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A LESBIAN SHOW

There exists little documentation o~ the lives and work
of lesbian visual artists, ~nd contemporary leshian ar-
tists are not visible or acknowledged in the art world
or the lesbian feminict community. In the srrinB of 1977
I wrote a pronosal for an exhibition of lesbian art to

• It IIthe 112 Workshop, an informal alternate space th~t of-
ten functions as ~ gall~ry. The proposal was accented -
they vould provide a public space, and I woald take re-
sponsibility for co-ordinatin~ the exhibition. I beBan
to work with Betsy Damon who developed and co-ordinated
a series of events and pcrfor.rances and ',Iith Amy Sillman
who decigned the pncter and announce~ent for th~ ~xhibi-
tion. Tina-~urch as~isted us and documented the exhibi-
tion and events as uart of her course work at Skidmore
College. Ne received a e;rantfrom the Lesbian Lifespace
Project to print the poster and announce.nent ,

A Lesbian Show is the result o~ muny st:;diovisits and
discussions with lesbian artists. AlthouGh my orieinal
concept had included nlans of havine the sho~ travel to
art and nonart situations in different cities with les-
bians from that area 3ddinc;their :.ork,lack of money
limited who co~ld be incluLed in th~ exhibition and the
out reach of the show it'"lelf.There <lereno funds avail-
a bl.efor t runsport t ng and i nsur-mr- work, Jecnllze of phys-
ical space Ihlit'ltions I decided that this would not be
an "open show", but t h-i t I wooId t rv to see as milchliork
as possible before deciding. I had no preconceived ideas ;<
about w at lesbian art should look like, nor limitations
of style, media, or content. The work did not need to be
overtly lesbian in content. I deci ed to trust t~e ~ork
and let it speak for it~elf. Choosing to be in this ex-
hibition is a serious decision and cO~illitmentfor each
woman. Because of the attitudes in this society towards
lesbians, there were so~c women who relt that they could
not participate, and rocie,Jereforced to Nithdraw. I feel
that the exhibition indicates the diversity of work be-
inU ~ade by lesbianF tod~y. If a~y one quality reoccurs
it is a~ inte[rity and honesty between the artist andher liork.

\

A Lesbian Show is not dofinitive, nor should it be the only
exhibition of work by lesbians. I am sure that a lot of
fine work is missing, for there are many women whose work
I am not familiar with n obvious limit t n-PD loss ~
the abs~~e of work b~ third wQrl ~bl~ns Hopefully,
his exhibition will becin to dissolve the isolatio~ of
leSbians artists as well as give visibility to the work.
Th1~ is one of the fir"t times that lesbian verbal and
viGUal ima,es will be presented together in the same space.
This book includes individual statements by those women in
the eXhibition and those who will read or perform in this
special context. The statements reflect the range of esthe-
tics and politics in the work itzelf.

Harmony Hamrlond
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BARBARA BARACKS,l!15!78

When I was ten or eleven I had the dangerous luck to
be a passenger in a misguided airplane which flew
through the eye of a hurricane, Hurricane Donna, I
recall. The cen er was quiet, the sun shining from a
perfect sky, and I could look down the thousand-foot
wall of clouds to the wet and shining fields of
Pennsylvania. Then we shot back into the masses of
purple distinguished by their lightning.

The urgency that makes people create focuses through
an open eye defined by its vortex of perception and
opacity. What we manage to see here depends on what
we are honest and strong enough to see. As for me,
throughout the time I was growing up I fearfully
ignored my own lesbianism and tried hard to concentrate
on the commodity known to the media as men. This worked
to no one's satisfaction. The fraud first became
intolerable to me as I began to work in a serious and
concentrated effort on my writing. In writing it was
harder to deceive myself. Characters in my fiction,
I discovered, were not particularly relating to, or even
aware of, other characters around them. ~or, I slowly
and painfully realized, were they, or, really, anything,
three-dimensional to me. I was finally forced to lOOK,
for a change, at my own life. Cardboard props everywhere.

Since then, rising winds have blown some of this dust
and cardboard away.

