIPATED FRoR ABOVT A YEAR.
OUR STORY BEGINS AT THE END OF AN ALALC. WEEBKLY MEET\NG. ¥
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1 You koW TS AMAZING, Witk )
ONE OTHER PERSON YOU DOMI-
NATE CONVERSATIONS,

LKE WITH ME, BUT WA
GROUP YOU HARDLY

PARTICI\PATE.

WHAT!'S THAT SUPPOSED
TO MEAN ?

i

@Ew THAT MIKE'S cbn-

I'M TRYING TO FIGURE

oOUT WHY You SuD- ooyt oM
DENLY_WANT 0 LEAVE ‘\TO PUT IT Buum‘ﬂ,
THE GROUP, T AUST  61CK OF WAST:(|.

| ING ™MY TIME, WE GET

| NOTHING DONE (T'S
THAT SIMPLE.

@

A e

S

WHY OON'T_ YOU

BRING UP YOUR
ORJECTIONS IN
.| THE GROUP \N-
STEAD OF ALWAYS
81771 COMPLAINING . TO

7 /AME, AS IF IT'S MY
7 FAULT.

i i B

@ HAT MAKES YOU SO SURE YOURE RIGHT. WHAT ||
ARE YOU GOING TO DO, ENLIGHTEN THE MASS-]|
ES FROM A CLOSET? | SUPPOSE YOU Couldl
RUN AN ADOVERTISEMENT IN THE PERSON=]
AL COLUMN, ‘FRIENDS,DO YOU FEEL CAP~ |
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WELL ONE FINE "'\ORNT&? mum.l

CONTEMPLATING Ta&
REVO\.UTIONAR A'Klt THEY'LL

perinG, PHhen i ) N

'D D 0 A!OUND Tuﬂon.!ow

WHO KNOWS, IT MIGHT HAVE ABETTER cm;\
OF REACHING THE MASSE & THAN WHAT WE'RE |-
7 | DOING NOW. IT'D BE SOMETHING, WouLD-
= N'T IT,IF WE KNEW WHO THE MASSES WERE.
REA LIKE TO MEETA CLASS CON-
clous w ﬂKI‘R,NM ‘IHAT‘D BE UNIQUE.
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OTHER MEETING, /=
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(k3
BEEN uovems%mcé"n et
HEARD FROM YouU.
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TAKE LONG
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MIKE THOUGHT OF HIM-
SELF AS AN |MPORTANT
ARTIST, ALWAYS COM
PLAINING THAT i:vERY
THING AROUND Hi
WAS PROVINCIAL AN
SECOND RATE. |WAS
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SELF =< CONFIDENCE,-|
GUESS. HE SEEMED
TO KNOW yrungt H E

WE'LL NEVER mow. st
IT REALLY WURT HE
WHEN HE LEFT FOR
VANcouvtR omw-r

WHEN ALL THE EXC\TE -
MENT OF THE 60'S DIED
DOWN, A NUMBER OF
US FORMED A MARXIST

STUDY - CIACLE, ‘TWE %}’é‘ﬁﬁi onsHiP
RED COLLELTIVE ' |T EXPLAN ATI0 'No

WAS THEN THAT |
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THE STRUGG Lam

IN THE GROUP \NTEWN-
SI\FIED AND A NUM-
BER OF COMRADES
LEFT. THERE wWAS A-
LOT OF OPPORTUNISH
ON THE QUESTIONS

F UNITY AND PARTY
LILDING. BUT THE
ANGOLAN QUESTION

REALLY ADDED FUEL
TG THE DEBATE.J

FRED REMINDS ™ME
OF MIKE.” FRED KNEW
WHAT HE WANTED ‘TO
00 WHEN |\ MET Wi,
NOW HIS CONSTANT
COMPLAINING TMAKES
FE NERVOUS. EVEN WHEN
IT I5N'T ABOUT ME,
| THINK \T 15,

