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We apologise 10 our subscribers and readers for the delay in
publication of this issue. The difficulties are enormous, but
we shall endeavour 1o continue this task, And although under
the prasent difficult circumstances we may not be able to
publish the magazine quarterly according to our ariginal
schedule, we shall fulfil our commitment 1o our subscribers
and provide them with full four issues.

However, we cannot fulfil this task without your help
Send your contributions, subscriptions and donations, as
soon as possible. If you wish to discuss with us about Your
contribution or if you want to help us in any way, do not
hesitate 10 contact us.

The opinions expressed in the journal are those of the
contributors and we do not necessarily agree with all of them.,
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1964 has lived in London. Although a civil-engineering
graduate, he has devoted himself to art and cultural activity,
His main concern has been with the dialectical aspect of
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political, which are related to the predicament of the Third
World, In 1975-6 he wrote his major work, Preliminary Notes
for a BLACK MANIFESTO, which guestions the pretended
universality of Western Art and its international role in the
warld taday, published in our issue No 1.
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as well as two books: Dada (Dutton-Studio Vista, 1970} and
The Dream of lcarus, Art and Society in the 20th Century
(Hutchinson, 1970). At present he is holder of a Senior Arts
Award from the Canada Council, in order 1o write two
books: one on Art & Politres, and the other a study of
Cultural Coloniatism,

Ariel Dorfman is a Chilean writer, Before the fascist coup he
was Professor of Spanish-American literature, and at present
living in exile in Europe, He has extensively written on
literature and ideology, particularly children’s literature, in
the context of cultural imperialism, His best known work,
written in collaboration with Armand Mattelart, s How to
Read Donald Duck, Imperialist ldeology in the Disney Comac

Mahmood Jamal is a poet. He was born in Lucknow, India,
but now lives in London. Presently he is writing a book on
radical Urdu Poetry,

N. Kilele is a Tanzanian student in London

Chris Wanjala teaches in Literature Department, University of
Mairabi, Kenya

We are being given a guarantee of £250 by the Arts Council
of Great Britain in respect of the cost of illustrations in this
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AN ART STATEMENT/EDITORIAL

SWAMPED! SWAMPED! SWAMPED! IS THE OUTCRY. IT IS THE LIE.IT IS THE TRUTH,
“SWAMPED" is the word that reveals the racist face of the British ruling class, behind the facade of
humanity a vicious being. SWAMPED is the word that defines today the predicament of the world.
SWAMPED IS THE WORLD; swamped by European values, by consumer culture and technology, by
guns, tanks and bombers, by poisonous gases and toxic matters, . . . and above all by an ideology that
denies humanity to all peoples.

SWAMPED! Or perhaps the word is ‘swarmed’. That brings to mind LOCUSTS: the Earth being
swarmed by white locusts. The metaphor is not an exaggeration when one looks at the World, the
world since the Renaissance. Its destruction and plundering under ‘civilisation’,

TEN THOUSAND MEN, WOMEN AND CHILDREN DIE OF STARVATION EVERY DAY.

How could one forget what happened to the American continents, to Australasia, and the
innumerable places where the White Man had set his foot? What happened to the Red Man? What
happened to so many Amerindian tribes? Where are the Incas, the Mayas . . . ? Where are the
Tasmanians? — the “‘British character’” has done the job well!

Everywhere they were welcomed — the Pilgrim Fathers, the conquistadors, the explorers and
adventurers, and even the convicted criminals, . . . What did the indigenous peoples get in return for
their hospitality and innocence? Murders, genocide, rape and plundering. Those who managed to
survive had their means of living taken away, their culture destroyed, their artefacts plundered and
stolen,

And now those that “‘ruled the sea’” are frightened of 2 million “‘numbers’” at the bottom of the
heap. Could anybody in one’s right mind believe that Britain could be swamped, swamped by a few
million “people of a different culture” in the next decade? Even if there are going to be 5 million
blacks in Britain at the end of this century, so what? Why should anybody be frightened?

There are about 500 million Europeans outside Europe. Should people be afraid of them? And
how about the European culture which is alien to the rest of the world?

Our presence in this country is the direct result of what happened, and is happening, to our
countries due to the greed and violence perpetrated by the West; the greed and violence that have now
been universalised through the imposition of bourgeois ideology in the world, Moreover, Y OU asked
us to come. Why shouldn’t our women (or men) and children join us now?

We came here when you were passing through a difficult period. Y ou needed us to run the factories,
the hospitals, the transport system, . . . We worked hard, 12 to 16 hours a day, and helped rebuild the
economy which was shattered by the War. But what did we get in return? Racist myths and propaganda
about our inferiority! You have the nerve now to tell us that we should go home. Is it your “character’”
to threaten the people, who had helped you in difficult times, with “‘rivers of blood”?

FEAR! FEAR! FEAR! "FEAR EATS THE SOUL" — Fasshinder, and destroys the body!

About 1% million unemployed and more to go. THAT IS THE REAL FEAR. The bourgeois ruling
class, which is bankrupt and can no longer deliver the goods, must instead CRE ATE a fear that has
nothing to do with reality, a fear of the unknown. It must utter blatant lies to cover its own misdeeds
and incompetence. |t must therefore perpetuate chauvinism and racial superiority among the white
population to maintain its power.

RACISM HAS NO BIOLOGICAL ROOTS.IT IS A SOCIO-ECONOMIC CATEGORY.

The black community in Britain today is under a constant threat of violence. THAT IS A REAL
FEAR. The fear of being attacked in the street by racist thugs, of beng maimed or killed, Two men
killed in a month, and we should not worry. "'You are being unnecessarily paranoiac’’, we are often
told, *‘our police is there to help you."”

Wednesday 5 July 1978: a gang of some 30 white youths ambushes a group of Bangladeshis who
have just come out of the factory after finishing their day's work, in East London. 13 of the
Bangladeshis are injured. *’l feel like a hunted animal”, said Mirjan Ali. ““I don’t know what will happen
tomarrow or after. There doesn’t seem to be any reason, but they keep attacking us and shouting
abusive language.”” (Reported by Sasthi Brata in the QObserver, 9 July 1978.) A week has passed and as
usual no arrests, (The black community has no choice but to get up and fight back; which is already
happening.)

EUROCENTRICITY = HIERARCHY = DOMINATION = RACISM

The present-day racism is one of the manifestation of the domination of bourgeois ideology: the
black man’s predicament is not to be equated with that of the white man. Look at Rhodesia!
Everybody is worried about the ‘plight’ of white man. Every time a white man is killed there is a big
outcry in the British press.

Now look at these images from TV, of Rhodesia.

One image: a row of beautiful coffins with flowers waiting for the church service and funeral. The
white man has died defending “Christian civilisation’’!

Another image: soldiers piling up dead black bodies (look almost mutilated) or throwing them in a
ditch, as if they were dead animals, NO COFFINS, NO FLOWERS, NO FUNERAL. .. THE BLACK
MAN IS NOT SUPPOSED TO HAVE A SOUL!

More than 600 men, women and children are slaughtered by the South African troops in a raid (in
which tanks and fighter bombers, supplied of course by the Western powers, are used) on an Angolan
village on 4th May 1978: NOT A SINGLE HEADLINE IN THE BRITISH PRESS.

HOW COULD ONE SHUT ONE’S EYES & MIND TO SUCH BRUTALITY AND BE AN ‘ARTIST'?
HOW COULD ONE THINK ONLY OF 'ART' WHEN ONE IS SURROUNDED BY SO MUCH RACIST
FILTH AND VIOLENCE?

WHAT CREDIBILITY THE WESTERN BOURGEOISIE (perhaps the adjective ‘Western’ here is
unnecessary) HAS WHEN IT TALKS ABOUT ALL HUMANITY (REMEMBER VIETNAM!)? HOW
COULD IT TALK ABOUT ‘HUMAN RIGHTS'? IMPERIALISM HAS NO LIMITS IN ITS PRACTICE
OF MORAL DOUBLE STANDARDS AND HYPOCRISY.

Now let us see if we have really swamped this country. How many black (or non-white) prime
ministers we have had in Britain? (You are expecting TOO MUCH.) How many black MPs are there in
the Parliament? (How could a black man REPRESENT whites!) Which sector of the British economy
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*. .. | think it means that people
are really rather afraid that this
country might be swamped by
‘ people of a different culture. . . .
The British character has done so
much for democracy, for law, and
done so much throughout the
R world that if there is any fear that
it might be swamped, then people
are going to rather hostile to
those comingin. ... We are a
i British nation with British
characteristics. Every country can
take some minorities, and in
many ways they add to the
richness and variety of this
country. But the moment the
minority threatens to become a
big one, people get frightened.”

institutions under the domination of black people? Which black artist is recognised in Britain, or which
art-history book, art journal or institution, recognises the presence of black artists in Britain and their
contributions to its contemporary art? (Why don’t you stick to your ethnic traditions?) How many
black artists have been sent abroad to represent Britain? (You must be joking: a black artist
representing Britain! Art is not football or boxing.)

Are people really so frightened in Britain that they have stopped travelling by the public transport
(since it is run by blacks)? Are people so scared, lest they be poisoned, that they have stopped going to
the Indian/Chinese restaurants? Are people so fearful, lest the ‘demoniac’ spirits of our ancient tribes

MY PEOPLE are showing great
interast in reports from England

of the Immigration debate at
present taking place. Many of
them react sympathetically to
tha  determination  of  Mrs
Thatcher not ro let her own tribe
Yose its cultural values in a udal
wave of immigrants, although
they seem surprised that the
British should feel that less
than 5 per cent of the popula-
ton is a cause for concern.

Perhaps it would comfort the
British to know that we Maoris
have managed to keep our lan
puage and some of our traditions

alive in spite of bewmg over
whelmed 10 ta one by Brinsh
immigrants over i1he lasi 150
vew s——and that in spie ol a
determined  attack  uponn  our
culture by the unmigrant
majority which lasted tor over

a century.

We also notice that elements
of British political lite wish to
send back the immipgrants from
Asia and the Caribbean. This
has given great heart to our own
radical young, They claim that,
thanks to the British passion for
fair play, we can now expect
concern for the cultural threar
pused by immigrants to Britain
to be matched by an equal con-
cern for the threat posed hy
Brivish immigranrs to other cul-
tures, such as our own

Should  any future Conser.
vative, Powellite, o Nauonal
Front government succeed in

repatriating immigrants, we will
hope to return vour emigrants
to take up the vacancies It so
happens that we have almost
exactly the same number of
“cultural aliens ™ as Brirain has
“caloured immigrants "-—about
2t million  whites  of

Pres

cast a deadly spell, that they are no longer visiting the British Museum?

Yes, we have swamped your little island with millions of our cultural artefacts; so much so that
three million artefacts have to be kept wrapped in the safe-boxes in a Shoreditch warehouse, away

from the ordinary people lest their Britian values are threatened. We are very sorry!

Yes, we are grateful that you have given us ‘civilisation’. You have given us Rolls-Royces,
Mercedeses, colour TVs, pin-striped suits with matching shirts and ties, . . . aeroplanes, guns, tanks,

bombers, ... WE EAT THEM TO FILL OUR HUNGRY STOMACHS!

Thank you for “"democracy, for law, and (doing) so much throughout the world. . . Look at

Rhodesia, Southern Africa, Cyprus, Palestine, Northern lreland . . . !

"OVER 100 DEVELOPING COUNTRIES, WITH 50% OF THE WORLD'S POPULATION,
ACCOUNT FOR ONLY 14% OF THE GLOBAL PRODUCT. IN CONTRAST, SOME 25 DEVELOPED
COUNTRIES,WITH ONLY 18% OF THE WORLD'S POPULATION, ACCOUNT FOR 66 PER CENT."”

The present predicament of mankind is the direct result of bourgeois ideology and its economic
system which has now become international monopoly capital. It can only exist and survive by virtue
of its exploitation of not only the people in its metropolises but more brutally by super-exploitation
of the Third World. It has nothing to offer to the world except starvation and human misery. The
capitalist system must now give way (it won't do it by itself, of course) to a system that totally rejects
greed and competition as natural and which recognises and fulfills the equal needs of all peoples
throughout the world. The resources of the world cannot be left in the hands of a few lunatics of
multinational corporate states, who could bring life on Earth to an end by the turn of this century.

How could then one continue creating an art that fails to denounce the inhumanity of the bourgeois
ideology? How could one shut one's eyes to the predicament of mankind and continue making an art
that ignores the reality of its time; and yet continue making claims about its universality? How could
one continue clinging to bourgeois illusions which have in fact led so many artists recently to
intellectual masturbation and farting, masochism and self-destruction, pessimism, depression, nihilism,
voyeurism, exhibitionism, ete, etc, . . ? The bourgeoisie, of course, loves all this because there is
nothing in these states and their resulting activities that wculd threaten it. It actually pays ANYTHING
for that is useless and meaningless, and for that which causes self-emasculation of the artist, thus

destroying a potential critic of its ideology or revolutionary.

TO SAY THAT “THIS COUNTRY MIGHT BE SWAMPED BY PEOPLE OF A DIFFERENT L
CULTURE", AT A TIME WHEN THE WHOLE WORLD IS BEING VICIOUSLY DOMINATED BY
THE WEST, IS TO PERPETUATE IMPERIALIST LIES; LIES WHICH MUST BE EXPOSED
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KEEP BRITAIN FOR

THE BRITISH
Only 200m to absorb

NGATA TE KOROU

Muort teacier o Mew Zedland

dominantly British  exrracrion.
There secms to be no reason
why the ndigenous popularions
of  orther  old  Commonwealth
countries  should not  expect
likewise

Fhis  would maan that for
every West Indian or Indian
deported, we could <end vou, on
a fair statistical hasis, as replice-
ments.  one " pakeha”  New
Zealander, four Australians, faw
Canadians, half a South African
white, part of a white Rhodesian,
and no fewer thun 50 American
WASPs, It would rake some
time fur you to absorb the exira
200 million people involved, but
there is no reason why, it phased
over a decent period (say a cen-
tury) and with sensible birth
control measures being taken,
England should not be the ex-
clusive home of those who speak
Tnglish aad live in the English
manner.

Others amang us would prefer
mare moderate solutinns t+ aur
immigrant  problem—whio b s
the problera of your emigrants.
Such people would wish us to
absorb what is good in other
cultures, while preserving the
good in our own. They say that
the world is now oo small for
anyone to claim rights of erthnic
homelands, as Hitler did. This,
you must agree, shows great

tolerance from thote whose
purents and grandparents were
iricked by treaues, robbed by
land grabs, ravaged by wars
fought for even more land then
evicted from what was left a- a
punishment for rvesisting the
attacks, their children forced
mto schools i which their own
lanpuage and cultural  values
were proscribed. In spite of that

our moderates srill dream of a
waorld where anv man can live
wherever he likes

Owr radicals on the ather hand
sav that this is ridiculous and
scuthmental, and thar we should
daecept lh-l[ FaCism exists every
where, and that everyone should
go back to his own ancestral
homeland as soon as possible.

They 1oo have a dream, a
dream of the fose returning o
cover the land which has been
almost ruined by intensive and
destructive methods of pastoral
farming, a dream of the return
ro a proper balance with nature.
Perhaps the day may come again
when we can dig kumara, and
liarvest the fruits of forests,
rivers, and the sea. They dream
ol the warm comradeship of
family group and sub-ribe; of
1elling of ancient stories around

the cooking hres, as the long
Pacilic waves thunder up on
empty  heaches.  And never a
single preedy, graspimeg, calcua-

lating, tricky white face o be
seen anywhere.

Thev are depending upon rhe
success of Britain's ulira Right
Wi,

" A Message to |

Margaret

Travelling these roads

That lead to nowhere

These dreams that have no meaning
Have finally come to light

The system Yes the system

Has shown it's colours at last

Lady in Blue Lady in Blue
Now we know your game

Repatriation is the cry
Repatriation is your aim

Sick and tired
Of this merry-go-round

This pain inside
We can’t take it no more
We can’t take it no more

Vote Vote Vote
We’ll not be on any plane or boat

Our fore parents sweat and blood
Is buried in this land

Our generation
Know no other land

Here we are. . .
Here we'll make our final stand

On this soil we were born
On this soil we will die.