I'm proud to be in this show; I've had to work hard for
the privilege of being here. At the same time, I fear
being considered solely as a lesbian artist or any other
category, however accurate, in which the adjective
shadows over the artist. Will I turn into the token
lesbian in the anthology, at the reading, on the panel,
a person about whom people will feel disappointed if she
doesn't write and speak on "her" subject? I think
isolation causes that situation, and the fear of that
situation. By the time this show is over I hope to
share the absence of isolation, and enjoy the dangerous
luck which has put us in this gallery together.



that she had it in her to be these ways, she madesure she workedher job fast,
(JI::rz 'S,,~ EJ.entNZ.

neat efficient, clean, reliabl and courteously because she couldn't stand

people being shit on and this waynobody~&7ttrm E:;- lroduce

was ~nd Peters ffamnwell knewhe could ;0 on over there whe;J;e wanted IJ
(-..---/.. (@j"=1!.;S!'IIS+O'2f"h«cJc -h ~<r(~-~"cf .J...feJ,er. '?rl-ers.;s i.Ike. r

to be a bastard. Stil ~ey had never. gotten around to getting her a butcher's ......,•..ct. .s~rrol!' ff' nble.-.-. .

apron the right size. This one fit around her waist twice and ended up being

tied in the front. ~therm~she had til tie. knot in the loop ~~t went around
~ O.Ie -- .... ~ .......¢<'l9 ,,''l)U" Snu.d end(~"''f S-/.r,a,·"'j.~

;,.,.....[her necf'VJotherwise the bib would've started at her waist. The apron reminde d

",....JL her of home, of whenshe'd still been living there add wearing Angie's Fnd-
t-1 0>&, ~ .... - u.~1 ~.Jl.te" .

,t me-downs. They'd both always been skinny h , but Angie was extra long
;'1 he.../ - >
~ waisted and Lenore'IQspent her whole life With a belt marking her middle. ~

wayback in first grade she could rememberthe waists of the dresses falling on

Lenore was the best butcher they'd ever had in that h.&P. She was fast,
-------- f:S-/tcbI;~J.. ~W' a.rlfv,.,i"'1.'

neat, efficient, clean, reliable and courteous to customers. Besides the fact

bar hips, her pulling them back up under the belt until they were in the right

place. That left her with Goddamntucks around her ribs where 1,t s~oilld have '>
R".,.,.t'S rdtth',."skt( </i5 nCL.........~ • .,.)ho..+ il .~ •

been flat. JeW, howshe had hated those tucks, hMJ she wouldhave liked to
l.d bel!''''~

rip those dresses to ribbons. It.J!llJLeven worse whenher breasts had stzrted

to grow. Even thought they never grew very big they were there but you couldn't
~tt'l' - 4-YJ.J. -'+1.,.;~ A.b .......r ~ ...4\~ ~lIldi-.s.~;p~

tell with .... tucks just below them. Madeit look like they were in the wrong

place •

•hen Lenore had complained to Peters about the apron, he'd said, "Ain't

manylady butchers, you're probably bout the only one. They don't made 'em 1'or

no one small as you."

"Yeah," Lenore had said. "oell if they'd male 'sm, there'd probably be more

lady butchers."

working copy from novel in progress
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Although there is a lesbian consciousness of women based women who
relate to each other emotionally, spiritually and sexually, it is
important that we constantly redifine who we are. A positive way
to explore who we are is through our art.

Photo by Laimute E. Druskis
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As a woman, I have been an observer. I see the history of
art and most recent art through outsiders eyes. I haven!t 'felt
a part of the painting tradition enough either to want to re-
bel against it or to be gravely concerned with its future. The
strongest influences on my life and consequently my work were my
mother and my aunt, both painters. They made little money off
their work and were barely able to survive as artists at all.
hardly the people accused of making exploitive painting. They
both had a great respect for a painting tradition they were
clearly not a part of • yet it was the most meaningful thing in
their lives. I inherited their love of painting _ but not their
legacy of self - hatred and helplessness. In recent times, the
main influences on my work have been Matisse, Picasso and
Cezanne j as well as the view outside my window, the sounds in
my studio, my past, any change in the quality of my life.

Louise Fishman

h t· I who do not oftenI am for any art shows t a g~ve peop e
hilll'e"il:cb ance to show their work, a chance to show it.

I find large group shows ( the bigger the better ) par-
ticularly interesting as they place the greatest demands on the
viewer. By eliminating a dependable historical, subject or style
context, the viewer is forced to faIl back on merely looking
if he or she is to make contact with the work at all.