D )
-V REALIZED THAT WHAT | WAS SUPPOSED-
LY CREATING WAS NOT ONLY PFIEANINGLESS
To THE MASSES OF PEOPLE, BUT |TWAS
8& INSTRUMENT USED BY THE ou\?ﬁ
GEOIBIE 1O STIFLE THE™, TO TELL THE
A ONE WORWER PUT T,

AVE NO CREATIVE
\T'S MADE DBY PEOPLE WITH NOTHING

S5 EY W
u_|5r|‘€-_\'§..YA5

R WHAT I'M CURIOUS ABOUT 1S WHAT CHANGED You,
! | MEAN WHAT STOPPED YOU MARING ART?

THEY WERE sum&awz STRUGG LES,
MY OWN STRUGG LES WITH PETTY

DOURGE (1S \DEOLLOY,OF NO REAL.
CONSEQUENCE TO ANYOMNE.

THE STUDY CIRCLE Flm
ALLY SPLIT OVER THE
ISSUE OF THE THREE
WORLDS THESIS, OUR
FACTION SO0ON RALL-
IED T0 c.x;i.

I'M ORGANILZING
FACTORY CELLS.
THE WORKERS ARE
AMAZING, THEY
KNOW WIHAT'S GoiNG
ON. ANY WAY | wWAS
SENT HERE ®BE-
CAUSE | KNOW Tui:/
CITY WELL,

IWONDER \F FRED
WILL BVER COME TO
TERMS WITH WIS
AMBITION. HE com-
PETE® FOR EVEMRY-
THING, EVEN ARODUND
THE HOUSBE \\T cON*
STANTLY PUTS ME
ON THE DEFENSIVE}
IT TAKES ALL | HAVE
TO SURVIVE ) LET A-
LONE DETERMINE
WHAT | WANT.

(c_am*muug, LWENT THROUGH SOME ROUGH

3 o
Bt

(ﬁu-r SOMETHING MUST HAVE HAPPENED TO You?

TMES, B

THEY'RE NOT |MPORTANT, ‘.'

T L S

5”1 { :

PERSONALLY, | THINK THOSE P
THINGS ARE iMPorTANT, A W

ONLY |F THOSE THINGS ARE UNDER-
ST000 OBJECTIVELY , COMRADE.
YOU SEE THEY'RE QUESTIONS THAT
ON‘}'}' SEEM \MPORTANT TO THE

PETTY BOURGEDIS ,BECAUSE THEY &
ARBOUT OUR CLASS. | &
B e «

: ~ -y
s 2%
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YES BUT IT'S \MPORTANT THAT OUR
CLASS BE WON OVER, \SN'T |T?

\

\l Il won over To PROLETAR-
\ Il 1A IDEOLOGY,COMRADE.
N HlIl THEY CAN ONLY BE WON
i OVER I\F THEY UNDER -
\ STAND THEIR CLASS SITUA-
ftt TiO™N OBJECTWELY.

‘ |

| WCAN SEE YOUR PoinT. | THINWK, BUT

OOES IT 4

WORK INTHE REAL WORLD? SINCE TWE PETTY BOUR-
GEOIS ARE SO INVOLVED WITH THEMSELVES, \F You JUST
TELL THEM THAT, OBJECTIVEY, THEY'RE FUCHED
UP, THEY WON'T HEAR YOU. DO YOU WNOW
WHAT | MEAN?

: - 14
YOU MEAN DISH
. OUT SOME Sas s -
sioMunD MARK? [Ly \‘
- B o

| THE POINT \STHAT MOST PEOPLE, INCLUDING THE
WORKING C.LASS,ARE TOTALLY INVOLVED WITH
PSYCHOLOGY AND INDIVIDUALISM, AND YOU'VE
GOT TO ACCOUNT FOR THAT. YOU JUST CAN'T SAY
*FORGET \T' PEOPLE WON'T, IT'S TOO DEEP 1IN THEM,

"“\
EXACTLY COMRADE, TS PETTY
BoURGEDIS \DEOLOGY AND
THE ONLY WAY TO DEF EAT
\T 1S T0 SHOW THAT, OBECT
WELY, IT. STANDS \\
WAY 'OF REVOLUTION,

THE

ITS LUNCH
TIME, YOU'RE
RIGHT. DO You
LIKE TOMATO
SOUP MIKE?