J—
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The Sunday Times, March 19 1978
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violence. Mr Chris Ball, London

. area organiser of APEX, alleged
that one of the organisers of
the strike, Mr John Patel, aged

23, had been repeatedly hit by
a policeman who called him a
“ Paki bastard.”

“PAKI BASTARD"
(Portrait of the artist as a black person)

a live event with slides and sound by
RASHEED ARAEEN

"“Paki Bastard" is the 2nd part of the trilogy (art
events) which was conceived in 1976-77 as part of
Preliminary Notes for a BLACK MANIFESTO
published in Black Phoenix No.1 and which
deals with the relationship between the Third
World and the West. “Paki Bastard”, first
performed on July 31 1977 at the ARTISTS FOR
DEMOCRACY, London, specifically reflects upon
the predicament of black people in Britain;
showing also how a black artist, uprooted from his
original environment in the Third World and
rejected by white society in the West, eventually
comes to terms and identifies with the reality of
his people. The 1st and 3rd parts, called ""Noble
Savage'' and ‘‘Blood Sausages’' respectively, will, it
is hoped, be performed later this year.

r

NOTE

|
The following 6 photographs is |
a selection from 50 sequences. !
The text is not exactly the |
interpretation of the images |
here, but contains some of the |
thoughts that went into the |
making of the work. And althou- |
gh it contains autobiographical
references, it would be wrong

to read it at personal level.

He sits there facing a slide projector, blind and gagged, holding a broom that defiges his
role in the contemporary world. In the background is the flute sound he made some time ago
when he was very depressed. (He can't play 'music'.) The projector projects on him the

image of one of his earlier works, the purpose being to create an artistic identity which
is used throughout the piece in various manners. It also alludes, at a d%fferent level, ?o
the mythical space,which is elevated, privileged and universalised, and in which the'arplst
of the bourgecis world ends up cocooned and incarcerated. It is the mythicgl space within
which the bourgeocis 'freedom of artistic expression' manifests, and which is 1nverse4y pro-
portional to the real space at the bottom of the hierarchical pyramid. The black, Third
World, person thus remainsg outside this space confronted with reality. :

122
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of going to Paris and instead becomimg a famous artist. They wouldn't understand. He had
to tell them a lie, that he was going abroad for higher education... He remembers the day
when he left. The whole family came to see him off at the harbour. How his two youngest
sisters refuse to leave the ship... About three weeks later he was actually in Paris,
lonely and homesick. He thought Paris was the centre of civilization... He thought of go-
ing back home, but he couldn't face the idea of being called a coward by his friends....
Instead he took train to London... Fourteen years is a long time... How could he come to
terms with his 'failures'...

He exits. He leaves behind the fantasies, his own memories, his old dreams, and enters the
world of real. It took him some time to realise that his own predicament is not unique. He
is in fact part of the people who have been colonised, dominated and uprooted. He finally
comes to accept the fact that he is part of the humanity which is being denied its own
history, its culture and civilisation being undermined and plundered. He begins to under-

14
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Sitting alone in a café in Brick Lane, he listens to the sexy, jazzy, romantic, sugary,
vulgar, ... Indian film songs that pour out continuously from a jukebox. He is overtaken
by nostalgia... He thinks of the time, his youth, when he himself secretly entertained the
thoughts of becoming a film hero... He remembers his friends with whom he went to school/
university, with whom he spent long evenings sitting in cafés and quite often talking
about what was new from the West - literature, art, films, etc. How they all longed for
the free and bohemian life in Paris, London, New York,... He thinks of his mother, father,
brothers and sisters, who are still waiting for his return. They thought that their eldest
son, their eldest brother, would one day be a successful engineer - after all he did comp-
lete his graduation. He would have been the pride of the family! But he had the crazy idea

b



head of him in Hanbury
Sireet was a youny Bengali bov
As the boy appnmshed bend
e was surrounded by six white
voarths. When Rouf rushed- to
nis ald, the gang produced
potttes from inside their coats
and attacked him, cutting His
cheek and wrisw 3

o T‘]\Dxn was one of a series of
-andom and vicious assuults

stand why he left his own country; why people leave their own countries and seek liveli-
hood in the hostile and aggressive environment of Western cities. He can now see that the
violence which is being inflicted upon people, whether it is physical violence or mental,

April 20 1978 May 4 1978 June 26 1978
KENNETH SINGH ALTAB ALI ALI ESHAQUE
MURDERED STABBED TO DEATH MURDERED

is the violence of the international economic system that has reduced most of the mankind
to poverty and starvation. He can see now the true face of the civilisation that he once

cherished. But confronted with all this violence and miseries he feels helpless again..

He thinks of the wretched of the earth, of his own 'wasted' life... Depression overtakes

himbagaing cisessne :

—
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But fallen men and women rise up again with the call of liberation. Remember Algeria,
Vietnam... The sound of early morning at Grunwick, perhaps the longest strike (690 days)
in the history of working class struggle, wakes him up from his sleep, from his apathy.
The struggle of the people all over the world against all kind of domination, physical as
well as mental, gives him hope and courage. He gets up to join the people: they in turn
become part of his new consciousnesSe..

{The role of art in human struggle perhaps needs a comment here. Should art become an
instrument of a political struggle in a mechanistic and functional way, or it should
maintain its specific function vis-b-vis ideology. If we truly accept the dialectics of
the process of transformation, the dialectical interaction between different human acti-
vities, taking into consideration both the collective and individual levels of conscious=

16




ness, &s-well es—the-subjectivity~(psyehe) of the budividual which Ts necessary-for The—
sciticaT pefleThionrof—the—system dhnwhidrone ig™Liwing, then any prescription that
marginalizes the rcle of ¢the art must be rejected.)

However, the piece ends with a synthesis (above photograph): The top left is the face of
an Indian woman who, after the big demo at Grunwick in which 10,000 people took part and
in which many people were injured as the result of police violence (according to a Time
Out report people received injuries on testicles and breasts), stands alone outside
Grunwick holding a playcard that reads AN INJURY TO ONE IS AN INJURY T ALL. The word
INJURY appears on the floor next to the artist cutting the broom into pieces. The top

right is a sculpture done a few years ago by cutting the wood into pieces and then
structuring them together............

L R N N N NN N R RN R R ]
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INNOCENCE & NEO-COLONIALISM

A CASE OF IDEQLOGICAL DOMINATION IN CHILDREN'S LITERATURE

Ariel Dorfman

' the
This essay is from & ocollection of writings completed by the author before
fapcist coup in Ohile and which wers, slong with hundreds of literary works, burnt

hoytly after Allande’s overthrow. The colleciion was later published as
sadog (Burnt Essaya) by Ediciones de ls Flor,

Buenos Aires, 1374. The

Eniah slaim, by John lyons, 4s being publighed for the firsi time here.

“Nyt o very long aga, the earth numbered two thousand
miflion inhabizamts: five hundmd million men, and one
thoussnd Sive hundred ovillion natives, The former had the
Word; the others had the use of it. Between the two there
ware hived kinglsts, overlords, and a buurgeoisie, sham from
beginning to end, which served as godbetweens. in the
colonies the truth stood naked, but the ctizens of the
matler country preferred it with ciothes on: the natives
had to love them, something in the way mothers are foved.
The Eyropean ebite undertock to manufacture & narive
efite. Thay picked out promising adolescents; they branded
them, as with a red-hot iron, with the principles of western
cufture; they stuffed their mouths full with high sounding
phrases, grand glutinous words that stuck to the teeth, After
a short stay in the mother sountry they wers sant home,
edsive-washed. These walking lies brad hothing left to sey 10
thair brothers; they only echoed. From Paris, from London,
from Amsterdam we wouid utter the words ‘Parthenon!
Brothethinod? and somewhene in Africa and Asia Hips would
open ¢, .. thenent ., . therhood!” It was the golden age.”

~Joarn-Paui Hartre
Pratace to The Wretched of the Farth by Frantz Fangn,

N E R BN EEE N EEKERE KRR

Thet ehild you have beside you-ciose in ANY case, theew s always 2
child close—i potentisily the revuhutionary of tomorrow. Just 8s he
sy aiss be the most resadute of defenders of the astablished orday,
FThe process of the socielization of that Bitle human being constitutes
one of the neuralyic poiNTa in any histary; there the attitudes must be
gengrated, the pro-rational axsrnplions tosditioned, wiich permit that
chikd 1o grow integrazieg himsael, eamfortabie, funotioning, an
anthusiastic tag, in thie Matus quo.

The function sf mass consumption children’s literazure in the
capitalist sesioty {developed or under-developeit is o eotithorate so
that the chiki may pre-integprot the contradicrions of reglity [Hor
exgrmple, suthoritirisnism, poverty, nguelity, 2. as nalurél, as he
comes aaross Uee, g5 parfactly clewr faots, understandabie and wen
inevitalie: the chikl must have i sdvance within his oras, the

ieslogicat responses which his parents hove intsrnatised, forms of
thinking, Feating, living, which avercoms and unify in the mind the
tansions whith growing up will maks each day more evident, The
muchaniam in thet Hierature of substituting, compensating, distorting,
while secratiy justifying or ratienatising, while 8efining a probilem

tatomly 5o 25 10 olve it riumphantly ] reaffrming sunstantly o compiete,

irwaribie systern of psychaiogical and meai preferences from which
ait will bo orderd, comes ta reinforce the pedaguyic process which the
dorninant tlass, and the family which is its ogent. wishes 10 npose on
the chifd 35 that he will carey Out & determines function now snd
espacially when older, # process which can be traced by atl the proiucts
of capitalist societies {honks, magazines, ABCS, toys, beds and coty,
favaurite colours, TV programmas. clothes, decorative obiegts, ste )l
The priviieged ventre of that sducation will be the son of the
bourgeolsie wht is receiizg un top the benetits of the gystemn itaelf, bt
thy shildren of the profetariat will also be Sbomburted with those bnages
¢ that they may consoiidate them Fnwerdly, even if their very
condition of belng exploited will constntly tend to roake manifest the
falsity of the pattern which Is eetiltished as norm.

 In thig esgay we 8t onty gOing 10 exsming & Narrow sector within
this immmeonse Tons of aniogical doivination, ¥ is with the itention

that i myay et ihe sama time syeke patant the need 10 nelyse the sbar
ragions, snd with the certainty that in fact the structural models webich
5re revoated will be fourn duplicatsd, with significant varintions,
sdapted to 1he particuloy medivmn in which is insirted the subjugation in
the rest of the sectors,

Purthermors, T would (ke the prosant anatysis 10 contribute 1o 2
awars Hrecise re-cbgoition of the techriigues and mathods which ars uzed
in ehildran's literature 1o achiove the submission Of the chikd 3ng hix
scceptance of the current biurgesis velues, calling stiention t the
dangar involvad it the porsistenor of thase forms in any soclisty which
is transtorming 113 ecantmic and soial struetiras, Evan if 8 new culture
ol nOt emerge excupt when the chenges in thy ownership of the
soans of proguction rake more manifest the distance betwaen the
paurgenks ideology and the resiity which it pretends to smiranes, it i
o kess certain that vigiance with regurd to official Hingustic forms of
the dominators in réletion to those profiferns, spacific and corrent, may
scealprate the process of denythification,

Finally, perhaps a contribution raay be rade 1o 2 thenry of the
ideciogy, and of ity ambiguous relation with reelity, singe The mannher i
which g itabism coloaizes 28 youny [the specifie modes of concesimant.
ravduction, ystification, inwersion, partial or Somplete fies, snd which
wre Boung to relate ko the weakest asd most problematic finks in society,
syfhpiomrize also the faars snd aspirationt which derive from the
talsiination, from the idaal history which seelcs Yo supplany thi reality}
serves w undorstund the trae history. The mask which man chooses in
avier 10 confront his dilernmas, in ortdaey to smile in the worrying snd
questioning pressnce of the athwres, i order w0 simufete & unitled and
coherent sonsciousness which snpiies mantal survivel with the
gontradictions, which ptherwise wauld lesd 1w the sbwsses of madness,
of rovGiutioh, or 1o the simple admission of an irrevocable immoratity
witich purues petty interests without fustification, sthicat or sublima

timpossible, wpassiblel , ther mask whiih the sytém generates
automariosily 30 48 10 be vhile to function, is abselutely no ditferent
Tx0ves thve Face (dops it exist?h which pulsmies deeper down.

W are going e anpived the books that wil the story of Baber the
sicpbant, which in rasent vesrs have begun 1O penstrate cur socinty,
after 2 sugoess without precedeny in the fast thirty years in France {and
also in wihey parts of the western worid) .2 The reason for choosing this
charactar prad not another more popudisr, restz in the fact that in Sab
thers is expressed representatively a sries oF madel charssturistics
which it would be difficult 16 find ssserobled with such clarity around
afiither entity of children’s Btesstura: it is an aémost archetyps! maded,

i any nase, when the need ariset, paralists witi by sstabiished with
simitar mathods tsed in other corrent forms, agecially with the workt
of Walt Disoey.

Bawicaily, Babar's story 1s that of an ondinary pachyderm who, dwing
fe1 his Strange upbringing snd Hedk with the workd 4 man, became the
Ling of the elephants, ssving and transfirming his country, Mo
eopently, on his iaving & fanily, the swuthor and redder prefer 16
coneentrate on the fittle children of Sabwr,

Habrar s horo like any Ofd gleghanti he grows up and plays in on
igyitle reality, 3o other 1t animals. However, this adam-ike
SeLHnNg i% 500N 16 siter, Ae 8 ‘wicked hunster” kils his mother and forons
him to escaps From tha forest ang farn towsrds the bmwikdering ¢ity.
Thus the firys conmact with civilization tarns gut negative. | Interveny
to kill ang to destroy. But the ¢ity repays Babur for what it took fram
by, The famae figure of the ‘oid [fy’ substitutes for the mother,
wiopting the einphant. The First thiog which Babar wants iy "ty tivess
well's she profters ofl the money nesdad. During the first drawings he
walks on four Teas: hargly does he lose his nakedssss and confrang
bimseH chrhad in g mireor, he beacomes conscicus of Ris skin ang ot
that second skin which is the clothes. Babsy baging 10 made! himeeif an
Fan, 10 Wb his twolsaged movements. He gets up on e iegs,
tmmediately there foilows an sgucative provess: Baber i going to e
trandoure - without losing His aninas! appearaute—into § human being:
D 1iSHE A BErVIeTLe, poss w0 hed, dopg gymnastics, bathes in a bathub
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angd with 8 sponge, drives his o car, drasses i Tashion, “She gives him
eweryihing that be wants.” A wise teachnr instructs him, and this he
fearod 10 write, To Sid up, it MWy can elso gfimipse a globe where Africa
shd Americe staned Ut very claariy.,

Babar ‘progresses’: in plsce of Instinets, wnorance, be goguires the
kerowdedge snrd rules of the workd which shelters kim, he lgarns to
behpva in the face of reality in a certain noTmwtive way. Evigentiv_ ona
first superficiad Jvel, it would appess 1o be urging the yourng readers to
eonduct themsaives in a similer way 1o bo ohedieni, imeitigent, to have
good wannars, ete.l. The chiltd sets aur, like Babar without social
alfemnenits, is piso wilyt, ignorant, waiks ot off fours, ste, The
sorrespondance between thesa w innonosnts, the animal gnd the ohild,
shapes-—-as we shatl sse in greater detast 21er on--the basis of ideological
dominatian, the machanisrm end bridge which wil! parasit tha oistortion
of veatity . Byt it 15 enough for now 10 note that Bobar is not mersty 2
chiie: he has, besides, & country of his dwn, which rmains primitive,
tribal, maked, a cousiry which hes not svpived alongside him, Erom that
reality-gtrictly #rom those settors of hir personality s not subyugated
and wihich can nover be arased, from his constantiy emsgant animatity—
rmisserins come 1 {30k for Bim {Two Hts slophants completely
aakad’’] [roy itaties] .

This Tirst contact betiween Baber now civilized , almost adult one
couiet say, amg the other elephants, who are like g refiscrian of what he

oaer wos, detines the future of the land of the eiephants: his consing
are immediately imarporated into the world of the old ltady, she dressey
the, ancd then 6% 8 rewardd For having babitiled the firgt step-.shs takes
them 1 sor cakes ithe sweet whichk domzitivates, the sweet which calms
the years, wihich makes les senepiahble, the honey whish facilitates the
fluid tranaition 1owards status guo, The swaebohikd, The swoet-adults.
Having damonstrated the superiority and the infectiousness of his
wilusation, counting on atligs, on a girifriend {fater he will masry Crivsle,
iy cousing, he con now retrs 10 fungle,

it he will nover forges the ofd lady.”