Dona Nelson



MAINE TURNPIKE

and the sky
opened its flaming lips
to admit me
singing

like a long red hearth
the low down
blazing

overwhich
glowed
something

.•..•.•Roberta Gould
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HOUSE OF MANY COLORS

by JERITREE

For a practical statement about my art, I want to tell you I am Producing
a record of my music to make it more accessible and to use the creative
a~pects of t~e recording process which enable me to accompany my singing
w~th the var~ous instruments I play. The name of the record is House Of
Many Colors and will be released at the end of 2/78 on my own Sea Wave
Record Company label. I have been raising funds for the cost through loans,
amall donations and subscriptions.
This statement is a request for you to subecribe to the record now. The
mu~ic, recorded and mixed by Marilyn Ries of Wise Women Enterprises, is
un~~ue and exciting. I have done all the singing, instrumentation, com-
pos~ng and arranging and worked with Marilyn on the miXing, as the musio
combines a weaving of set structure and improvization.
Side One:
Sea Wave - 9 minutes - with voice, 2 marimba parts, cello, drums, guitar.

cymbal, I create a whole image feeling of the sea and the rocking ,
motion of the waves as a setting for the song which Bings of my con-
nection and love of the ocean.

Friday, Feb. 10, 8:00, Workshop Gallery, 112 Greene Street, NYC
Saturday, Feb. 25, 9:00, Women's Coffee~ouse1 54 7th Ave. So., NYC

(Music from this new record~ng w~ll be played) •

Song of Vision and Creation - 11 minutes - with 2 marimba parts, wood
flutes, cello, steel-drum, and voice I create a kind of tender lul-
laby which is filled with images of creating, images of the work
women have done through all time.

Side Two: -
HouBe of M~ Colors - 14 minutes - a complex song-composition woven from

two vo~ce parts, marimba, cello, hand-drums, steel drum, guitar.
I sing of living in a house of many colors where I play the many
colors of the flowers and sing the motion of words. I transform
the feeling of being all alone to being. all one with myself, the
creative female body-spirit, and the unlverse of moon, sun, stars,
earth which is my house. This is a meditational healing chant song,
which'r also call Symphony of Little Sprouts,_fo~ it feels like a
joyous bursting forth of new life and new beglnn~ngs.

Throufh Your Blue Veil - 6 minutes - marimba and voice sing the story of
ealing oneself upon the loss-separation of a loved one. Yet, it

is a song about realizing my own wholeness as d~st~nct from ahother,
so really it is fl.bouthow to love I)neself as well as anothe-r-.

,
For more information and SUbscriptions (1 copy of record is $6.00) address

Jeriann Hilderley (Jeritree): sea Wave Rec?rds
0,,- ;.- s :": --:~.u./.~ Box 762, Madlson Square Station
~~IV I New York, NY 10010
HEAR JERITRE LIVE IN FEBRUARY
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oa\8 dIJ8 0'< II I' by.••¢" ~ How can I te you ve een

\<o~ stealing. Stole from you.
Hid memories in my skin
of what we did, we do.
Your mouth, my sibling mouth
were printing histories.
of children without milk,
predictions of a drought
and long winters in exile-
my poems all the heat, my smile
a code for hurt, a lie
I told you, learning how to spy .

.l .How can I tell you I've been
spying. Looked at you
as you lay sleeping, blue
jacket by my bed, sin

--

, <:

our dead religion-there's no sin
but shame, shame, for shame
I touched you; from your skin
I stole my photo, papers, name.
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Last faU I gavlIan exhib!tion of drawings entitled The
Lesbian Body. Since my premier drawing show a few months
before had been much criticized in the press, I was anxious
to push myself, do something better, take more risks, produce
something both more difficult and more dangerous. So I took
a big step. I started writing in my pictures, writing my life
in fact. my loves, my relationships, the stuff of everyday
between lovers, whoever they be. With me they were women;
a great deal ended up depending on that. And after the furor
against Sita, it occured to me, since the drawings were of
women I loved and was talking to in the words I wrote. to
borrow my friend monique Wittig's title and name the show
The Lesbian Body. By now it seemed natural to be outrageous,
I had no idea how outrageous I was. Not one critic reviewed
the exhibition. not a single line of print registered its
existence. The medfa (nevermind the art establishment)- but
just the curious media who usually attended my sculpture shows
bemused by art and expecting 'news'from ~ political firebrand
--stayed away in droves. PUblicly. it was as if the event had
never occured. Privately, women came. found their lives in
the pictures too. even bought them. Their emotional support
has kept me going ever since. But it was clear to me than that
one couldn't go it alone. And so my gratitude and delight
to be now among these many sisters. Kate millett
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it,+,~ teo fJV0/ oJ> ,ro\.c:t she'"~ tlY c1.cz,(tl~PUS (:...