OW CHRIST, | COMPLETLY FORGOT,
SHIT!  MIKE'S COME OVER TO
VISIT, AND WE CAN'T VERY

WELL LEAVE.

i ENAEEDD, BT By : .- b Gt ) N
P MOM WHAT ABOUT OUR MOVIE
; THIS AFTERNOON, YOU PROMISED?

L KNOW T ISN'T FAIR, ER\C, BUT
WHAT CAN WE DO? YOU'RE TO
YOUNG TO GO OWN YOUR OWN,




S2

WHAT MOVIE WERE You GOING TO SEE ? i o
i i S ol STAR waRS!
THAT'S A CAPITALIST MOVIE, YOU DON'T WANT BN

To SEE A CAPITALIST MOVIE DO You ?
|

el

ARE THE CAPITALISTS THE Goob P
GUYS OR THE BAD GUYS! )

= ™ vl COMMUNISTS ARE THE GOOD
gy REMEMBER.
,g/m 3 \:‘

T
T
1 11
1 L
T
=
b
Ul
y

f AmiEi|

[w]
WHAT'S YOUR FAVOURITE MOVIE

W : T STAR WAR'S
YOUVE SEEN IT ALREADY ? M7 ‘

w5

V| THINKIT'S ALRIGHT FORTHEM TO GO ON THEIR OW
FRED, NINA BE SURE YOU COME STRA|GHT HomE.N'

OKAY, CAN WE STILL
GO T3 A MOVIE NEXT
WEEWK.

}l’

A\
: { SN W R
W
= .Ir 5 R LY W
= i ’EQ\T \ W 2t
Al Y - E; ~Simal
I8 ¥ : ﬁ

TS LKE TELLING SOMEONE THEY'RE MARCHING OUT “OF STEP |
WHEN THEY'RE JUST LEARNING TO WALK.

THEY. NEVER USTEN TO US ANYWAY. PARENTS ) ]

; RSE WE TALK TO THE POLATICS 1S AN ABSTRACTION)
S emUen e e e OF COou oY BUT \TAC AN AB .
KIDS ABOUT POLL [

THEY ONLY COMPLAIN ARE PARENTS KIDS GOT OTHER THINGS
ABOUT HOW MANY | , ON THEIR MIND.

MEETINGS WE GO TOC.

- IT'S NOT QUITE THAT BAD, WHEN i
QUR KIDS ARE HAVING'-P\ ROUGH
TIME .OR ARE N TROUBLE, WE -
ALWAYS PULL TOGETHER.
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| UNDERSTAND THAT THE QUESTION OF
SOVIET SOCIAL \MPERIALISTM HASN'T
BEEN RESOLVED N ALAC.

E \T'S NOT S0 MUCH A QUESTION OF SOVIET soc,;ﬂ '
Sh

MPERIALIS™M, BUT WHETHER A MASS ORoANI-
ZATION SHOULD WAVE A LINE ON I\T.