Ty set off driving, ciothed, with suitcases, Rooting and making a
din. Funning behindg, an four legs, are the oousing’ methers wha had
pome 1 ok for theo it is the first wisible Conseauenes of the lack ot
civilization, Whaoever dous not steapt those models sl e excluded
from the pleasures lof driving & car); they will be & bunch of failures,

Meanwhile, ths king of the elephants having died actidentaily, the
arrival of Babaer des Become providensial, T he olfest siephanrg™ get
together 1o el o new king, “most worried " it is e fereful gy,
okt o usfortune’” . The gueing of a Mussish iz fogked to, & vt to
rasoive thy problemt. in fact 1he king of the elephants differed from the
rest oniy i the crown he wore; But on sgting 1 'poisonaus musheoum’
he shows shist he 8 A stupid, ineffaciual individusd, who performs
actions wetich the child resders s if Iye very sereful 1o avoid, If the
kirsg {the nostf of the slephants behaves i sued o ahildish sndg
dangarous wey, what can be axpected of the regt of them¥ The new
government will bawe 10 come from sutside: it wili not be o natvive but
samenee edusated in the largt of men, a civilized being, While they
deliberate in despaic, Babay jpmess the land of men {houdag, 3 aytare,
asronisngs, o church, £8es, i the distance seatly sown figlds,
maonuments) with ait the praminent signs of Bis Hinks with this waorld,
“What fine eipthes you are wearing! What a charming ot Safore the
greer piidiffprentiated arey mess who wilcome them, they appear with
sefined perionality . colour, movement, techrios, single theen out angd
are gorverted into 3R erecy, eXTerins sign of their personality, their
aspirmilation inte the valoss, obiscts, amt ponceptlons of the fascmating
and unknown workt of man, Babiar is assigoed the wegiure of
preggesinance in g barbar ke werit where all are defencalass and
ingeaytus, His ¢l ness 16 the weltarn yworkd fro the worid of the
aehalest, 10 the prestigitas centre, will he now and in egoh future
eprisode, thi feundation of his autharity, the fountgin of his rule. Ol
Corneliug underskands i1 this way. (Vhe returns from the city, whare hs
has Ingrnt many things whils mixing with men™} and he suggeses they
crosey Babar, "Withou! hesitation®, the siephants accept. "Cornelius
tgs spoken fike g Book”, that 1, Lke an authoritarion, culteral nhictt,
foaded with wisdom, ike tha book which the slephents don't have but
which e o, Cornalius speaks twe langusges, mediating belwegn
aitarnative worlds,

Tha rawsrd does n0t delay. “You have some splendid itdeas™, Babar
1eiis him {sithoagh tha only one he bes had is thar Babar s proclaimed
kingk, “weedl than, | nominats vou general and when § Bave my orowven
1" give vou my gap”’. The ors who helped 12 ol tgin power s rewarded
with ik and wilth the symbod of civilizstion: he draws closs 1o powar
and its dif ferentipting features. Baber imiares men, Cornelius imitates
Babar; subvseguently, all will imitste Sornalius and the whols cauptry
wiltl et “sivilised”, Therelors, the Tirst thing #abar does (Yhe sends the
dromedary to the city to buy Bim some sostly ceremonial rabes”! i 1
soaftiren his dominance, by CoMMURicEiing onee more with the
HEtropols 10 seeentante his statys axisrnally . o the celsbiration which
tollows, the fovited animais (at! of theey, mouse, laard, hippopotamus,
leagurds, Hion, rhinogeros, girgffe, and, naturally, the slophants! get up
tor the tirst time o tec tegs and dance, Although they mre stis neked,
slraady they ars being transfigurmd, siremsy they begin to raise

themselvis, 1o detter their condition. They will contined to lose ther
condition OF animals, they witl humanize (hemseives,

Buvit s not ondy # guestion of pedagogic thsnry, the integrarion of
ehbigren (the elephanz} into a bensvoient aduit world [the fand of men),
rather, that here, more than anything, there iy o theory of Sistory, the
learsimg of ant nerpretative sysiem which permiss "iBumingtion”” of the
oviging 0f the contemporary workd. Two Cxsntries are being related, two
antagonistic dimensions, oity and jungle, and one OF the polos wit] end
uh abstrbing and subordinating the other, The chitet wdl] disoover as e
grows g, the paipable véallty thet there sre devsioped smntries and
underdaveinged countriss, 3 situatinn due 1o ivperatian and to the
piace oocuping by the undardeveloped countries within the international
wasieatist yygtemy, He waill alsn meest with 5 rational explungtion, which
Restities angd conesals this phenernenan snd a series of thepretical and
praceical answers which are progosed g solutions, so that those
‘backwerd’ places iy progeess. The chitid's first conlact with history
wyith pegur through bovks ke those of Baber which —as w shall e
anticipole at encther lovel, and with ditlgrent means, sxectly the waroe
pelitics swhich wit] bie propounded to hir whan he s oftier,

it ety vhe Bistory of the ingorparation of the non-swstern
continens (America, Asig, but especisliy Africal intg the conteengorary
wetwrked, But the higtory has been de-reatizsd, has been disguised. tnstead
of Eurape. there & @ ety instesd of Afvive, 8 (ungle; inttead of 2 negro
or ay Indian, an giephant; instead of the church or & manopolistic
ampirs, the old lady . instead of a dependent bourgeoisiv, Babar. The
land of the clephants sguals Africs withou! openly personifying i,
without artaching the same which would have toreed 5 100 ragl and
rrainful identification. 11 sunceptitipusly supprisses the Hogestic Nink
{the weortd Africal, which being shat full of comiradictions, denuncistions,
cowsretiony, immediaciog, which an damanding & suspicious gxamination
sraraiiet to effective reality, past and contemporary, wobld invelidate the
crgation of an wiz Bistory which could tater replace 1hat which
etfextively happaned.S The Hisory which the child racaives as True witi
do for ihe other, and will teach to consider 1! and & put it into
parysdetive, and it puoessds bacause it dossn 't sttempt 10 tasch
ahsabutely suything, because it presenss itwldf 95 ingenuous, Heritioos,
rernoved from daily problems, without compromises, neuwsl, feyond,

Bue ths history 13 nope Svher than the reallzetion of the draarm of
ke Bourgenisio with regard o their darisated countries. Since the 18h
cendury anwards, capitshism justifies theough iterature s intervention
1 other realities, in the utopian hops of being able to constrect thare a
mythiga! perfecy space whare the eontradhictions which affticted BEutope
at that fime {going through the trarmition Trom faudalisen to capitatisnd
wiiit ot g inge. The syeh of the noble speags, the longing for s
beneficent and providential nature {God’s steward), the mecessity of @
otden Age o which the Srisis migh? be resoived rotionaily and
hareaonisusty, constitured B means oF seoularizing the madioval
reHglous myth of Eden amd MHosvan, the twe passdisaiosl dimensions
Betwesn which the finite history of men unioits. The educativs ideal
for ingigenous ngtive popukations: thers suld be united in ey the
light of their natural reasen {jogos! st the 19w of pivitived progress {the
renastar Bumarity sfter o supposedly barbirous Middie Agest. A
mition was to be recrestsd in which nature ang civilization could hive
together, where techooiugieal advance did pot aorrupt but rathier bring
venti-being: & place which would unite feuds! qualities and Bourgeois

qualities and synthosize them without antagonisms, The utcome, as we
krowy, was dissstrous. Howsever, Babar, four centuries {ater, will ackiove
thet which the comguistsdors could not do b will injoct progeess into
that jungle withouy disturbing the bslance of nature, The story will be
told of the reiation of those twes werid making no mention of

plundes ing, racialism, bnderdevelopment and risery, the deeam of the
brourgemisia will be nareated, what the bourgasisie would bave wished
e norc-Europesn workd to be. 1t # substitutive fantasy with which
ther author eorreers fwhite Bohar ruipsi the defents, difficusitiag,
imperfections of the true hinorical devslopmernn, & rashiograph of the
appirations of Eyrgpean civitisstion, and which were never completely
sty the pussibility of Finding some isiang, some shore of the nniverss,
which wab nat cantarmnated vot, where ong could rebuild st the
positive aspeats of progress’, sighing out of it didemmas., This parabie]
Rigdo-history which owercomes the overyday despairs, retirning with
nostaigia 1§ heroic, unshskoahle project, continues 1o Nyire in the
1ith century, when Africa i colonized, and is used in the 20t century
B order to intervene in Asie and in other places: it iy neceiSary 1o save
thase eolntries for eivilization, and it con't be done, moreaver, without
impeding its sutochthonous being. In the lang of the eiephanis the
grest aoritradictions in the history of the devsiopment of capitaiism are
resotund: the torm s which Europe approschad the natives comes oyt
justified, The presem day policy will 5isc came out puritisd, the pakicy
proposed Wikday as a solutios.

But here there is something more then an iea! projection, &
depgitful construgtion. Although only feter witl it be approprinee 1o
sxamine in detaid in what way the devsitpoment suffared by the lend of
the elephants reinfarces and con-Hrms ths current nes.golonialist theory,
it Es impofiam W understang that in the Babar books bistory is not
ignared, i s not elimdnated, it is sweetenpd, i3 sign is ehanged, it iy
boriled down, it is inverted, Dut the resl Bistory Ix there, it can be
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uncoversd and treced . The guthor e abmtracted from the history of
Adrica thoss undenisbie charatteristios which, stripped of their
immediate condration ang thelr problenvensicing connection, will serve
to estatslish o subcosscious system of enuiveiendes. Eoch stege In the life
of Baber corresponds formally {or witll correspond, sy the chiid continues
11 foente and reconnize theml to # rewl stege wihich wes produced in the
true Ristory. Thise sspects have been salected and fsolated 1o function
in pnother conlexs, s that, Josing their categary of accusation, litigation
sng dirturiciation, they rertain enciessd within the sllinclusive borders
of the daminating idealogy, And if it were not so, this lierature would
nat be dangerous, since the chikd would be shut up in a dream, in an
imagination withaut points of contact with reality, in the anachronistic
head of Thamas More or Father Las Casas, 1§ the truth were not in
Babar the elephant, Bidden, bastardized, distorted, but if it were notas
a concealed, correlative paratiel, it would be impossille that the
equivatanicss cawld be revealed to the chikl, he could not campara the
fictitious process in his mind with the resl process which will cry put to
be interpreted and understood. the possibiliny of & future subconscipus
cormparisan, of 4 subciuiog of the contradictioas of the diglectic in an
chsegdively seiteratod trnotional seheme, can only cperate if the same
structieral stages are reaintaingd, varying the eppearance bensyth which
thay ara Intraducn sedd substantially modidying the conseguences of
their intarvention. The false systom baooomey roprasentative of the
entiee reatity, beoause it inciudes, veiled, the probisems witich this
vetrrhd ig going to contings prasenting o the ohild as be grows up @

W sheif iy to iabiorats prout of this asis wiile performing the
snalysis and oblalning ¥ w0 coenpiete vision of the effects that
enization oo bt on the g of the glephants, bot i s necesssry in
SIvy CEBH 1O ENAMING & DNNCH N aXaranle hern,

There are slements in the relstionshios Detween Burope snd the
ather sordinanes which cpnngy be dendeds che plundering, the vinience,
the slevery, # thete werg ordtiod in Hobar, the result would be 8 lie,
gt a reading of Babar wouig not help to interpret anything
teologionity . The chilieen vaotid soy s Yo 1ol us thet thers was ng
vielenok In The conguest of Africg. Thet's & fis; now we know that
there was 2 tot of destruciion, 1 pou Hed in this, surely you falsify
other things A% weisll,

Consequinily, viclence has been includad I Babiar, Nobady has
tried to deny it The wicked hunter reprgsents precisely those ‘evil’
forees, which tnervensd in the past, Later, whoan 8sbar and Csleste are
shipwrecked, they are pickued ugi by & ceptein who ‘gives’ them {potice,
they are not seigd) to 4 vircus owner, They miffer slavery, are caged up,
tovget thaie fregctom .

European civifization thus containg consnicuous negative elements,
But vach time the representatives of the city sppear daing wrong 10 the
elephants, up towers the majestic, generaus, choritable counter-figurs of
the pasitive slement af the western Ghristian world. The old jady wipes
out thase sharacteristics, 8l roads lead to her guardianship anc
furthenmore, it is the oruel, exploitative work of the othees which
prasses the etephants ta depend on bor. Opposite the threat of
extermination and servitwde from ore sector of the Zuropean world,
there is an educative wleal, rrissionary and 'progeassive’, which weaots fo
anciose Babar and hig hard in the great westarn tansiby, The aatives must
ot be Killed or put in chaing: it i necessary 10 Furogesnire them. It is
natewortiyy, also, that cach tirme Europs shows itself negatively, the
atirnafs ara por sloghed eithe: becasse thelr stata is primitiey, or
because thay were shipeyraciomd-since they tost thelr coowng in the
starrr, notiikdy has balieved that they are the king and gueen of tha
slenhanes, armd the Gapisis has hawd them looked up e the oid™ It s
sutticiont 10 progress 3o that vaver agaln ave these imterferences
repowted, sufficient w0 makeh wp 10 Exrope, 1o Dear the spighanic signs
of inclusion in the civilized workd for the executioner %o dissppesr and
by this token the visthm: one musy be sssimilated. And furthermaes:
the vindent moments are setabiished Hhe Hnke iy 8 chain, they gre the

indisponsabie nexus botwenn rokadness and clvthing, between
backwmrdnes and devalopment, bevwesn the Juagle and the old fady,
Tha stsues of conguest and siavery have no been ignored bt the
manmer of their incorpossion aliows their reeaning t oherge, the truth
to De Farermsd, While the Tact con be withheld, it wil! be done; but when
the preswure of the axploited and neglocted seotors rendms impossibis
the simple forgetting oF thar witich contradics 1he official version of
the facts, ideniogy spiite up this phemynenon and reabsorbs it within
the generad aystems, which ramaing imeatable. Certeinly, we cennet {je:
viclence thers was. But Jook bow happy the slephants sre now,

The procadurs of admitting negative features, oxpeliing them
towards a remote Past, i ueng constantly in childran's lierature.
Cpposite thoge beings witl ghwasy sppesr the authentic berces, wha will
wipa UL the deprévity of vestenday and conseerate the splendour of
TOMST oW,

Let us see sorme examples teken from Disney,

Donald Buck, The ropbews and Grandma Duck have set off (due ta
their baredom, & typival situation] in sesrch of soventure tn the Far
West. "Spectaculdr scenary, isn't it boys?’* “Like tetevision, but in three
dimensions™. But they are attacked by Indians, who are nos playing, but
hate all ducks. Fifty yvears age Buck Duek tricked thans twice sver,
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steating their kings from them and then seliing thern hoack when they
wedrg e longer valuobie. The indians hawe 10 be comvinced therefore,
that not s ducks bwlite el gee bad and thet the plundering in the
past can be otrectad. To rise sbove sacivr sxploitation and fraud 5ty
zbate misteusts sverything has changed, the peoplas can reach gn
uncirstangdiong, there i3 room for the marginalized in the present urosr
andg civilization, old differences con be Forgotien, But behold! Two
swi ngers sppear whiy want 10 buy the lands for “a thousanag cents”,
The ducks, however, save the situation: “Thet iz a swindle; they know
howr vatuabile The natural gas it which i seepring out in the minel” The
result is that tha Indians meke peace with the ducks. And how are the
natives integrated into the world, ance suspicions are allayed? In two
way s al “A big gas company wil) do al! the work and pay the tribe
well”. Cioposite the swindlors, past and present is the {big) company
which witl resalve the probiernss with fustice, Tha autsider {Scrooge
MeDuek?} is not negussarily b, badness exists where the exact price ig
not paid {an impowed price, acttrding ko what eonditions ang what
rarketl, and LY towrire, This sohation, which we will see repeated in
Habar, means that the Indians self thedr ‘aurochthonous’ belng and that
thee acventuears enjoy peace and o hotiday . (o which their sbutic ideal i
reaiized, ai sensefoss moament which gominates achventire achieves iy
resniution. Besides, they san vest withnut having waorked, bur meriting
it through the misfortanss they hove suffarmd isgre without grevious
swibat, dernmoretiasd Inigure