1itqa..- c sbisn j\~tistS L,.M1 O'<1-A3"'~) nartiall'f: snectus) ?'d Nlllllber i\>' Le .A""1lJJ,!J hoP lJ'" ., / ~ r- ~d,rrO r :l .
rtllle"t0" Inte~nsh ,.JI~I) f'V'--.)' oH.camPus ) ~ul\re~und ~

Oe,o 1f,/l)/..Q.-' TJY ~ Y. d ~ K
bl' qq . I--S~~ /0.) n camPus . Iboard re~un ...:t
en"';":l~ W"' 'd out~~ ~ ) part

la
rO 2'

. ct is to be carrieboard re~und ..... Good luc~,* ."-
'(ourprole ~ r ~ y. ) nO r account. 'nter term, ex:<' 44- c:¢'
'(OU,\Uarl~'!0 ~und~.... ·····~;~ditedto 'fout da'f o~the WI 6 SUrllt~ --II V.9 ~)

~:eou:~O:::~oun: :~\~~;plet~~X~~7~ ~~~~~:~q~~~~U~~ng thi:n?:::est8.) .~
. ct mus".,., -(t, t'.::tfO"'V-' II con ~'(ourpro\e ur-N-'p)/I'... nvp e~lldon ,,"''-Jor. I have

.0 .Jll"1, .•~.A· .... \'lAg1\:· 'Ie anY'Cell .... use th: gallery and show ~
",,:)) ;":013,..:''' \{gl'·'lll'\A DO yOU ha • .1. am VJ.tally J.nterested in the s:;
'2 MUP(;\1' ..,' ·C\ 5. ._dl.~y lesbian cUlt~re. I feel that this iq
'i. '\.1:)'1..

9
·\AI. fhOJ\'· v~'" and m:.lltJ.ply the effectJ.veness of my women's ~

"'FI.,.C.. xP -<J • , working to shape, m'''' " "'·'1eC'tive. femini:::t? .~u" fII" 01 .j th vaIr facul ty lfJ'''''' ,
V' . .f_ (t) ("-to 1: jl) ..... Ul c+ ..,:l ~'I\ A l~. VS arc HI ):1 <::r' l-Jo CIJ c+ :r 1-"4 ~/Y'- ~ (Project Supervisor ogJ CD ~~. '" ii CD ~

e -' - (. ~ - - 1 .~~<+ ~ ~ g- ~ .
""""'.. ,,::Tru .... cn~:J~~ (WtJ'{YlU1's $Nd.Lt5 l~ (Chairmano~ Project :-,.~ ~ ~ ~ ~ ~ g

--<c d SUP"\\tSO~s Depar~\,\" . Ii El (") CD '"~. ....;1~~"/'.--- ~~~\\\\\\\I\\\I\\\\\'\"'\' . , * ';;;?' ~ G' ~t;c; \ L' I VV\JJJ '> I.......-:-,V""'"". . On-site supervisor Ex '0 CD ..... " ...~ \ r,,~:V ~,\J;..AY ; I, - 0 l-ltd ('tI I'-
-~. ,I r=' ~ & _.)~.. , ;.: f'· evaluation ::J ~ ~ ~ R-
'j·U'f.!.e" 1.+n:!J Coordina !.~:.Harmony Hammond, artist ' :'l, .. g; 0 :; ~

p~hofiiUjn~.9rd / '>ad b.eJ2/I i()VOI"fS(anl!'rla~·/.g~ NOlv /ll(* ,-0. ~ g, ~' ....,~ ~
---- Sc.h01<1Js;h.:f mtl'fJ..... d~; ard I am r>l.9Dt;oJi':!7 <<.)I'Ma. iawyer~ ::: ,+;:;: ~"" >:
If "Other" please specify: I will photograph WlCr'ksinvolved in the ac?~ ~':' CD ~::::

show as well as performances. panels, and readings that occur ~....,0 p. ':=J m ::r
process of the show in the gallery. I will keep a daily jour!' <+ g ~ g g 5 ~
my personal process in this intensive involvement wi th other ...;:;:p.l'i ~ l?, ~ P,
who are poli tical cuI ture-crea tors. When I return to Skidmore g; g <+ § 0' ::r '"
put on a public slide presentation,oand talk about the process t:;; § a ~ ~~.:1
personal experience. . § " ~'d '-< '"