(RIGHT, THAT'S THE LINE | COULDN'T FOLLOW. HOW :
CAN ALAC. DO ANTI-IMPERIALIST WORK WITHOUT

\A CLEAR LINE ON SOVIET S0CIAL \MPERIALISHM,

ABLE WORK AND DON'T ACCEPT THAT \DEA.
— : haa
BUT IF WE DON'T TAKE A CORRECT LINE WE'LL :

MISLEAD THE PEOPLE IT'S MORE IMPORTANT THAT

ALAC. PUT OUT THE CORRECT WORK AND WIN COM- :
\'TH
(o]

) [ BECAUSE THERE'S A LOT OF PEOPLE WHO DO VALY-

& MORE THAT WE WANT TODOA CERTAIN KIN
INK IT'S MORE 00A CERTAIN K Tg

RADE S QVER,THAN HAVE LOTS OF VALUABLE’ MEMBERS. :
N WORK. AS | SEE T, TREUS. ISOR M

/THAT COULD LEAD TO ANARROW NATIONALIST VIEW-

POINT, OF COURSE THE US. DOMINATES CANADA,

BUT YOU HAVE TO KEEP AN INTERNATIONALIST VIEW

POINT, AND INTERNATIONALLY THE SOVIETS ARE :

Do, T SR AT R ™ cREg w1 powT
RADE, | AEALLY  (MPORT AN - WAIT A MINUTE | DON'T DISAGREE, WELL-1 DON

Tdi ) _ : lrnaow\guv "M TALKING ABOUT OUR WORK. HOW

E OF TWAT
E US. STARING THEM N THE FAC L:;s
LOOK WE HAVE TOBE CLEAR, COMRADE, SURE iT'S DIFF -
CULT. IN THE SECOND WORLD WAR,THE UNITED FRONT

T

Y‘QJC*;NTWWNCEMH THAT AFEW F\SH\N(E" OATS
OFF THE COAST OF NOVA SCOTIA ARE A THRERAT,

INCLUDED ENGLAND RYS FRANCE AND THE U.S..

OF COURSE THE DAY TO DAY STRUGGLE 15 AGAINST

US. IMPERIALIST ONLY A\ OPPORTUNIST WOULD CLAIM 4 ] C :

THAT SOVIET SOCIAL IMPERIALIS™M QOMINATES ] :
CANADA , BUT IN_TERMS OF INTERNATIONALISM, AND WHAT | OBJECT TO\S THE BLOODY EMPHASIS, SURE Y
THE WORLD 'UNITED FRONT, WE HAVE TO RECOGNIZE ADMIT THAT THEU S. BOMINATES CANADA,BUT YOU GO ON
T ABOUT THE SOVIETS. YOU'RE SAYING THAT N TRE EVEN
OF WAR,YOU MIGHT FORM A UNITED FRONT WITH THE
ST o QS. AGAINST THE SOVIETS. \T SEEMS THE CHINESE ARE
) THINKING THAT WAY, WELL | THINK THATS NUTS. REMEM-
HMAOTTIN RER BOTH SUPERPOWERS ARE THE MAIN ENEMY OF
7 MG THE PEOPLES OF THE WORLD. BURE THE US. MIGHT BE IN
DECLINE AND ALL THAT, BUT {T'5 STILL BLOODY POWER!
AND \T'S PROVED RIGHT HERE, THAT'S WHAT GERTS ME. |

THE SOVIET THREA

; | KNOW  THAT.,.

; M T —
HOLD ON... FRED.. . WHAT I THINK YOU'RE TRYING TO 2

SAY 1S THAT YOU AGREE IN THEORY, BUT NOT |

iwm’ \T'S PRACTICED, DOES THAT 1:1‘}\ ; v

i M\I\l\-'.\‘ ' Cadi:
ITH THAT, IN PRINCIPLE ANYWAY / ‘,\\w W
DOGM : B \\\
Hiftli oo T el
73’\ & )

L2

|
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SO HOW'D YOU UKE 'STAR WARS? WHAT DO YOU THINK THE
i MOVIE was ABouT ?

T\T WAS SUPER, THERE WERE
ALL THOSE GREAT MACHINES

AND  THINGS.

IT'S JusT A
SPACE MOVIE.

IT'S BEEN
GOOD SEE-
ING You

; AGAIN.
b’

THAT'S JUST IT. THE ONLY THING THAT
WIiLL SUPPOSEDLY SAVE PEOPLE
1S SOMETHING SPECIAL, OR MAGICAL,

NOT THE PEOPLE THEMbLELVES.