Ancther axempie: the gucks seerch for ¢ ressere in AZteglend 5 in
the past, the bhad oomastaors wanced 1o soatch the gokd from the
pogr Indiens ishown with figures of dutis]. And now the 'had boys’
want 1o repeat exsotly thy same process, Besives emphgsizing thus that
history i essentiathy repevition of an identics] contingency in which the
bid waant 10 ki from the good thelr proparty (1o which the whole
capitalist system olings, without quastioning the origin of the moneyl, it
sHows the Indians’ desoandants 1 suomiaart the Dast, leave sl 3n
anachr onistie aritisde and ntegrate themenlvey in she contemporary and
tachnival world. The duchs rescue & shepherd’s lamb. 7 dom't know
how to repay that king sction.” Butl the shenhsrd Rerns out 1o be the
keaper of the treasure: ) maintained the tradition of hiding the tobt
From attankets”, Donald rephes: “This s sbheurdl The ponquistadors
dan’t BXIN By meere.” There s no eascn 10 isabste riches, The faithlul
punchiing. “Visit Advecteny, admission: one doller™, The natives
eliminate the memory of & first bag expoerisace; they open their doors
to forelignecs, whe are nel conguistadens, Thase who come from
cutside educate 1he {ndian {7 This is shsurdi "} ang they sxplain 10 him
how 1o exploit his resources. Aad once again all the agitation is
canalized in the holidays. {("Cur stventuse ends in the forms of a
trapical halidey .’} Between the routing Twith which the story opens)
and the leisure at the gnd, lies the adventurs: the ducks are rewarded
for having thus helpad the belpless, But more thas anything the
adventura is the means to abtyining riches and reward, Just as gold is
the abstraction of wark {value] incorporated in the obiect, so
adwenturé iy the abstraction of the effort which it neaded fwhich is
sufferedi to produce 10 adventure is work invertad, negaticized,
decarcretized. Sweat mads fetish,

11 is handiag iy the samne way in Babar, Vinlenoe is sccepted as

_ existent, but Bs meaning i alvaved radically,

The idaalogy containe, therefors, within itelf the dream, the
aspiration, the idest scherne, parfeot, abstrsnt, but it also imitates reality,
wehtile masking i Thas, for examplie, the bourgends dream sssured Ehat
natheed would b fownd dispussd o ‘become olvilized” ard thers are
Babaer and Cormelius 1o prove it The First sontact batwsesn Fupope and a
‘harbaric’ enuntry wik by means of the ndigenons interorster: he is the
tinguistic connector of the Ywo spheres, “Ournatiug twiks e 2 bopk.”
Examples are manifold, bul it 1 pretenabie 10 relurn 10 the
chrontiogion! analysis,

Ve had isft Baber ot the happy miment of his coronstlon. At the
somne timre he vends Celeste ! Simuitineously the monarchy and family,
the kingdom ard the possibitity of halry are selubtishod. The two springs
of the fulure,

They tseve Oo & honeymoon, To this effecy they bave & balloon {a
foud yellow coloar, the same as Hebac’s orownd, in which the two will
£ise ahown the other glephatte. This is g regurrent m0tE: o olimb, The
firg? thing Babar rushed 10 to arriving in the city was 10 play in the lifyg,
to seek vertical mobility, Wndoubtedly this ides {remember Dumbeg the
flying elephant) containg the resing 40 deny the heaviness of the body,
of thet concreta alement which always keeps us 5o Anchared to
necessily and circumatances 9 tn other books he ¢ me mouEing 1o
sk {twice), is invited to the land of the birds, scquires 8 disguiee which
enables himy ta ty, Thive is here an obsesgion o astenst the protsasemise
needs 10 be acuepted in ‘society’, in the ‘high’ circies. Maving abundongg
the vartical position, now oo two lags, the slephant @01 thinks of
continuing 1o fisi. The imape consolidates the urganey of divesting
oneself of tha ivwar condition, of moving wp, of BENY Meone grogia,
Clambering up the ladder which soristy offers., .

But more than this it is bmpartant to wndertin? t‘h? FOUEney ignig
The tand of the alephants has fost itd axotic quality’® s mserved 1y by
the backyard of Europe. One of the fundamantal themes of
CORTEmpOTary STOFY Boska is ‘Bitveniure’, the susreh 10 new sangayin

wihich break the routing and habit, the mesting with dangers {rdisarders!
which ool pisce i doulit the interior and exteriar order of the
characters, but which thay always manse (0 overcome, In the world of
flisney, for prample, the remolt geographicat setiings facilitate the
search for treasures, since thars, ewidenily, ng G is owner of the riches
andd po one has worked 10 abtain theo, But in Babar this journey fulfils
various other specitic functions, Alrgedy in the bizentine-barogue novels
and their optemporsty derivetives, the kings (and at times lesser heroes)
found themselves seourged by misfortune ishipwreck, captivity, etc.}
and, 85 8 result, Braught ¢loser to the reader, ‘detiated’; but by means of
fortitutl and magmn.fmira? thay shiowed themselves warthy of the
riches with which providence eventually showered them. They return
exaltad and teiumphant to their country, which meantime has great
need of therr, Theie pstrangemant serees 1o shove they are indispensabia.

Howerenr, if we ok eltisely at the story, the uitimete mearing of
accidentatity is to put them o the test. Just like Hobingon Crusoe, they
arrivs on an islaned, and like ke, thay don't Kee gontant with
civitizarien® aither: they wash thelr clothes, cook and season their foad
exquisitely, ete, The twe alaphaents coukd well have revarted 1o
privesitivism, have slid baok into bastiality {as meevrs i several Eurnpesan
acvels of the Tities, for exemple n Losd of the Flfas, by YWitliam
Gaicling?. They carey Burope ke an insernal dimengion, have proved
Hheir sxemphary capacity 10 govers, And precisely they ponfront “ferce
andt wild Sanniboli”, oroaiuras wha have oot sttainegd civitization. it
renroduces an experienne much Yraated in Furgneun fitersture: the
sontrast of o fypes of nelurst crepture, one of the positive sign, the
other it nagarive sign.® Heing civtized, sarsdoxicatly, the animats will
defowr the men, Oppositg the nokedness of the cannibals, the clothes of
e sluphants: oppusite the cormibalion [alioo, the fire which
domesticates, the rice o Fish, The distanse hehweon Babar and the
savages inpdas that thars i oo possible return to the primitive state.
But sven more mportant, it 5 g0oing to prepare us Tor the struggle,
weithin the fard of the glephonts, pasiast those animals [the rhinoseroses)
which 450 have not been civilieed, and which is paratistes in the next
o isude.

Lo fary thar is 2 war in the land of the stephanis, While the old lady
is rasesaing fer Frivnds from the circns {(nsturally the first thing she doss
is o clothe her proteges and let tham rest in saperste eds, subdued by
& portrait on the wall of thelr protectmss), Arthur (Babar’s young
cousin} has played o “nasty prank’ on g slesping rhinoceros [a rocket
tied to ity taith, Cormelivg apologizes in 4 polite tone, promising to
purniish the ehitd, ete, The rrinoceros is not placated and turns
thresrandng. The war which follows, and in which Babar assures his
leadership snd, definitively, the superiority of civilization over
berbarism, appears to originate this in 3 marginal issue, in the eccentric
personality of the rulers and, in fact, in their tack of civility 39 To
sxplain the strugnles betwees the animals (batwaen the Americans,
Africans, Asiansh, thare is recourse 10 their primitive stete. These
‘hanatics’ magnify the facts beyond their reatity: “They wantad ta catch
Arthur to make 8 meat pis™. To avoid further pittalty, it wil be
suffizient for the rese of the animals sinilarly (o beoome sensitle,
‘wesrarnary’. b doms riok disny -84 can be seen--the struggles in that
eontinent where Evropean ways of 1ife arrive: only that they are not
provoken by the Ewropsans, but rather, 00 the contrary, the
aceoprrance of oivitized getiorms is whiat will allow the ‘Darbaric’ siate of
wear tp be lefy behind, Babuar will wie his inganuity, his capacity as
steategist, 2 ke on trute Tovoe and nrueity) an ingradient of
civilization {paint} with werve to sl his snidiars ang frighten his
advorsaries. “The rhinocsrases, belleving they sre munsters, Hae in
disarray, areifind.” The seonomin baokwardness, and the natives”
suparstition, Bova beon devivive: technicut shility has tamed those who
wisher! 46 continue praCTIORS 8t varianes with reston. The slepharts,
tming armed ey have teohnital Knowiedae which sepazates them
guatitet vely from thelr soanies} with win. The closeness 1o western
ikerosty st wil they reprasent, signifies strengthening the country and
defeuting the rest. In the drowing, Dabae olimbs wp on oo of Big own
sizbjects, ona o the alephants, Hiw his hands in sign of vistory, white
the rhinooeroses Iwho are remarksbiy slike o the elephants
thamseives i Size end cotourt, are put in chaing. Later peace will be
signed. The immediate, military effect, has shown the goodness of the
system, and sugurs the way for the next step 2o put this krowledgne
into slaburation 3 new, civilived order. The tive hus artived 1o bulld the
First city of the lepharas, After the war, 4 praceful civillzation ideatica!
te the European one. The steps w oolonization.

The dromedacias “brought Bebar bis hetvy laggage and of) the things
he had biought when on his huneymoon in the land of men”. Muagically,
the wihele of eWilization is centained in these boxes. Bahar gives o
speech: "My fiends, in these trunks and bules angd easés | have presents
for you all and 81l the 10012 necessary for the building of our city™'. For
the first time, then, the elephants set 1o work. Ie is the crugial mament:
the natives build a ity which Follows European tnes. imporialism
penstrates Africs, But the slephanty “gre hapay”, “"Thay hammer, pult,
push, dig, task, STy and Spen their great eers to bisten ko the olg tady’s
records”. In the drdwing each eng is saen working on his own, 2
harmonious divisios of lboue, Babar in the midd directing oprrations,
The snd resilt ixcloying aeiiy: sach ong of them hay Ris own

brngaitwe, At the edges, higher up {oiimbing, climbing], there isa two
storiyed house for Bobpr, sag another kontichl one for the old lady.

int fact, the ol lady has decided to remain with them. Bat now her
eharantar is finadly made clese 1o ug during te war, fwith Celastel she
founds & hospital bwith o huge Fed Crosal, whers she works
unseifishly . The chevitable aspect of hey intervenlion is sccentuated.
Later she is decoraterd {“she has dane so mmuch for them and the
wizwaden ). in the picture she sppears in 8 white monastic gown and
o we can be cettain: she is the missioaary spivi in Africa land in
arher piacest. Her frail, strewched form, har maotherhood without
childran, her charitebile gestuees, her spirituality, outling militant
Catholicism . But there is no overt reference to religion: she represents
Christlan valies without mentioning thers, The war aver, sha reverts to
her origing! role: gducation. "She often tels storigs (o the elephants’,
who form a cirele arouad her on the ground, Although it is stif not the
rriosent 1 anabdse i depth the paternalistn in thesae warks, it is
natestary 10 point out that the abariginaly, negross, natives in general,
are treated oz ‘ehildvan’ snd the sxpiciting country as the matherland,
sorree g waonl of the riches. 10 s amphosized santeotically thatitis
the metropalis which gives We ight) and gives Birth to that poor
orphan {the satattitel; subreatamly i surses it and bands on the
RSITieRITYS S0 that B ey growe and be sdducated, The okl tady
twrnmarizes i 0ne, therefore, the charasterintios of the dissant mother
{gravisg, govarness, suni, sthogieacher | and what have voud. This is
reiniod, Dhsidas 1o the busie dies that nation oonstiiuie gne big family.
W will sen lmter thet thin bringt 20 3 coreaguencs the idea tha
underdevaioprmeont i v faok of ibinioginel! groveth, an carlier, inferior
siage towards maturity, s the therelore it is enough 1o teke off", o
pronvess, i O0dir o reach the next stage. Wiheen Bebar is older be is
gning o De execty Hke the ol lady, The des of smotionat and
intediectus! depencency are S50 legitimired. 1t is evident, then, that the
bourgeois ideniogy prefors 1 avoid -sen the oose of the ducks, their
famity of uncles, nephews, Soudiog, girt friends, bot withnul mothers,
ehiidren, farhmry-he vory invage OF the father in this titeranre.
Profarable is 2 more distant refetive, B more smbiguous figure, who
rather thie dorninating grants certain henofits, In attect, then, the
paternalistis redationship i consolidered, which wnds to oreate in the
‘shild’ 2 psvchological dependence, 3 constant waiting for onentations,
values, routes, sdvice shd handowtst? sod w cap it atl it crestes s
situBtion such thet when the tifspring’ uses {if he canl the sducation
they have given him, to free himnself from the parentsl yvoke or to
exarming his tnans sithation gritically, the relatianship is always defended
through ‘gratituds’, through ‘loysity’, through respect for your elders,
through the perennii) fairy godmathars,

Babar {son} is guing to repeat with his subjacts {apd with his
children} what he has learned in his snatherlans, the secret, magic,
atmost Oedtipal satres of his power: ha will treat them as childreen,
“Babar now kept his promise: oo sack glephbant he gave a present,
together with goad warking clothas and kovely holiday eostumes.” (1t is
At goanomy —§t pregent--without mooey, but stready there iy a form of
debt and payment. The slephants “weat home dancing”. But the
drawing is striking: through one door dezens of elephants gnter, an
arorphogs Srovad . of o four begs, umning B 1o receive their prasent:
from the other door they leave on fwo fegs, haif-clothed, gifts in bang,
A sioge i ideal Rstocy hes come o an ond without snags, @ oity Bay
bean croatsd in the mrarging of tine, withau! expioitation or money.
The dancing will never eng J2

But their day now apaies giitied in two, smphesized by two tvpes
of outfits leidure snd work, The presents they have received serve to
inorease their dependunce, f0 remove tham from thelr ‘harbar i state,
but with their onthusiaine syresmant. The rewelt witl be o Gurden Party
o Duniddey! but they wil have 4 work now 1or the whnles week to
procere the soostion,

With clothes comps the division of the elogphants, The youngsters go
1¢ sthool, the Gldsy ooy “have ohasen s Jobl™ . 18 13 something voluntory,
waplicitly involves great delight: the givigion of labour appesrs as
necessary . something which bonefits evaryooe enbally i 2 socisty of
exchanges of servioes. "When Capoltsisse had holes in bis shoes he ook
them to Tapitor, and when Tapitor wos i Capalousse attended hiem. if
Barbaco! wanted 1o (v 8 $18taette in bis manisipiece he told Podulsr,
shd when Foduter s jackat was worn out Barbisoo! messured him for s
néw one. Justinien painded Pilophage’s portrait ang Pliophege defendad
him against his enemies, Hetchibombotgr kept the straets tidy, Glur
repatred mavar cary, andd, when they were tired, Coulamor played to
them.""13

Yhe mocdel propased by Babar has hod satisfactory effeers: the weil-
being and happinass of his people are evident. The arcagdian myth has
become reality: tha haliowed and satural life of the savage, obtaining
all the utilivkes of vachnical progress, pombings morality ang
civitization. This privileped space congtenses Europs and i1s nostalgis, it
eliminates frictions briween developed ang erderdeveloped countrias,
betwenn expiaitad and expioitars, Lirban values have not destroyed
nature, they have perfected it The saveges have incorporated thermselves
painfessly intg the bourgeois woekd, just as imperialist rovthology bed
aiwdyd prociaimed. The Furopesn intervantion bas been 3 toraf saccess.
The shot which kilied Sabar's mother, even the sapes in which they
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ware tocked up aflterwards fnot to mantion those petvarse ancd primitive
shlnocerases who macls war fo7 trifles] ave things of the pagtl they havy
had & rather excaiient, miracuious consaquones: vhe developrrent and
narmany of the slephonts, Thys the basic ideg behind Babar iz that no
surh underdevaiopmens uxists, talonislisr no fonger exinte there are
oniy backward countries which, on initaring tha mitre “advanced’
{growen up'l caunteies, on importing techniclens and setting to work as
they should, an bringing in Forelgn teachers, they will munage to put
themselves on 2 favel, 1t 15 a model to bBe foltowed, 8 trivmphant ’
experiment. And fundarmentalty it has been s becouse the elephants
themseives have achigved it, There is no need o ogoupy militarily those
sountnes bahich would signify, besides, travenaous expensel, there is
no need 1o have dieecr pokitical domination, e % #nough (o maintain an
reonoRic, tenheicst domingnoe, § dependent bowrgamisie is ennugh,
This & the aec-caionisl thesis,