" c+ 0 a s;: Cl) Ul(Describe in several sentences what academiccriteria you believe should be use .....El " ~ " '"
·:>m <+c .....jUdging the success of your project.): Ol, " ....... bJ "

l- :.,) ::s rj ~This project is a unique experienc:e,Iintegpal",toc>my self-determi:' .r a p.il'1 ':" ~

women's studies major. My area of conr.entration within my major~;1.~8":r:<+
b' 1 h' '1 . .1 .....Oll'" mlesbian poetry and les J.an cu tt:re. T ,is ga.L ery experJ.ence Wl. ..., '" ... m '1 ",.

. 'h' 1 t .j il'1 ".r "allow me to utilize my Skills and knowledge ln bot Vlsua ar a~ ~::r"" N
'. t . t t k co'(")0 ~ !D 0feminist studies, and provJ.de me WJ.th the oppor unl y 0 rna e .~ :> :':- t-j ~:::;

. " "h will familiariz~ ul~.·re .......'" '",hro'ugh -tnll"a.DoVea.ct'J.·vl·b.esaI;Uresponsi ot~.:.~es. s e sts c I,u • <; 5 " "
herself with the' 11ves and workof contemporary lesbian arti , ::r t:.£

f.",f

-:
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FLAVIA RANDO
1975-1976 UNTITLED SERIESOIL ON CANVAS
JUNE 1976 PAINTINGS REMOVED FROM
LESBIAN ART COLLECTIVE SHOW ATMOTHER COURAGE RESTAURANT:"VULGAR," "OPPORTUNISTIC."
JUNE 1976 PAINTINGS SHOWN ATWOMEN'S COFFEE HOUSE.
COMMUNITY IS SUPPORTIVE.
DECEMBER 1971 PAINTINGS REMOVEDFROM SHOW AT WOMANBOOKS:
"TOO DIFFICULT TO LIVE WITH,""VIOLENT,"
"STREET GANGS ARE HARASSING US."
COMMENT SHEET: "PLEASE CONTINUE."

I





MORGANSANDERSwas born in salt Lake City, Utah, in 1934. Sinee
then she has been interesting everybody with her exoeptional Jrt
work. She has had ten one-wolIIInshoWs in the East and W. t •
been in numerous invitational exhibits. the IIOst recent ( an
being "Eye and Mind. SOlDeConceptual Trends in aec.nt ael*"88lI.:
tational Painting," at Green Mountain Gallery, N.Y,

SHEis also a poet. She was ~. of the f0un4ers of the or1c1n&l
Women'sPoetry Collective and read ~th thea at H.Y.O. an else-
where. She is included in ft~ lID (Banta, ftulJya: Iverson,
eds.), WeArem ~,~tdr Pibl1cations. Sh las
found FeminlsmcnaJ:IiiiiIiii. pa1ftf\a1 .attraothe. difficult, re-
warding, boring, and in any c.... neoe.-.ry. A1IIost e"ft7thiq
about patriarchal capitalist socht)' altas her unbearablr 'anCl'7.
She is an Angry Womanl!Ii£ sc.Upe.
HOWEVER, Morpn Sanders lov .. ani""'. peopl., I)&WZ'•• and God.
--not alWll1s in that order. It WlCo•• :n for ~ to admit
to loviq Cod th... .,.. lnIt JIOf:&lI.'ft landers 18 unable not to
say oelo" .. God ~ -.oti_ soaetlll .. 8ftI'IIC8 and
truetr&u ~ • I~IIS to do His rk al-
thoq'h it hId.n1s" wIlo ob tot to
caUlJ* be Kia that. we tbat's
wIla ' carreo H Hell
Ms.