YES, BUT You
DON'T BELIEVE ALL

WELL...
NOT. ..

WHAT | MEAN 1S THAT :
THE MQVIE TELLS YOU EVEN \F YOUR
VEON ANOTHER PLANET, PEOPLE
WILL BE EXACTLY THE SAME

EVERYBODY LKES|
IT, YOU'RE AJERW

\F YOU PONT/

7 BECAUSE IT'S THE ONLY WAY YOU'LL LEARN,
\ SUPPOSE, | WISH THEY DIDN'T MAKE THEM, |

ffou DON'T THINK THE FORCE’
TO BE HONEST. YOU'D BETTER WASH UP NO

19 A GOOD THING?

/| SUPPOSE IT 15, BUT
IT DOESN'T EXIST. \T'S
SOMETHING PEOPLE DREAM
UP.THEY'RE TRYING TOMAKE
US BELIEVE ALL SORTS. OF
THINGS TODAY, THE FORCE,
SPIRITS, TEA LEAVES. S0
P TTRY

(=

E ROBOTS 1
s\




THAT WAS PRETTY
HEAVY, ALICE,

i

I
u A

| DIDN'T MEAN YOU
WERE WRONG,\T'S

UST THAT, I'M NOT
URE THEY UNDER-
STOOD,THEY PROB-
ABLY FELT YOU
WERE PUTTING

THEM DOWN.

SURE | CAN HEAR IT NOW. COMRADE ¥IDS. IMPER-
JALISTS DON'T HESITATE TO LEACH OFF THE
il BLOOD AND SWEAT OF THE WORKERS. THE BOUR-=
i 5;: @ _ GEOIS LACKEYS OF THE PRESS,THE MEDIA, THE
fiLins ; =

| A AR AN ST HER EXAMBLE oF DR CENERS
TAR WARS’ | E LE OF DEGEMER-
CSYBETIAS oM BB ThEN & ATE BOURGEDIS SPECTACLE.WHAT 51T BUT
ANALYSIS ? {7 A REHEARSAL FOR THE GREAT IMPERIALIST
TN WAR IN WHICH THOUSANDS OF WORKERS WILL
o N GET SLAUGHTERED. BUT THE DICTATORSH\P |
& AR OF THE BOURGEQISIE DOESN'T STOP THERE.
i N ) NO, THEY ENLIST REVISIONIST SCUM:
A Bl WRITERS, ACTORS , UNION MISLE ADERS,
e AITORS, PHONIES TO DO THEIR DIRTY
W WBRK ' T0 SELL OUT THE WORKERS. IT 1S OUR
TASK,' THE TASK OF AN ANTI— REVISIONIST
COMMUNIL ST PARTY, WHICH WE MUST BU\LD
TOEXPOSE THE BOURGEOIS BEASTS AND BUILD
A NEW SOCIETY, THE DICTATORSHIP ap THE
PROLETARIAT, ON THE SMOULDERING RUINS
OF CAPITALISM.

DOWN WITH IMPERIALISM |
_ = WORKERS UNITE /
Wit | DOWN WITH STAR WARS !

HOW'D YOU LIKE j."T? S j/

i
e

—
HE SEEMS TO HAVE SOMETHING S
SORTED OUT AT LEAST. wu‘lcﬁ 'S
A LOT MORE THAMN US. | CER-
TAINLY WISH | COULD SEE
THINGS MORE CLEARLY. =/

OF COURSE | CAN NEVER TELL
IE WHAT M SAYING 1S R\GHT,
EVTHER — WHETHER IT'S SCIENTIFI-
CALLY CORRECT OR SIMPLY IDLE CON-
JECTURE, MAKES YOU A REAL PES-
SIM ST ALL OUR CLASS HAS 15
THEORY, PLENTY OF THEORY
AND WE JUGGLE T ARDUND
TO FIT CONDITIONS. WHAT Do
E KNOW ABOUT “LWED' HIS—
THE WISTORY OF THE
MASSES. THAT'S WHAT GETS
ME ABOUT MIKE, HE SOUNDS
oY ‘.‘%&'a‘u%eé“ﬁﬁ o
5 \
\ THINKS OF HimM o T s

)00

ﬁGET THE FEELING YOU'RE MAK-
ING FUN OF MIKE, WHAT DID X0U
THINK OF HIM?