This theary has been dusoribed Dy BasH Davidison: ™ g middie class
hias to be oreated weitich fapilitates the sweg from the primitive wo the
e witired state, but whoss funstion consiste, 1 effnat, in guarantesing
that the economic system of the ex-colonies will comtinue baing 3
fragment within U waeld capitalist system. "Almost abways’, writes
Dravidson, “the great colonial powers achiavedd their objretive, 1n se
rosny colonies they assurad that the power would be handed to the
traditionas chiets {cacigues), members of tha simall educatac alites,
which were altiad to the groups of narianal businassman, graduatad in
stk ynieersities, whe hay snbitions for persunad sergirs inowhich the
superiority of OQxford or Parls, or others sinibariy shyisd, woekd be
eretiated. The colonial governors ratursily did not regard with closed
ayes the deficiencies of "thelr Afrivans’| they srgund simply, but
speaking carehully, thar “these are the best wee con fingd', Having Iound
those "hest’, they did sveryiing they couid to inpare that this
‘government by an e’ showld be prolonged. The native politizal
NS Lans vesre tyvisted or were wrapped it simfacrs of parlismentary
systemns copied from the Loudoen of Parisian models, and simnultaneously
a tramendous progearomns was developed tending to convings the
Adricans that the essance and the object of political mental hygiene
were found in these forms of demaocgracy, and that ary other fores
wara inferior, mpassible or conducive to b i, T

Thie grawth of Babar fullows very ciasely the deveiopment of 5
dopendent bourgiGing, For thiy reason i takas on groay imporiance for
43, in @ dependsnt country, 10 analyse and dacordify g wioology. To
irnitate Babar, in Uhile, mpens internaiizing the appropriste smulatory
mathads in greer 10 coAtinue 10 Rrogress, 10 arvive a1 being ‘king', it is
ta aooepl a particudar theory of gevelopmand and widerdevalopment:
the need for foraign modets, disdain for the Backward reslity, the
ehasira to educate opeself in accord with those modsls (moedernizing andg
wltimatety technoeratic), to undarstand that the closer ane gets to the
ventre the mare one is bound to power and trath, ard that thece is no
way of advancing other Than Daing transtermed into the LISA or Euraps,

evevWithout belng simplistic we nay observe

that the ohildren who read Bsbar in Frence
were the same ones who fought in Algeria;
that those who read Babaer in Englsnd sup-
port the Labour and Conzervative line on
South Africa & Rhodeais; ag for the North
Americans, we know very well where they
have been, &re, snd will bs. « A. Dorfmen

thst It is necessary 10 adopd a charfiebls, sentimental, patormalistic
stance, 1owardt 1he dispossessed snd the ‘weakest”, and fht in a
higrarchical worid everyiibing functions well

But abave al, the fusdamentsl instraction i to not see
undardevelopment a3 a product of the development of oither nations, to
nad see paverty and weatth ag bwo sides of the same coin, the two resuils
of the same ghenomanon. Underdevelopment, its probmeens, ity
ibtiexitios, i3 miseries, windd eoseenble the trbaiencs which Durope
sufferad in the frarmaition brogm feudsiiom to copitativnn: 1 i 38 novmal’
stage within the ‘normal grivwing up’ of a nation. Agtording o
W W Ruosiow, it will sutiie thet those countring mature, that they be
mare imagrated {that they parry on buying cepitel gouds) intg the
wWastRrn system, that they “start off7 that they "tuke off', oo the orisls
of prowth I"groweng pangs’) 1o dissppasr. The wetern is not respansibie
{if it were ona would have to bireak off the deperdence and, s the
only solytion, marginalize oneself from the world capitalist system);
wertain reforms must be carrisd out (' AlHanes for Frogeess”, &
“darshal Plan™ for Africa, the “vistnamization” of the conthiet} which
will destroy tha e’ siraciure {read here, primvitivy, traditiong],
pro-capitalisth andt wivich will parmit civifizetion 1o flourish, Lincoin
Gordon writes: ', . . the alrendy significent nucls of indusiriatization,
the grciual sonsolidation of the aviodie class ond the frmation ol 2
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group of Fleems full of vitality, although often undisciphined, are
reatitios which give the hope that, through a well argarfived oftort of
coppemtion, the greatar gpavy of Latin Arerics may mipioh the modemn
worki etonomically in the spsos of 1en yems or 207 16 1o wrote this
i 1RG0,

This theery. 83 Mancist soviviogists have demonsiraied, ¥ reinforees
the ties of domination, intensifias explioitaion. You fusl haw
patignsa, the dominglors numest: when a mature middie class ernerges,
the “sdolescent’” phase of the underdevelopment will be owver,

"The iden that countrigs change fike nrganisms, that they follow the
sarne stages of growth 88 human beings tbirth, childhood, adolesgance,
maturity ste.), afflicted with the some typss of difficuity and probilems
tvialnce, sicknass, domination, instability, ete. as o product of
ariveing ure 18 hialps us 1o Sine the key which parmits us 10 appreniste
thie basie strusture of Daber sndd that of slmpst all the ghildran’s
Hprature of our time. To suvenarize i in g word, the basic fony of
huploginst dominstion must be the use of innacence to dewentize ang
reunncile the contradictions of the systen. A

Wt fsave wirgady seid 1het through the slephests the trutiitional
valaes are incorporated pedagogically in the child. Not only are we
informed i what beneticial way Aftica tor any other primitive sagtor)
has been brought up by civilization, but afso it is demanstrated in what
way innocent beings, plaviut, ignorany, attectionate, ingenuoms — ir
shore, shildren, in shert, slephsnts — are confined in the workt of
grown-ups and have a piace in it. Peraltal to the historical seheri of
th baedE 0F the slsphants, o psychological-social massage i sdavetoped:
st a3 the slephants have sdbpet 1o die world, and Far growe ug,
thiss thvp ohilif must do 50 a8 well, And he i assured that e has nothing
1o inse; he can be an sdult without renouncing his chiid condition, just
a6 i the ytopia of Bebar ong san be African and Europesn, man and
animal, deveioped and underdoveioped, warking without explioitation
or maonmy. {“Hefore golng 1o steen Bebar thinks sbout this beautital
day, W will work happily, he tells himself, and thug we will continug
heiny conterted”.) [t is possile to enter the responsible world of
arlults, without denying aursalies the rights of childhood. 1t ig possible
1o b initieted in the Europeas workd without fosing oneg's natire.

The spacs in witich this ilterature s perpatuated GRRNETS 9%
sesensinlly innocent: fiving wibsily, without money, the relatiansbipy
ttvesen people are timple and Edenic, dwelling proximity o the
saturat {also understood of Inpeauows, nmediaie, without sriifice or
complexities) and sl this I8 connevted with one of the great humen
aryths, that of the golden age, # wigring space, 2 parecisical womb. A
sesrrario is Toswre, which cor responeds 10 Infancy, and within it the
animals make possible the necessary identification and projection. The
chilel lgarns thus — through an alter ego elephant, but which could be 2
dog, bear, lian, bird -- 10 admire the patarnalistic civilized Torms, work,
athucation, ete,, as though b wers also another animal {another
sGlonizen Setngl, anothar livthe savage who must cores 1o frudt. The
custorn. f he world are fearemd bmitating the svolution o the
siophants: the latter begin in & primitive state, crawding (oo tegal,
start Yo marure, put on clothes, then work, scquire rasponsibititiet, The
ohanges i the childd’s wordd, in the stages of sach individupl's groweh, 7
coincide with the trasdformations in the same wirld of the slephants.
fut by rgans of this idenuif leaticn, of this innocent bridge, hit acauires
a pseuda-historical vision, hig i introduced to a prerexisting schame
cangeraing the cialectic, to a prioristic way of understanding the
world in which he lives {projustification of a bistory which be deesn’t
yot keow, but which he now has locatad, interprated and sengly
Faskened in its placel.

lnpocencs i therefgra the habitue! substratum which makes
idgnlogics] domination possibis: the stages of colonial panetration, the
% p0f the native’s assumption of westsrn chifization &s the norm ot
persootion, the same $toget By which the ohild fegitimizes tht
civitiration and allows irnself 1o by encaged within the Hmits of ifs
systom, form an indivisible whole, confusing through the provess of
innpeencE, sLGNOMIc MhoSENce, sexusl innocence, slmost melapfiviiesl,
natural innacence. The child does not suspect the animal inor the
adultl: the contidence which the animals plsce in the systan is
trangiated into confidente which the childran feal with raspect to the
ankvgls,

The world of adoits can conserve, whila baing parmeatsd with
ingepuonsness, all its sssential dominading characrerisrios, tan be
srgregfperpd 10 the chile ang intmrnsiized without croaving anthbodies of
reigotion, The child swalitnas 8 Bioe the workd itself, the syiwm snd ig
nanatsary Rindness, the forms of irs luncrioning, and this will permit
himy to How trough the ducts of soristization: the ohild prepares
irnsetf §o tunction, 1o be an adelt, 1o e Bebar; 1o fsarn that this
rotorization [y his parents, by the must sdvenced nationst is highly
beneficial to those who receive it, that those primitive sadons (one of
which may well be his own) are in a subrnissive and excellent
refationship with mothar-Egrope, and that whatever type of
dapandenge (his, on the valugs of his parentsl is equally magnifisany,
ancl that ha — slaphant — will contious gloriceshy and withoug

intgrruption the labor started by hit ancostors, the old fedy, prandes,
i govarress, mother shureh, fnoividus! psychofogicet Hfe Bas been
wonhiped with the historing! {#e of netions, and the rasult i & neralipd

strucure of SOMINBBOA In beth, best ux he hus bedit traa st Hky 5 child
sor Ris qivn gond, this the natives have to be, thus the haskward
HRHONE . .- - The undprdeveiopnd sre children {and nut o
consenuence of 5wl inpwriatist systeml, who anly neetded,
aducation, only needer! techaoiogy 10 acoeds fo the wastern, Christifn,
athalt wordd, The contradictions and the changes s eipinined thus by
Biningizing the stages In scisty. The way in which the child grows up,
will foster in him the fdes that tha maturing of the peoplesidentical-to-
children will be sitmiiar, will foliow the same sugpicigus channels: the
colonial and family systerny reinforce each other mutyatly.

The innocence of that workd appears in this way 85 the framework
which makes possibis alt the ather inversions and coneealments. in
anineis the history of men - without its eontradictions — oun be
devstoped; sDciaty moves within the limits of the “navurat™. The chiid
is positionad at just thy right 3pot of removal ead cltweness with
yespoct to The modeis: ha senes they are human bebags, but ot the
sprne time knows they sre not. This first fusion of nature snd soaolety,
of srimaiity and history, i the introduciony ep 10 the later
sirnpfification nF the resl tensiong, the unity of city G ooeRTry,
deveiopment and anderdeveioprment, Europe and Africa, order and
libetty, work and happiviess. The contradictions bave begn resolved, we
have arrived at the end of hurpan higtory: it is ver estentiak for
socialism to realize through the glalectics of changy the overcoming of
the antagenisms, their syothesis, becaase in reality « jest a9 mgn are
eipphants and elaphans men - there IS no sunh antegonise, no
rraconctisbbe tongion oxists.

And hence the nare of the protagonist: Baber recally the childike
i1t babbile, the sttter, the nalve repetition of syllsbles. but i isalso =
way of referring o Papar, 10 the father, to the atbniresd Huture model.
Fined uy iF B were sonall imtter the ides Is altached of bauba-rien
[hrabare” in French), o barbar o missing an £, a guasi-barbarien, a
sami, & parhaps, 9 who knows, And likewise the sorigt in which the

story is written appears equally nalva: rounded, a little besitant, careful,

almogt archetypal in a young child who has already bement (o wrike.

Thire are many atiwe wethods of preserving the imnovsncs of that
paterngt figune, Amung theey, the mogt notable is » sonstant fluttering
of Birds sround Babar, » gentle guirituslization of his charagter, 3
bangdiction of wings. It B something ke — axcapsing the ditiante —
the girgle of violins sbout the iumineted head of Christ in Bagh's
Faswion Aocording 1o Saint Matthew, The s1ory B 2iwsys commenting
on the message, Teatfirering it plotorisily 1%

But the story is f0f Ower yet, There remaing # final stage, which will
Iast forsver. In the enmiverswy parade of Celestaville 1he slephants ars
suen dressed up in castures Trom all ages and countries: musketeers,
Mapolganic Roman salcfisrs, lancers, DOyscouts, ats,

Lot us remembar that the glephants do nok have 3 cultural past of
their own, since before the arrival of Babar they tes prienitively and
ingrRucksly in the havan of cynlical nature, thiey brathed poradise
without time and without probiems, in which one day v ifentical o
the next. But on renslving # proesent modeiied on Eurnpe, on the
commencement of coldaialization and assimiiztion, they jump o
anather stage: they must #viech themsehres 10 ths BEurapsan past,
Hrewni gn sigphanting Aistary which may be human history. The land
of 1he elephants loses its awence of colony, Pt dependence on
annulling the consciousness and knowledge of 11s pesuliar situation: It
now desiras to be totally assimilable to Europe, for o grasing the past
of the gluphants ang substituting it with a European one, the whole
provious stage is cancelind, b sliminatas al referancs to the fact that
an elephant once fled Yo the city and returned Prometheus-bike with
sivitization and that they had g war with the dhinoberoses sng wera
vaged in and ait the rest. The lond of the elephants B not § mare orbit
of Europs; it is 6ne more OF 1he cuntres which consider thermselves
heirg 1D the universality of wsters Qulture. 11 is not gnough (D Boopt
the present conditions of Europe fhe. indostries, e}, Doy rather (1is
imperative 10 soolish ity cwvn higtory and to live that of the colanizers.

And therefors, simiitaneously oyt of the blue, 30 a8 1o sunid
gugstions] Babar's three children are born; the first generation
conceived In the civilized smbit. This fictitious pagt is ¢onstrueted for
thes chilclren, far the hiers 1 the kingdoom. 1t is a Eurnpean workl,
ractically removed from Babar's infancy: their mischief, scoidents, toys
{they have miniatire lions and giraffasl, are those of tremamn beings. On

the way ¢ Belietromps Cantie 2 compierely Europenn landseaps s yeen:

A traraor, 3 piane, 3 Beresy model stativmwagon, & oery. The
morhanization of the larwd OF the elgphants impliet — for the suthor —
the suppreession of the past, the fading out of primitiviem.