_L ..... I.0D8, powers, .xqu1ai te ev.tfer-
writ, 110 tl)' &beNt 014 ladies,
• i a nutrition t,

aU arouncl th tic
to do ."errth lIS or ."ery-

tor poa1:Z7 and

~
~~~ Do rOIl nMd belp' callbrtI • da)<. AYatu'8 are

are on11_ 10* DiYine, the
~Ilh s n.... keep that 111111-

.1m. in lone -
Llf .. bJ c cbeIp .If a 40e
d.ep-eyed wIlo tch.. toUowinI: tbl'OU&b stzo...
and ston... your pet, duslecl wIth lo"e. insatiable,
who treables wilenrou rais. your bow
to ooot fl.rc. azro•• at poor creatures' hearts.

--llorpn S&n4ers





SELF-PORTRAITWITHPEONIESand Wall Wrltings

Thls plsoe ls dedloated to
Susan who gave IIllt the peonl.s
to Aleda who gave IIllt the paper
and to Llnda.

SELF-PORTRAITWITHPEONIES"nd 'all Wrltlngs 18 part or
a larger work oalled PERSONALPIECE, oomposed ot thr ••• eU-
portralts and 35 columns ot wall wrltlng.. It 1. a r.oord ot
my growth and developlllltnt over a year, 1975-76. It b.gan when
I started SElF-PORTRAITWITHPEONIES. An abstraot palnt.r tor
15 years, I had only palnted a tew (unsucoessful) self-portralt.
ln my 11t., and n.ver one whl1e .tandlng naked and looklng lnto
a mlrror. It was a blg departure tor me.

Without my being totally aware ot 11., thle palntlng wa.
an attempt to .e. mys.lt. to .ee who I was, to see what b.lng
a womanlIlltant and what 11. .. ant to have a woman'. body. Only
later dld I .. k. the conneotlon that I started the palnting
roughly 6 monthe arter beglnlng my flrst relatlon.hlp wlth a
woman .0 I wa. probably aleo trylng to understand what belng
a lesblan IIISant to lIB.

As I .orked on ttw palntlng, I had momentaat sheer
exhllaratlon and Joy, and 1.1... wtwn all the n.gatlv. t •• llng.
about -.r.eU 1.1:81. I bad oarrled .1th .. all my 11te ca. up.
I began palntlng ttw negatlv. word. on large .heet. at paper
and banglng th •• up all ov.r the walla ot ~ .tudl0. It wa.
a battle to .e. my.eU cl.arly ln thll mirror .hen ln tba grlp
or lotw•• n.gatlv. r.ellnge and I would tind I wa. palntlng ~-
••It Mtat, .lovenly, dirtyM, etc. I kne. tha.e r.ellng. w.r.
ott.n-irratlonal but I ne.d.d to experlenoe the. ln ord.r to
then .xorcta. lohe.. ttw palnting ot the ll.U and banging
the. up on the wall. beca .. a rltual exorcl.l •• tor -. It
1. lnter.etlng to .. tbat .. ny at the word. on my 11.1.. are
almo.t Vlctorlan, probably cOlilng trolll my mother, mych1ldhood,
and rq .arly readlng. Word. 11ke ".lovenly, la.c lv lou. , l .. d
aDd •• nloon·. Then thllr. are 11at. ot all rq rear. and anxletle ••
A chang. oa... hen I begon to reoord ~ n•• d.. Startlng with
lobe pa•• lv. need., M1need to be loved, adm1red", etc. I pro"
sre ••• 4 to the etrollger, ·1 need to love, to adll1re·. then
lotw 11.1.. bagan to ellow my feellnge ot etrength and maklng
progr ••• unt1l flnally I wa. able to wrlte the .trong andpo.-
ltlv. thlnga I round ln my.elf. "I all beautlrul, .trong, lovlng,
.1••••

It wa. an excltlng and .0..tll18e palnful tl .. of •• If-
.xam1natlon and growth. It .a. ttw wolllltn'• .av •• nt and being
part ot a cOllllllunltyof womenthat gave .. the oourage to 1.1"1and.
••• 'fII.elf hon•• tly and the str.ngth to look at, examiD. aDd
tlnally exorclee the negatlve te.llng. and .tereotype. I bad
oarr1.d wltb _ all ~ 11f.. And 11..a. rq r.latlon.hlp with a
.o_n whloh .llowed _ I had co_ a long .ay ln accept,lng 'fII•• It
a. a .oman, a. a per.on, ln that I oould love anottwr .o .. n.
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