HE'S OKAY.... | GUESS, SEEMS
A LITTLE CONST\PATED, | MEAN
GOOD_ GOD, YOU COULDN'T
PENETRATE HIM.

SURE AND BECOME
ANOTHE R 'CONVE\RT!

| |

it

d ..-l‘.llﬂ‘l “Mil}.‘.‘ll---




\T's usup;mg SOMETHING TO
DO WITH ME. -

[

| JUST DON'T SEEMTTD BE ABLE TO_

HANDLE THINGS RIGHT, YOU KAD
THEMEER‘:&GS. <é1e‘é’Eup S

| CAN''T |
ITH THING S.

|

I'M SORRY, | GUESS 1I'M ALWAYS
TRYI\NG 10 COME OUT ON TOR
| KNOW \T'S PEEN PRETTY
ROUGH LATELY, INE [BEEN
PRETTY EOGY....

\T'S OKAY...
IT'S NOT
YOUR FAULT,

WE VAVE O B OVER TODAVE
AND LAURIE’S IN AN HOUR
AND A HALF.

T




\T'S INCREDIBLE
WHAT THEY'RE
GETTING FOR
HOUSES THESE
DAYS.

YOU WERE LUCKY
You GOT YOURS
3EFORE THE SLLUMS
BECAME FASH-
IONABLE.

OT 1T \N NEW YORK INTERESTINGLY ENOUGH. CURA'S THE
e SocikiIb NTRY THAT PRODUCES DECENT A

7 Sregant ‘.. L r
&7\ A @l :
ion QY Y .
\'Q‘
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DON'T KNOW, I'M SUSPICI0US
F CUBAN FILMS. | LIKE THEM,..

oot TRUST MY OWN CLASS..,

Tt

uT,
@Y "THE FRENCH® NEW WAVE’ THAT
]

Fi

THEYVE BEEN sbmn.umcso]

CHINESE FILMS FOR EXACTLY
THE OPPOSITE REASON,

... THEY HAVE EVERYDAY LIFE COME
OUT OF IDEOLOGY, WHICH CRYST—
AUZES THE CLASS RELATIONSWPS.

BUT CHINESE FILMS ARE SO DULL
AND MECHANICAL, AT LEAST THE
CUBANS ARE EXPRESSWE...

AND WUMAN,TO ME IT!'S THE
DIFFERENCE BE‘!‘WEEN PROPA-

GANDA AND A

YEAH, BUT MOST PROPAGANDA
ASH ART, CHINESE ART\STS
RE TOLD TO MAKE SOCIALIST ART

l

1.

ZND BOURGEOIS ARTISTS ARE
\FREE! 10 MAKE BOURGEOLS
ART. WHAT'S The DIF FERENCE,

ART 1S STILL A
FOrR™ OF \DEOL-
IN SOCIAL- [

< APRE i
/D § é‘i".'

SOCIALISM WAS
RUSSIA AND CHIN

IT A MINUTE ,RUSS
I ST, WHERE
1T SELF, CHIN

ACN, COULDN'T VE A
Eoc.RﬂL RE\Tgs."u*no N ﬂ.‘i
UNION, .