“H the majestic haliway, the children admire the antestory
portraits, Oh what 4n elegant muskefper, says Arthur, | greter the
Roman, spys Zephyr™'. But we know that, given the progress of Babar
trom g primordial state 1O great worshipper and importer of givilization,
it is impossible for their sncestors to be Romans, or Renaissanoe or
Eightaenth Century peopis, They were simply slephonts. Just as
westarn history s imposad on sebiugatedd races as thair ow |, o8 Phelrs,
wher in reality their history i that of piiless snditrennnomio
dunination, sirilarly thy waoks 88t by the slophans i thelr mech
sovmrels chis oivitized wtate wre wiped Dut. It beotme impassixie for
the inve elephants iand the enustly ittle children) even o gilmpye the
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provess of chpnges which warg necassary For STrogress™ 1o orfive in that
ieeh, The sarltiar books are erased, sven thet fictitious psendo-histiory
rernains subsumed within the termporsl Buropesn canons. The
tulsification which Babar verifing fromm Ris own past, which i tuen was
alrawdy ar ideslization {the rosy history of the conguest and
expipitetiond, correspomds 10 7 dupandent bourgesisis which ends up
pepransating, detempaorsiizing, the roots of the resl, Baber's shifdren
fand the readacs) learn the history of Furope as their awn, but from
Lthis recolinction has been eliminated all reference to Tha rest of the
wirrld, by the domination of which capitalism developed some
eyritriss and stunted others. The elephants become mwn, and do not
wondder slwoat their strangy liybrind being of alephaniman, We are “"the
English of South Ameriss™, "the Switzertend of America’”. Thiy need
Fsas bBoen briftiantly described by Fanon and by Cleaver: the
netotionist gad racier mgntality withes 1o estabiish 4 deper
refationship in which the expioing beheve as children snd sre Boved
sath, a ., . . clephenm “Every golenized peapie”, writes Fanon, ¥ — in
athier words, every peopde in whtse soul sn inferiority complex has
been cremied by the death and burist of its loce] cultaral priginality w
Finds itself face o face with the langueaae of the civitizing nation: 1hat js,
with thg culture of the muther cauntry. The colonized I3 elavate
abvie hig jungte status in proportion e his adoption of the mother
courry's euftural standards. He becormes whiter ag he cenounces hig
ilgekness, Ris jungie. "2 1talics added), At the back of Babar orw Fenls,
thar, the racist theory with wiigh cepitelisen has justifiod
amiwopoingically its supariority: the otioured man aesds the white
rogn, there is 9 subconscinun desire 10 be souashed and 10 Serander
thsir parsonality. As woman neodls mon and wishes 1o be subjugated,
prssessed. a8 the child randers the father Indispensibie. All relutionships
which recur in the books and reiterste the zentral thasis,

Fhias Bebar, his family snd his resln enter the territory certain of
isting stabitity, of progress without change, From now onwards, the
wrtd will be immutable, On assinilating completely the hourgeois
narmativity, sl possibility of vransformation is lost, since agt gven the
faisifigd roots exist: eanh incident, a3 in TV saries, as in picturs stories,
A% i a0 S10ries, a3 i the majlrity of the products of slisnating mass
copsrption, resembles struchurally the following and the previgus
o, B 5 one more in & cOnGetanstion of identities within a vy
totality . The whole svobstion of Babar has been created with the
ulrimaty intontion of soving 3¢ though he did not exist, 1o wrive 11 en
itteat situetion, identical to thet of Gther characters, 1ike Dongld, Parky,
Wondy, ste. In the case of Babar it is especially interesting: he covers 2
path which other story ook aonimsts have not covered ithere are
stemnporal, asexual, their country neither sdvances noe deteciorates,
they were rever born, they have no father or motherlt, to finish up the
same a3 thigrn: in not knowing his hisrary, the stages of his germsis, he is
shsorbed into Donald Duek o whomver, he becomes identicsl to him,
ani thereiorg the tales which ars gting 1o be ragroduceyd in this
i, ahistorical space, will nol differ from those wikich foour in
eribgr St0rybooks. In this way, Babwr can be transformed into g
munthly mageeine, 3 telovision teries, *

The miracle has been compisied: the ai@hams are Burotgans and
1hey have Greak mythological statues, cherubims, satyrs, sieens, i
pachyderm shape. Africa hos been forgorien, But without doubt the
elephants continue being innneen, yood, and a little margival, since
therain rests thair particular value, Thy guthor will focus from now o
those mormerts when the elephants adopt such and such 4 spedific
wastore valus, and which thus sorvns 85 2 way of tesching the
uhild-raatize 0 oooept, 10 leern, that OharaCterdtic o5 well, The
frvivmitive 5 srased insofar es bistoeioal stugs, but not where a
sulstratom which factitates the lparning of the spoarstus wwd the
pravsmsey 0 domination.

An exampie: Babar and Father Christmas. The fittde elephents
distaver haw the chitdret in ather counties celebrate Christrras,
“Oon's you think we could writs to him {Father Christmast so that he
might ¢ornw 10 our houses in the land of the eleghants?’’ But Father
Cheistinss does not reply and Babar has to intervene: “"Why didn’'t it
oceur 1o eng hefore? | will go rovself and ssk Father Christemay to comae
ter the Jendt of the slepharts™, He tollows the trail until maneging to
Bavg 3 word with the Cheistrips wisitor: “Babar asks bim to g0 to his
kingdom to disvlbute toys to the Hittle slephunis, just a3 ha doss with
the ehifdran of men”’. Alter Bringing the Oid Man 1o the lend of the
stephunts, whers he relaxss 0 the sun, the revard comes: the
résponsititity is delegated? to Baber. Y00 you know what thee is
insitn this bay? A Father Cheistmas suit of your sizel A mayic ooastums,
which will enable you to Hy (my fatics! through the air, and & bavkey
abways Full 0F toys. You will substitute for me on Christmas Eve in the
faned of the elephants. | promige to return whern | have finished
work and being you a beautiful Chrivtmas tree for your ehildesn,”

Babar iosporis, and then embomdiss the foreign model, whith netureatly is
sought biy ali children lelephant aad huenan) since i eaerias with
berafity snd gifts. Peternatism 5 scoontustad, the inerastionsl habit is
intatnalivadd the sttainment of happiness aod wellbeing comes from
imitartiog Tthe land of men” until there Is no distinction, The grent
Vhite Father fusos with the Grest Father King and they mutusily
glamoeize each other. For the ghildrgn $or the plephants! the




represertative of Fether Christmias, and thersiors af magic, of coptrol
ower the air, of the paracise of pregents and profit, of power, thi
representative of foreign charity and the channel through which iy
arrives, the one wha stsures the comtinuation of childhaod forever, &
Sebar, chisf, father, civilized being, thrive puwerful. God,

Babar is and isn't Father Christmas: he bestows prasenty byt hig it
is a foreign disguise. The children intuit that the true sirenpth of Baber
rosts in meintaining an adequate, offectionste relutionship with the
tancd of men. The cresturss who come from ontside beotme
indispensibia, 33 much for the sconomic prograss of the land of the
siephants, as for the psychologics! welibeing of the reader, who has
siready appropriated his role in the power Structre (fathergon,
metropolis-tatel Be, rigidiy-instinct! angd wh expsels 10 566
concretized and verified a1 ali tirnes the same systemn, Repetition crautes
2 ragnial habit aad sverything converges 10 creaty & neutralived child ~
aned, In the futurse, wman.

Thus, from “outside” Professor Grifaton arrives, vother of the old
iady tthe gerontocracy continues: he brings a series of noveltiss, ssch
one mors marvetied a1 by the slenbunts. He gope uite ogich
putterflies tor his coligetion: he is the intslivctust lor technocratl who
cornes 1o taif the natives about the riches thay hiave and how thay
should expinit thern, The drawing we see now shoag books, &
microscape, a seriss of scientific instruments, geomelrie designs on
the wal and 3 Picasso reproduction. This spaca s of Eurape, but
always a littie bahind the times, always Tainthy achaal: sufficient W
abways import the tachnology, sclanne, tha art, the progress of Exrope,
the latest modet citroen. The young readers, themsalves & little bohing
the times, will identify themselves with the alephants, espeiafly the
children of the slephants, and will also find thosy ideals admirabla, tha
constamt need to modarnize thamselves, to be up-to-dats; Wwehooeracy
as a solution to problems,”t

A cave is discoverad. bt is Professor Grifaton, with s satarpriking
spirit, who leads ta it being axplorad. *“Fhis cave intarests me o grest
deal’’, says Professor Grifaton, “Dn you not also thiok, sy dear Babwe,
that we should explore it?”’ And they set out on an expedition,
provided with modern equipment (helmets, lamps. stk But the
- affair does not end here. On discovering an undarground river, © Dear
commandant”, says Professor Grifaton {nate the politensss, 8 certain
patgrnal condescension, distance and sffection, 4 cartain patishok in
the professor’s voiced, “wouldn't it be marveltous it all the elephants
coulid sail wp and down the sebterrangan river in motor launches? | have
hiad an idea 1o baild a pleasure boat”, The idess are always acceptig
with & “Bravo”, “Long Bve', “Yes, ves', fived interjectional formy
which reaffirm assent and imposition, The result 15 a boat: “atomic
propuision with paddie whesis™. Once aoals the most advenced
technolngy {the atomic] is blended sid made innocent, with thy
naostalgis of sn earlier ags, of an uncontaminated and phacid workd {the
pacidigs).

But the ulterior sirn of Profesear Grifaton o tourisrs; the put ot the
svay placs B hitched 1o the work! eeanomic system, baing remsformed
inta 8 retrest for hoppiness and relaxsdon. Without industrislizing the
country, and furthermors maintafning 2 In an “exotic” yuate,
“eopsarving’” i, e nature snd encient traditions are traded om it i
developed, cartginty, but it is e photoyrephin developrent. the sountry
is sublimated within = postcard, 8 sowvend, 8 “memento oF Chile”  and
the inhabitants — in order 1o extract the wourists money — must Hie
i with them snd sdiust thelr lendicapes {thelr natursl resouresst to
¢he demands of the trave] agencies, must rastd sbouf thernseives theough
aimanacs, encyciGpedias, guiishooks, handbooks {for Juniar
Woodchuoks!.

Tha pian is a sucaess. “And in the avening, in the amusemnent hatl,
Cornelius decosates Profestor Grifyion, with the ordgy of muariy, 88
benefactor of Catesstevitie”, The haspital ardd educetionad sarvices of
the ok lady, siready received thelr rewsrd; now it i the turn of the
hearer of tha Scisntific Waord.

The farm of domination —- as tima passes — s modernized. “The
fatest ideclogical invasion™, writes Gunglyr Frank, “proposes that Morth
American know-how and technology can resnive 38 the probiems of
the peopies of the workd, with simply atiowing the Yankeos 10 dppiy
tham without meddiing. In industry this cneans foreign invastmnents amd
2 higher degree of monopolization . . . and unempidymeant. in
agriculturs this means methods of cudtivation, seads, fertil e and
pachinery, ate, from tha Dnited States . . . and the proghsction of
Fartilizers and machinery by Standard Uit and Ford. For the population,
# means birth control through contrageative pils, and medicines .. |
ahd pharmaceutical companies. For culture it pesns The American way
of life’ in everything, through the madia of mass expressicn, ‘populr’
education, through ‘science’, through electronic statisties, ote. The
great Latin American bourgecisie accepts all this on the basia oof fesser
partner, The ‘nationalist’ slements in the bourgenisis and part of the
petty bourgecisie reject North Arnerican participation, but aceept the
technclogy, saying they witl apply it themsalves , ., snd bettar#?

And the children, what do they say to all this? At home, the
children watch the fete {the decoration] on 12lavision, in the gompony
of tha oid lady. They are very exciled and clop loudiy.”

Thus, the Babar bouks never miss 5 chance 10 secentuate
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petarnstion and sven if occasionalty tha gravn-ups come aul slightly
ridiculet), generalfy there it o ndenoy towards adoration of the fathers
and thelr civitizetion. A divine transcendence it gflirmad {God}l which
grants validity gid mesning 10 the watid. Liberty, non-tependencs, is
rirjected,

et This reans thet the tiet of domingtion can be mede clear
wdthout much protden: the very rebeliiousness of the child witl end up
disproving the relusionships which are sstablished in Babar's world,
howgver Innbaent ony be the unanding iwgon of submission.

‘Thorodore, bafore sncling, It woulkd be interesting 1o ¢how, sithough
briwtty, 5 form of domingtion in children’s Blersture which proves to
v yocory iddnien and sultde, and conseauontly mors dangercus: 3
cornpints eologion! inversion. | have chosen, for this comparative
eftaot, an spdsoss n the hosardous e of Donalt Duck {No. 434 of
Bifsespphirni},

t5y thn Hheat pioture we ore prosenzesd with & masting of the “prudent
pargnt ol of Duckiandg”, “'iz is the duty of il parenis 1 waich for
the sefety of thwiv childeen®, 2aserts 2 mastodontic and old fashioned
veorvan: rom & plvdorm, Among the nusdisnce, Dongid Dutk stands
wurt, wmsanting: i his nephows ware in Songer, " would resort o my
araat sreongth and skill o rescus them”, And ndw he will heve an
Spperiaity 0 et into practive his knoptedge and procaytionary

masaren: thiry ari Sbowl 10 travel 1o South America {MaH of dangars’*}.“;

v appsars we are denling with & patgrnabistic aititude similer to that of %
Bobar, Mowsar, the world of aduls is alvesdy satiskred in the first
seame, ardd Bonoki abvove nl, AH the grovwn-ups are ridicuicus,
erosseyad, archais, ialsely solomn! they smile idloticalty, sit i rigid
postunes, gatheesd tgarher tocts plinly absurd, grotesaus reason. They
are cavicabares of parants, Pigs, dogs, hurnan beings intermingled. And
the worst i Bonald: everything he proposes [bosats, cliches, “correct”
angwersh is rigiculed in his iobecilic face, in his fixed obsession.

Fry afface, the sext pictunes confiern this intention to oriticize the
adult worisl: while the nephews calmiy conteomplate the wharf moving
away, Bonald (shouting out that e will save the children it they run
any risk} sways on the dack railing, Whsn Donalet falls, it is the chikdren
who save i, This sitvation is repeated oo patssum. Donald is stupid,
foolhardy, cowardly, mistalken all tha time, lacks forethought, is selfish
and disorganized and the childran have to rescus him from the most
unlikaly situations. It is an upside-down world, smphagized by the four
or five occasions whun Doneld appears dravwn with legs in the air
{falling, floating half-drowned, etc.). The adulx is goed for nothing, in
spite of hig words, his granditoquence, his outwerd gestures. 3t is the
ehildren, in this world, wi represant geadnass and intailigence. -

Thi structure of the story therefore coincides apparently with the
aritieism which present-day children and young people direct at tha
sriube workd, T sl of Dishey's work the itthe crestures IChipmunks, the
Big Bac Wolf, Dumbe, the mice Gus and Jeg, the Hittle pigs, Scamp the
dogt are more mature than theie olders and slways come out victorious.
The readers, consagaenty, may fesl that here the ideal adventure of
thie arginatized is plaved outs those who hive the power are escentric,
axtravagant, failures, hardbeadad, foolish. One of the intentions of the
ol fomk i o make the socist burden weigh on those who do not
i fil thedr daty, wio &r¢ 3 o Plentasmagona,

Howesvar, having schinved the idemificarion of the reader with the
fitthe ducks, it is reoessary o avk oneself, in affent, from whirs i the
grivinisen of the stupidides of Donald Duck exercised, from what
ohioctivity and normn? Flist, from bl very intentions which are not
sincnsstdd, anet which ses not fulfilled: the neceigity of an orger o
protect the defenceless from danger. And secondly, from the
respossinde sctions of the nephews They sre sl thar he shoukd be.
Fotionsl, castious, swmrous, wise, foresighted, brove, respondible. in s
veryedd, paternal, it Lranspioes thet Donsdd Dok, in the lormof adult, s
iy ronkity @ ohild, and that the voung ducks, in the Rvm of children, ate
in rosiity atulns. The ohils sttocks Doneld Duck who represente &l the
childish charsotgristion; the chitd lpnnifias with the nephens who
syeabofize 3t e adult chaacteristics. The nephevs, for example, have
vy thelr credit the Jusir Woodohuck Handbook, whore aif reality
{armid that restity s South Amerigal is detingd snd preseribed. Thers s
nothing o discover in the workd: evervthing is already written 2%
svarything has piroaly besn et it s sulficiant now to opply the
prm-astobdished nomencisture, technogratite the univarsy, find the page
af an encyciopeiiy b grder for the problemss 1o diseppear. Chance {the
grent athanturors protsgonier of these comic strips) rernaing
ssbendinated 1 rationality and order: if Donahd ascribed 10 thase
vatentries it wiskki oo longir ba leughable, there would be ne further
diseordanee in the world, We coudd pantings snumerating
charsetarivtics. But what is urgent is not deep analysid in this instancs.
1t is irnorEant 1o note how an inversicn has been brought sbhout.