IA'S SOCIAL ]
QuREAUCRACY
A's A PEOPLE'S

THE

T
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WHAT HAPRENED N RUSSIA WILL ' ; i | REALLY CAN'T DEAL WITH THAT ANY-
HAPPEN IN CHINA, AUTHORITAR-| | (115 BETTER THAN Q’AD | MORE. | WATE To REMIND YOU, BuT o)
IANISH  INEVITABLY LEADS yROBLEHS OF COURSE, BUT SUPPORTED THE M PL.A, YOURSELVES
TO TOTALITARIANISM, THEY WAVE FREEDOM, EQUAL-|| | NOT TOO LONG AGO | STILL SUPPORT

ITY AND THEY THE!"I,%OW}-\AT CAN WE SAY.

SEEM To RESPECY
THE CREATWITY OF
WDIVIDUALS...

SURE AND SELF -INTEREST
LEADS TO AUTHORITY AND
SO ON, THE POINT 15,15
CHINA AUTHORITAR AN}
IT'S LIKE ALICE SAID, |NWHOSE
INTERESTS 15 LEADERSHIP
EXCERCISEDR, RIGHT! ANYWAY
WHAT GETS ME IS YOUR \N-
TEREST IN CURBA. BY Youwr
DEFINITION \T'S CERTAIN
LY AUTHORITARIAN, |
MEAN, oLD FIDEL...

~

AND FRONT FOR THE SOVIET
UNION INANGOLA AND THE
REST OF AFRICA.

g

WELL THEN, TELL ME WHAT THE
SOVIETS ARE DOING THERE?

y—

N

]| [/LooK,\F THERE WAD BEEN A unnsn\
FRONT AGAINST BOTH SUPERPOWERS.

Tue T\\RE& LBERATION GROVUPS
WOULD HAVE HAD TO SETTLE THEIR
DIFFERENCES AMONG THEIR OWN PEORLE
TO CARRY ON THE STRUGGLE.ASIT\S NOW,
PEOPLE STILL WAVE r"ro FAGHT
{ AGAINST IMPERIALISM AND NEO-

. COLONIALISM. WHAT'S EVEN MORE
DIFFICULT TO UNDERSTAND |
THAT THE SOVIETS ARE A MUCH
WORSE ENEMY THAN SOUTH
AFRICA. PEOPLE KNOW WHAT
SOUTH AFRICA 1S, BUT THEY
DON'T KNOW Aﬁéu‘g THE SOVIET
UNION. THE SOVIET: RETEND
THEY'RE S0OCIALIST TO DECEWE
AND APPROPRIATE LIBERATION
MOVEMENTS, LIKE THE MPLA, -
IN ORDER ’TO EXPLOIT AND
OPPRE SS THE PEOPLE.

ALL THE LIBERATION FORCES SHOULD
HAVE BEEN SUPPORTED TO
KEEP THE SOWETS OUT.

ALICE YOU SOUND LIKE JOHN
OSTER DULLES . WHAT WOULD
A\ YOU HAVE

EVEN \F S0UTH AFRICA
SV

PPORTS ONEOF THEM? &
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/THAT'S JUST CRAP, THE MP.L.A.... OHCHRIST, ... ANYWAY, TT'6 MORE THAN JUST THAT. WE DISAGREE ON A LOTOF FUNDA
MENTALS, MAYRE WE SHOULDN'T TALK POLITICS. GOD WNOWS WE NEED CHANGE, BUT UNLESS PEOPLE ARE
PERSONALLY TRANSFORMED, THAT IS LEARN TO CO-OPERATE INSTEAD OF TELUNG EACH OTHER WHAT TO
\DO AND THINK, YOU CAN'T HAVE ANY REAL SOCIAL TRANSFORMATION. 3

/wgltﬁe,s'mm T
IMPLY.

Peasorvm. TRANSFORMATION,AS YOU
PUT IT, CAN ONLY TAKE PLACE AFTER
ECONOMIC AND POUTICAL CONDITION
CHANGE . THERE'S NO WAY 'ROUNDIT.