The chile participates in the domination of hirmselt, in the criticism
of his axoims, and validates tha paternalistic faatures in the universa
when be identfies with chifdren whe are in reality the adults. The
arwmrgies which tand to be rebetlious, and which shoubd destroy the
existing arcer, inguiring into the contragictory sende of the world, are
taken achvantagy Of 1o moutratize wn unirely being, are channefied so as
o rpatfiern the dominting categoried In soeiaty. 1t is permitied that
Babar oriticize the old (ady, make hirmgelf indepandent, live his own
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Hfe, his country be Bbarated; but stways provided he Joes it in the
surreptitinus reme of the values represented Dy the old lady, provided
ha aasunnes the suthentic reprasemiation of tho westar and Christion
warkd. 1y fevour of the existing order, Doneld’s litte nephiows should
manage the gitugtion, Whan they are sdults, when they grow up, they
will not repeat the wild arrors of thair siders. They will continug o
prograss, rising from srgeant I cormanding officer, to general of
Disneyiand Club, from Junior Wapdehugio, climbing e mmasse, smalt
st retishie

Behind Babar, bahind Donaid Duek, behing the mubtipliciy of
children's Higrature in W CupHslin countrias, there & & single
powgrgacis vision, 3 single cloar sim. 10 SOvwinde the dominators and the
dominstet of the goodness of the system, saed 10 fegitimdes the foms in
which it may be chenged without thuwstening e axistng order, Insur
depandant countries this Blerdture soqubes o particulady hermiyl
fungtion, $inoe 8 preconceptions sudncide with the way in whick we
were cofonized, thi wesy In which our scononw is grganiond, our
culture, our institutions. The bourgecide of the “acusnoed™ countries
educatey 13 young with tese movels amd Sur sarme do for our nations,
bercause we shso must be integrstod into the whome, relest it by haart,
just as it is dona by the childwan and adolescants of the dominaton and
beneficiariey, Thiy formy of Hiprature punetrates the wihole Ranetioning
order, the whole theory of the univarse and s releforoed by soclety es 2
wimnle,

A merg denunciztion, g subsiracmiral, idealistic onlesvonr 10
rapioce these forms with wtheet i aot ancuigh. 17 there is no change in
the sysmm of geonamin, politinad, eulteral domdnation, if there i not e
revedubion, the new chiliren's fooms sonceived will ba hranded o2 mers
propacanda, sad will be mjected a5 such. Preacisely, the dominating
idecingy & not obitrosive hetaase it Hows wirk the systen, basause it
refnforcey and does not braak the thes in formg. Nobody takes notive of
Babar hecause Babar is a part and sche of the aocepted reality, The
moment that Babar shouid start 10 do madd things, 1o stand oo the side
of the profetariat, 10 educate his childran in 8 ditferent way, 10 use
another {poctic} (angsage, tha defance mdohanisey wokld end up
Iexpﬂliing hima, b swould snake Birnsett o0 conpicuous. The strugyie
aninst currant fonms cannot e done sucrrepritiously, becousa the
break with the order calis attantion to Hself. While svery emphasis,
every justification, inversicn, iy camaoy flaged in the snvirpmment, is
digsalved in the set-up,

The new forms of children's Hterature witl have to emerge in the
struggle for a new society, thay will bacome necessary in thar combar,
Gnly the destruction af the capitalist systam, the gradual defeat of
sconomic and mental nen-colonialitm, can guarantee that one day,
finally, Babar may risk killing the okd fady snd, by the loss of big
innocence, hit upon the it step on the rosd to complets Kberation,

Transiated by John Lyons (&) 1978

1, Cf, aprong other texts by Althusser, Ly seviriucion teavine e Marx,
Siglo WXE, YEET: Laclen Sebag, Marxism y estouciuratisno, Mexicn,
Sigio X X1, 18852, anc the shudies try Arenand Mattalarr, pubdished in e
CEREN, ‘

2. Babaer emerged in 1939 and roached ity wikiest distribulion gfter the
Second Workd Wa, Thes it colpaided with the negaolonialist thegis
regapding the Atricon solonies which wire gaining Independente.
Without being simplistic we may chserve that the chilthen who reed
Rabar in France were the sanm ones witg foughy iIn Algeria; the! those
wveiyey vegct Babar in Englaead sunpors the Labour snd Sonservative Hae
on South Alrico and Rhodesie; 53 fur the North Ameripang, we know
very weil whers they hove bon, gre, ard will be. YWhen Boabar is transe
iated byto Spanish in 1985 and imported o Latin American
sounieies, thore b5 an seceptancs of the process of deoiopion
domination of the ohildren of depangent bourgeoisi, which procesds
o ivtarpent hedy o colntriss with the patteras and concepits of
inperictism, Tals egincidey, furthermore, with e reformist polivy of
ihe ‘Allignoe for Progresy’.

3, “Myth doss not, then, lond significenon by a% obise! which hwiore
the myeth war Iacking: an the contesry, it derives front the sigrm which
make up yonigl reality arel sUperMmDOsSs 4 sesond maaning . | | This
secend superimpossd meaning i prosented fn the eyth as the onige
meaning, and causes tha first one 0 wiseppear, or if you preter,

achipse 1Y Eliggy Vergn, Condots, ositunmes v DOmimescas o,
Buenos Adres, Jorge Alverer, p 234, 1068,
4, "w;:ting being the spentanaiarty compronised form of the word,
contamyg simuitanacusly, through a rich ambiguity, the being and the
g’g:igm %fr pt{:;ar, wha; it is and what it would he beltieved of 1.
Harthes, o cere de te esord v i

926,‘196?, e eseivtern, Buanog Alres, Jorge Shvares,
5. This Is nut the place & go into the gaographicel mystifoations which
oecir in children'y storybooks. Mowever, | canaot regist the temptation
o g0 a fittle desper inte this referance o Arteckand. On the ong hond
this place is an abstraction, rRerEgte, non-Rxistent, incraditla; gon.

sequantly, any adveatur - gould tike place there, and there would be no -

pther grder than that Broughit by the characters, But, on the gther hand,
it it obwiows that this country is Mexico and no jother, There is a
endeney 0 judae the real country IMzxico) ay exotic, primitive, having
external catepories of the fictiticus country it represents. The
carivature substitutes the face itself. The poverfy of these countries,
thitie Baskwardness, 90 nol have taused it is ¢ mere superfizial
eesentrisity. This imnplies that to soive their prablems it is suificient
tewhruiogice them {underdevelopment s 3 lack of modarnity]: and that
the inhabitanis of these very places, or similay places, hecome seff-
aware withan the tirms of the dominant ideoicoy. The pecutiar charsct.
wrivtics of the nergingd country {2 weay of Cresting new sensatians
distinguish themselvey among nations which ocoupy 2n egual pOsition
of dependence and which tontinue judging each other mutuesily
aeenotfiog 10 e models lent by the dominators, making fun of them-
sabvarn when they think they ore doing it of others,
8. CF Gasson Bachuisrd, 7 alre v Ios suenos, ensayo sobre is
feaginscion gel mavimitsto, Mesico, Fonds de Caltura, 1958, Also my
wesay "To Fly? A study of the norrative of jorge Edwarrs and A 1
Sharmots, Asvists Chidena de L tesatura, 1, pp.58-7B, aynsmn 1870,
3, Ensayes (uemados, Ediciones de ja Fior, Buanos Sires, p. 133, 1874,
#. Cf Woltgang Kavyser, "Origen y ¢rises de Iz novels moderny’, Mapooha,
yoar 1, volHi, No.3, vwol 8, oo, §5-80.
H. OF, tan Wen, ‘Robinson Crusoe 335 8 Myth', in Eighreenth Century
Eeplish Literatore, Now York, Uxdord University Press, pp 1558173,
195G, The pages of Marx's Capital sre too welf-kKnown 10 be auod;
Bara aito ooouss 8 progduction of goods in isolation, a Fotinn of the
SIS BOCIFCNTHOUS.
8. in L& L¥ana, by Jovge de Mortemayor: in the pastorat comedies of
Shoakespeaes in the plays nf Lope de Vega; In Sannazare’s Aroadis; in
Asrran by Urfe, this diviston within nature prociaims its ambiguity:
gonerous angd basically rationat and courtby ishepherds] naturs,
appassd tn A passionate, unrestrainabis nature Machisvelian
charactars, horrifying wild men who disavow the jow of Sod to hase
themzalves on their instincts},
14, Everything happens by chancs in this world. There is g conpspt of
Lhanges as chtastrophie, rendon, and in general unpredictable: the
mother’s desth, meeting with the kindnets of the ofd fady, the king's
death, and now the war of the elzphants, Thare are nevar vaasons
why anything happens: it is clouded in magic, in the inexplicabla, the
trarsh day-to-cay of facts,
11, C1, Erik E.Erikson, Childhood and Socisty, Panguin, 1965 Apart
fram this, the pther characteristics of the old lady permit her pefation-
ship with the real world to ba traced, In France, har figure acguires
vaguely mcognisabile features: the effigy of Marianne, of Joan of Arz,
of the Statue of Liberty {given to a country which is shaking off irs
cotonial ties}, but subjected to an aging, possibly a result of the well-
heing and the refraining from tan close relationships, Furtherrmore,
the neo-codoniakist theary accentuates the neutral and mediatory role
of the state regarding the confiicts between the monopaly which
pperates from its own country and the interests of the ¢connuered
natioas. Mer augtera benevolence appears thus uncontaminated by
those pervarse elements.
12, The elephants are always dancing. According to the racist thaory
SONGRINinG negrows, thart is what they are good *‘at that', that they
exeel in music and sport, Cf, Eldridge Clsaver, Sowf on fog, Dell, 1968,
13, Albeit, Babar plays tennis with Pilophage snd his wife, that i3 f¢
say, he keeps on goudd terms with the military and no one glse.
14, ‘What's wrong with Africa?’_ in frrernatioral Sacialist Jovrnal,
Midan, 1, 4, August 1964, and by the sarme authar, The Search for e
Now Society, Which Way Africa?, Penguin, 1964,
15, Davichion, opail., p482,
18, Lincotn Gordon, ‘Abrast versas GCoexistencia. Otros comentariog’,
in Coatravarsie sobre Latinoarperice, directed by Alberto O Hirshiman,
Busnos Aires, Editorial det Instituto df Teffa. Rostow's hook, Toe
Stapes oF Evoncmmic Growih: A non-Communizt manifesta, Losdon,
Cumbridge Liniversity Press, 1960, The stages he distinaiishes mre: “the
rraditional society; the preconditions for take off: the take off; the
drive 1o maturity: the age of high consumption’. The ralationghip
Detadin bistogy and stonomy are avitent, a5 are the wrms exoracted
Froen apromsutics! jargon. Bebar fies with Rostow's wings.
$7. Gunder Frank, Onckerof, Iohnson, Economis Poiitics del
subwfesarrotio en Armerica Letine, Busnos Aires, Signos, 1970; Patras
it Zeittin, Latin America: Reform ar Revolution? & Reader., Facet,
1868, Theotonio dos Sontos, £7 nuevs taracter de fa dependentis,
LESG, Univ, of Chile, 1968,
1, From he newly constituied irague of Netions they acoepted the
dhity o goveraing them {the Africen countries] as e ‘sacrd trust of
vivitizgtion until such time 25 they were sbie o ‘stend on theiy own
font’ in the ardusus sonditions of the mogern world”; and Page, A
shart Mistory of Africs, Ponguin, 0,710, 1982 Cf. aise Romano Letids,
‘E&frhcar a stoge of transition, Social cfasses ang Poditical Struggle’.
tetpermrional Soiziist Joumal, Milan, 1V, No 72, pp 580881, August
1967,
4, OF, Umberio Eco, Apocefipticts # integradios ante /a cuiturs oy
Frsas, Lanen, the sootion B lengusie del comic’, pp, 188178, 1868,
20, Black Shin White Masky, Paladin 1970, London: .14,
2%, Len techinvoratic rmodkds. OF, Armand Mateha 1, Cormnen Tastilln,
Leanardo Castillo, Lo ideuiogie de is dominacion en urd A
dependisnte, Buenos Aires, Signos, 1970,
22, Subesarcolfo rapizalista o revolucion socialists’, in Pepsamieato
errtiony, La Mubana, No.13, pr.3-41, Feh,, 1068,
23. For an analysis of the comical see my skudy, ‘La musrte como sote
imaginativo en Cien Anos de Boledad’, in imavinacion y vielencia en
Amarica, Bantisgn, Universitaria, 1970,
24, The world would be pre-coded signs where mythology i possibis,
£f, Michel Foucauly, Las palabras v fas cosas, Mexico, Sigle XX1, 1968.
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23, had been repeatedly hi
a policeman whe called him a the
“Paki bastard.” hiz

“PAKI BASTARLD
(Povirait of the arlis? as 2 black person)
alive event with stides and sound by
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NOTE

ihe following & photographs is
8 selectlon from %0 sequences.
The text is not exactly Lhe
interpretation of the  images
haere, sul contalng some of the
thoughts  that went iagtc the
making of the work. And slthou-
gh it contains mutobioprephical
references, it would be wrong
to read it at perscnal level,

He gits thers [
role in the cont
when he w&s very

+

image of one of hig earlier works, the purpope being to create an artistic identity which
is used throughout the piece in various manners. It alsc slludes, at a differeny level, to
the mythicsl space,which is elevated, privileged and universalised, and in which the ar?ist
of the bourgeois world ends wp cocooned and incarcerated. It is the mythical space within
which the bourgecis 'freedom of artistic expression' manifests, and which is_inverse}y pro-
portional to the real apace st the boitom of the hierarchical pyramid. The black, Third
World, person thug remsing outgide this space confronted with reality.

12

g & slide projector, blind and gag,
orary world. In the background is - - @ Lis
preased, (He can’t play ‘music’.] The projector projects on him the

R —
* !
.

Sitting alone in & café in Brick lLane, he listens to the sexy, jazay, romantic, sugsry,
vulgar, ... iodian £ilm songs that pour out continuously from & jukebox, He is overtaken
by nogtalgie.«. He thinks of the time, hig youth, when he himsel! secretly entertained the
thoughts of becoming a {ilm here... He remeaters his friends with whom he went to school/
university, with whom he spent long evenings sitting in cafés and quite often talking
#bout what was new from the West -~ literature, srt, films, etc, How they all longed for
the free and bohemian life in Parls, london, New York,... He thinke of his mother, father,
brothers and asisters, who are still waiting for his return. They thought that their eldest
son, their eldest brother, would one day be a successful engineer - after all he did conp~
lete hig graduation. He would have been the pride of the family! But he hed the crazy idea

i3

e Flute sonnd he mads go



of going 1o Paris end instesad becomimg 8 famous artist. They wouldn't undersiand. He hed
to tell them & lie, that he wes going abroad for higher education.., He remembers the day
when be left. The wholes fumily came to see him off st {he harbour. How his lwo youngest
sigters refuse W leave the ship... About thrse wesks later he was sctually in Paris,
lonely and homesick. He thought Paris wes the centre of civilization,., He thought of go-
ing back home, bul he couldn't face the ides of being called & cowkrd by his friends....
Instend he took train to london... Fourteen years is & long itime... How could he come W
terms with 'tiia *fmws’»u

He exits. He leaves behind the fantmsiss, his own memories, his oid dreams, and enlers the
worid of real. It took hin gome time o realise that hias own predicament is not unigue. He
is in fmct part of the people who have bsen colonised, domineted and uprooted. He finally
comes to socept the fact that he is part of the humenity which is being denied 1fs own
higtory, its culture and clviligation being usndermined and plundered. He begins to under-

L4

]

Ahead of him in lanbury
Sireet was a youny Bengali bov
As the boy approached a bend
g;‘l‘ g‘lyiiJIl 5?_ §f'ﬁf"'llfljﬁ(jAEB(l\ *t):yr 5;?:!{ ‘l:11511;!’
-oarths. When Rouf rushed- to
?m aid, the gang produced

e fram ins:dﬁ tbmr coats

stand wiy he loft his own countrys why peopis leave thelr own couniriss snd seek liveli-
hood In the hogtile and sggressive environment of Weatern citles. He can now see that the
violence which ip being inflicted upon people, whether it is physical violence or mental,

April 20 1978 May 4 1978 June 26 198
EERNETH SINGH ALTAB ALY ALl ESHAQUR
HMUBDERED STABRED 10 DEATH MURDERED

is the viclence of the internstional economic system that has reduced most of the mankiad

o poverty and starvetion. He csn see now the true face of the olvilisation that he once

cherished, But confronted with all thig violence sand migeries he fesls helpless again,...