6 PEOPLE NICELY AND EVERY THING WILL WORK OUT...COME ON DAVE, | SUPPOSE E.P TAYLOR
GIVE EVERYTHING UP “HERE FOLKS TAKE MY CORPORATIONG, V' AL

VE SEEN THE LIGHT} FUCKING HE

SURE ONE DICTATORSHIP FOR ANOTHER.. GREAT DEAL!

y

WHAT D6 YOU WANT? THROW A REVOLUTION . THEN ‘\
SIT DOWN FOR A DRINKW AND CONTE MPLATE HOW
WONDERFUL [TALL \S. ARMED REVOLUTION 1S ONLY THE
BEGINNINE, ACTUALLY IT'S A CRITICAL POINT IN AHISTORICAL PROCH
ESS. IT'S GOING ONINOW AN CONTINUES AFTER. AT DIFFERENMT
PoINTS DIFFERENT ASPECTS OF IT BECOME MORE IM-
PORTANT. PERSONAL TRANSFORMATION 1S AT .A LAT-
ER STAGE OF THE REVOLUTIONARY PROCESS,THATS ALL.

MUCH WE'VE DRIFTED APART,

| KNOW, LAURIE GETS MORE AND
MORE ON MY NERMES. | CAN'T
DEAL WITH PEOPLE LIKE THAT ANY MORE.

@DD,\OlDN'T REALVZE HOW

ﬁow DO YOU DEAL WITH PEOPLE LIKE THAT? DO WE |
ISOLATE OUVURSELVES? IT'S REALLY INSANE. | REALLY
LIKE DAVE AND WE'VE KNOWN HIM FOR A LONG TIME
MUCH MORE THAN, SAY, MIKE, BUT MIKE'S MORE POL\{
TICALLY ADVANCED, WHAT'A You DO7? |T'S CURIOVUS
| FOUND MYSELF TALKING - LUKE MIKE TONIGHT, WELL,

IF NOTHIN G ELSE,) UNDERSTAND WIS DOGMATISM A LITTLE
BETTER. : )

\T'S LIKE | THINW LAURIE'S OFF THE WALL, BUT)
GET OFF ON HER. \T'S STUP\D, RATHER THAN
FACE ™My PROBLEMS WITH ALICE,| FANTASIZE
ABBUT LAURIE. | KNOW SHE'S JUST THE OBJECT

OF MY FRUSTRATION. I1T'D BE NICE IF | COULD TELL
ALICE THAT. BUT IT GIVES ME A CUSHION AGCAINST
REAL\TY, .

i

N TR Wt
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WE'RE ALL S0 BLOODY IMPATIEMT, IT'S THE PLAGUE N
OF QUR CLASS = THE INGLORIOUS PETTY BOURGEDIS
CAMPATIENCE HIDES QUR \WWOWIDUALIS™M AND LACK
OF CONFIDENCE, \DEALIS™M TURNS US \WTO VOG-
MATISTS. SECRETLY, | WISH WE COULD JUST
ERASE OUR CLASS ILLUSIONS AND PETTY CONCERNS
WHICH 1S PART OF THE PROBLEM™, | SUPPDSE.

EVEN THOUGH \TRISSES ME OFF | CAN UNOERSTR\\;\

OAVE AND LAURIE, WHY RISK ANYTHING? WE Do
\T OURSELVES:. FRED AND | HIDE FROM EACWH
QTHER, OTHERWISE WE'D BE TOO VULNERABLE.
HE'S AFRAID TO TELL ME WHAT REALLY BOT\W-
ERS HIM; BUT THEN \&ROBABL\( PonN'T

WANT TO HEAR

fa

A

e A

I’ YES RUT\THAS TO BE SEEN ASA POSI-
i _TWE STRUGGLE. WORWKING IN OUR
FUTURE INTERESTS ,NOT OUR

A PRESENT ONES,

% ﬂ' r TR

’;;“",;a% & &7
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