ﬁg ﬁhin?s of the wretched of the sarth, of his own ‘wasted® life... Depression overtakes
W ARBIYiscenanane
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But fellen men and women rize up agsin with the ocull of liberstion, Remember Algeris,
Vietnam... The sound of early morning at Grunwick, perhaps the longest strike (690 days)
in the higtory of working class struggle, wakes him up from bis sleep, from his apathy.
The struggle of the people all over the world sgainst all kind of domination, physical eas
well ae mental, gives him hope and coursge, He gets up to join the pecple: they in turn
hoeome psrt of hig new consciousSnesss.s

{Tha role of srt in human struggle perheps needs s comment here. Should art beoome an
instrument of & political struggle in & mechanistic and functional wey, or it should
meintain ity gpecific funciion vis-B-vis ideclogy. If we truly sccept the dialectics of
the process of transformation, the dlalectical interaction between different human acti-
vitlies, taking into consideration both the collective and individual levels of conscicus-

ﬁeag’ i i 3., % b _.‘_-‘_«_..:;.. g, T
spitice e Lletbiotob-the-ay s lan o.Ml edr-ene. ™y
marginalizes the role of ¢he art must be rejscted.)
However, the piece onds with a synthesis {abovs photograph)s The top left is the Tmoe of
sn Indian woman who, after the big demo at Grunwick in which 10,000 pesopls took part and
in which many psople were injured g the result of police violence {sccording to & Time
Out report people recmived injwrdies on testicles and breasts}, stands alone outside
Uranwick holding a playcard that reads AN INJURY TO ONE IS AN IRJURY 10 ALl. The word
IRJURY appears on the floor next to the sriist cutting the broom inte pieces. The top
right is a geulpture done a few years ago by cutting the wood intc pleces and then
Stmcturmg thm wgﬁthﬁl"a«-u».u»“ L N R A R N N N Y L A L R R R EE AR ERY]

e |2y

ng, then any prescription that
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SOME GENERAL OBSERVATIONS ON THE PROBLEM DF

ULTURAL COLONIALISM

Kenneth Coutts-Smith

Thin paper was offered to the Congress of AICA held in Iisbon, September 1976. We are
reprinting the paper here as the author's contribution Lo the debate initiated by 'BLACK
MANIFESTO! publighed in our last issue, with due scknowledgement to ARTERY in which the
paper wag firgt published in winter 1976-77. The two 1llugtrations are our own choice,

Traditionally, historigns of culture in general and art-critics in particular
have tended 1o base their anaiyses and their thearetical platforms upan
the assuription that art somshow reprasants the embodiment or the
eowwsretization of bagic values and fundame ntal truths that exist
sornawhers outsivte of hastory , bayond soctal mutation, external ta
potitics sod suonomic reality .

The gomnmiex of idass that is clustared around the interretatad
nokang oF the sstential spieituality of art, the sublimity of the creative
axperignoe anif the passion of gendus, has seeved as a central nextus in
the vast majority of thinking concarning matters of aesthetics since the
inception OF that srea of buociry 98 & geesifc discipling down to Ehe
prostot point s ey, The validity of this position i, howsver, currently
Fbrig senrredy gupstioned) though from the great majority of pubiished
Are-Griticisn i specialiat Boaoks, in art journaiz and in catalogue prefades,
it peoneid mo? seenn that our disdipling has vet begun to take much note
ot o o shify by focus thay i3 now oocurring in the broad spectrum of
warbed oudtung,

Fhy prosent gommemiaier hiraself is oo longer gbis 16 acoept the
Hiaa of the axurahistoricity of a7t and the notion that artistic evenss
ik plate in o mannwr in g continuum thet i divorced from sogial
ek palitical gynamcs. B ales sppears avident 1o him that when {in the
vakt rngianity of instances! we spoek of o world-wide ‘high” culwure, 3
signilioany part of which i toemed by the whois spectrum of the Fine
Arzs, wr pre sotuaiy speaking of & vadinon thet s largely restrictes 10
e Enropsnnn culturst aaperiance. Evim 8 oursory glance i recent
~istues of the varicos ntgraationst” et ournals, or 3t musesm andd
maior enhibition cotstonues, whether they emanate from Europe, from
North Amaerica, Latin Americs, Soviet Husue, India, Jepan or wheraver,
rewialy & Homogeneity of thought wiveh fails uttedy to question the
Evrocaoiricity of most contemporary arf-oriticel assumptions.,

The twt pheaamens, the aotion of the extea-historicity of art end
the Eurocentric bias of gur thinking on cubure, are not merely in 3
eiggr pecinrocal relationship but would scem t© be mulustly dependant
ang upan the othar, b tha prasen Dweiter's opinion, they would also
appaar t be central aspeces of 5 1oral sttitude towards art which
sannot, in clear honesty, bie definad as anything less than Cultural
Colonialism,

The stated therme of this present Congress is Modern Art and Negro-
Aftican Art, Reciprocal Relations. Such a subject obviously presuppnses
an examination of the reiationghip betweegn African culture 1n terms of
itg ational and regional haritage and it pregsent manifestations on the
onk hand snd the historically defined edifice of Ewopean culture on
the other. This inaidry cannar possibhy aveid the issue of Coltural
Lodomghiven, and tw Following ohsecvations are offered in the hope that
ey iy B found w be of soma valug in this debate.

Thise absarvations, howeaver, oan onby serve at this point in time a5 a
ukerteh aletiindng the problem in broad strokes and thus sttempt 1o
gatiog the gengral areas in which ressarch anct anabysis is indicated. This
spacifin inguiry s currently of an exireely pressing nature for phwious
enorat g st gy hivyoricst repsons: but the scope of the question i wery
weiete aned far-reaching, peattrating a5 i1 does into every corner ang
pravicg of our oulbursl superitructure, 1060 swery assumption and balied
that helps o support oo igdenvity and sel esteem, into avery faoet and
aspar of His that we regard 33 fustitying our individual roles ang
antivities.

in tha broatiesy sense, whiat we regeed generally 88 culiure and
spusitically #8 art B the gontinually mutating end product of 2 process
dhat iy batically wry thio in smtore, et i 10 S8y, @ Drooess in which
bBitats angd s tons gein submtance, beoome validotsd, But the
hrrvarries of ouiture do not ondy tead in this way towards the Haid
idmntifiomion of 5 cotpotive identity within a sotiety, they sisc tend
o the fraxing of concents supportive to the interests of 3
dominant minority within thet socety, 1 fdegs which are at first the
srealueTs of historical necassity are thus trensiormed into absalutes tha
wre citwd in justificstion of pitemps to srrest the historical process, o
NN 1he stotus-ue,

18

The need to examing our pragent cultural assumptions in the light
of the above conterition ¢annar be emphasised strongly enough. It
would seam that in the presgnt raajorily view, there is hardly a single
faget of that cormplex strdcture which we refer to 8s ‘high' culture that
i3 wnderstood 1o remain congicnal upon historic necessity [ rather, the
whole cultural superstryture appeurs to be gensrally regarded as
constititing o selfenciosed system obedient only to the axigencies of
Tarehinbory’—-a different marter sitpgether. The discipline of art-history
has ever, until now fexcen ting i the work of isolated individusls
regarched, ingtiie toraify , a8 Tangetiell heen reauired to submit itseif 1o
ene histicicel rigoiers of social and potitical fact, but has bean nourished
i the roatn on poetic wight and reetaphysicel specaigtion.

Arpdeisrory has Bunn, sinee 115 inception in the kete Rengsissance,
aitimaely it moare thon a scholady elaboration of myths inescapably
engardersd Dy the twin coneens of the ssentiad sublimity of the
cruative process fwdiich togically defines art a2 20 axperience located in
the sphere 0f the ides! vather than e gotuet! and the cenwrality of
styin fwhich pravticates the seguentisl development of an st whose
canveral subleaPma s o astricted 1o it confrontotion with previous
ari eather than with resl aperienee twking plece in historyh,

The notion of the exirahinoriohy of s s, hopaver, cieerly a false

datend this idee, But who have sleo raised it to an deologics! imperative.
The bourgesly irsivienes upon the destis! neture of the whole creative
prucany can D soon 10 seous, On the ope hang, 3 ustifying the view

hedid by That vless that s undersipading of the indivigualistic,
competitive and googuisitive najure of man 5 not a olassview but an
absabute hatrman covdition, and, on the ather hand, £0 obscure the
shmaost total appropristion of ‘high' cabture as bath the privete property
aned preserse of a privileged group sad e the sicitaal vindication of
thidr cantiowing sconpmic and politdesl domination.

Engugh has been wrilten slsewhers ppon the gusstion of a daminant
class approgreistion of cultarsl ingtikibons w dispense with arguing this
BRI AN the grasent ¢onteXt: i1 is hopead that it will be here accepted
that the postession of 5 broad cultuee ang of & Hiberal-humanist
reducetinn is not merely the grivilege of the bourgeocisie but that it also
somprises the steusture of the eode signals by which indiviaual
mermbers of the ¢lass recoanize each other and cansolidate their own
prrivate identities, The ingtitutions in which the transference and
aoyuisition of cultural propecty take place are g6t g in such @ manner
24 160 parpetuate existing olass privileges end 1o restrict the entry of
extra-slass individuals o those whose Status is considered in tarms of
necessBry recruitment, that is to say, as gandidates for indoctrination
inty the baurgeols volue svsten,

{4 migh b stategt bk i3 i 1Ot Our purposa hers to comsider the
shibl-gxisting, though possibly erorling, bowrgaois glass dominance other
than whepe class hegemony eelates 0 oolonislist sssumptizsng, But this
finalky soubd ba 3 caeaningless s1atement $ince it s not possible 1o
geparate either, historisslby, the deweloprment of bovurgesis CoOnsSCIcuSNeEs
from the devetinprent of eotoniadisng, or, socially, the bourgeais veluge
systeere Froms raist arst pnperialint gssumpions of superiornity, Very
fretha that i fraitful dan e achiswvixd in sttempting 1o think of
ingrerintism 8¢ 8 phenomenon divoreed from the ciass asumptions of
capritatiserg s s wr error bragquently miade in the past by many wiiters
concerning the nterantivecnionisiing $Ea8us of the Blacks in North
Asrics and pisewhaore, sl nors ecently, in regerd 10 the Arerindiang
aned invrnaiBeonionialired aborviging! penples. The ‘whites’ a5 2
collective s poditice! uniiflerentiatag mass, rather than the capitalist
systen whioh produney the sllenglion regulsite Tor racist attitedes, ors
SO 8% THE ORINSEO,

i# ouar prepsent context i i abaniuely orunial o reongnize thet the
e dpiestions of Dultaral coloralive eng oloss appropriglion e
interratated sod interdependant; srad, although space cleerly precludes
ot thiv paper should sriemgy am analysis on thesa lines, it must be
svphasized that the dimenson of class contragiotion bs borng in mind
thraughout the remainder of this expagition.

*%

W By indimaderl e ettty Colanialing srtitudes and
sssumptions permeate the whols domain of “hugh’ cuifure, and that this
i nowhery mpre avident than atross B spediyon of the Fine Arrs. The
ragian for thus ooy wel! e rederedd 1 the reason for the apparent
preammenty in our presand guliure of the visus! mode in the arts owr
besh the musiopt e the verbil, Up unti gee grgd of the 10t century 1t
weouid annesr thet masiond seud verbsl culture were morg highiy regorded
shimn weay plastie multie, which, with fow signiflcent exceptions,
essentially way corpidemnd oy being the provingg of mere arlisans.
Indewsd i Augio-Sexon countrgs, such 2o autiuds has perssted until
very recenthy, whereby literature mighl, under eariain cirgumstances, be
rotibderast & 3T octupanon for a gentdeman, while, at the semna time,
therg way sornething sasfreet, nderd distepuiable, n the ides of making
2 carer g5 o parnter,

11 3g mteresting 10 ohsarse, ovier 8 peniod of time, the changing social
attitudes of the BEurapesn and North American middie-class towards the
Fiew artg, This prooess 15 perhaps dus tasg 10 the Tar that financial
prntit wes possible in both proaduction snd specuiation than to the
supposition that painting (snd scolpture to a lesser axtent) was the arc-
fisrm that best objectified Lourasois idesls, singe 1ha individual picture
oty bacorme proparty in the ahsofute sense, since It could uniquely
ermbody both the gtatus and the aspiration of its awner in a manner
that way obviously denied to the paem, the navel, the play or the opera.

That direct finaneial potential was not a factar to be taken imo
serigus aceouat becomss clear f one is to remernber that only twice in
the fistory of ary during modern Times was there a brwef situation of
Bomm and specu iation in which art produacrian snd marketing could be
said to gpprosch g sutfcientiy high temparature of speculative potential
ton peitenst the sereaus irses b o fengogipe. Chna of these booems was in
Fate Wintorian waees pasiading, bat this eanaot i any way be considersd
2 phenomanon of viseal eubiure singe it was, in 2ssence, the entimental
ard moralistis subjastanater xarplified by the work of such painters
# Lardeenr andt the late Madiais that was a7 inue.

Ftis ot possitle, in thig lpitanoe 10 regard the st work as 2
sulturst product desigred for the gomumption of avisually fiterate
public, nor is iE possible 1o see the indiidus! painting operating a5 2
spnciat nbiet o fuxe ., The whols phanomenon was more In the nature of
a1 gty congtrunt of massanedis sopontic, one designed 35 » placebo
ferr & restioss lower weithieodnss gngd epperproiotorat. The vast prices
hat weel Didd for divigiood worky, [he gurs oF gossip and fame, the
celrbriny status swardd such S06:s38 &8 Watls, Alma-Tadema, Leighton
gt Poynter, g weit g i soeh supparbsyitem mandarning as Ruskm,
eetnaich Sevrr 10 miake v obwitus thar, i parsfiels were 10 be Srawn wilh
ryars recent B then this axteeordinary perind should be related

the exerapganon oF Molbveirod ar g venith, av 2 point when 3 lamr and
oniy stightly mon sophisticated generation of the articulate deprived
were tiaarly persvaded 1o submerge thelr cisims in a vicaripus
participatian @ construeted glamoor,

The ert baom, now sabstantisily deflated, of 1w immmediaie post was
adifferant matter sBogsther. [t was the proguct of wwo forces; first, 2
chiret sodd dvery lucrative dimension of speculaton whereby industinad
and corporative macketing techniguas alled 16 sophistcated
promnstional methads were applied to tha merchandising of art, and,
sasondarily, the recintly initlsted and still-ongoing ‘canenisation’ of
culture whershy the aris bave, 1o 8 gartgin gxtent, been required to filt a
tole of secular spiritualization in the vacuum left by the demise of
raligion within an increasingly alienated consumer society .

It is, however, not in respect OF, but rether despite these two art
‘boors’, hath resubtiing from {orces extraneous to art itseH, that we
nole the progressive ascarsion of tha Fioe Arts foien a somewhat lowly
status to 4 posdian of preeminencs anang othere ctitoral pursuits to a
prent wherekyy this wgrd ‘art’ became sy nonyeaus with the wisuat
expgriencs and sonpotes & chmension of seblimity onfy previgusly
associated with mystical and dedne vigitation, The hypathesis that this
pEGHsE fapresents the developenent of the gulrural sy mbol-gysem most
PO IPTIAEE (0 A soRiety npreasingly geared to profit and consumpHon
wrowiel seern 10 be wupportad by @ histuncel extsposition of the events
in ey charing the asr 150 vears or g0 angd the paralie] emerance 1o sonal
corifichiss, 10 pofinged and 0 economis poveer, of the hourgaoisie,

1F thrie B any viriud Bn the above Hee of thought, then one wouald
wAndsE 10 disoowrr @ more gleacly bopacead sof more desply ingrained
serpsture of cutonistis! assprnp tions in the doman of the Fine Arts then
in pther parstie! gisoiplineg, Literaters, ceriginly in the past meinigined
# olpnr cHeginnoe 10 8 tredition whareby it sought 1o iocate itself in an
sadsmic” sirear of Hbersbhumanisn which restricitng the deliniton of
warkval cutbure 10 the Buropean sxperisnge) howsver, on the thresholdol
the mocinrn perioed, as vt shadl sen, 3 shandoned this specitic struciorne
of eollentive civl value Tor 5 gensral straoture of sullisdtive ang regional
b,

The swtion thet cullure somprses 3 humanizing body of vaiues and
sonnapty through which the ediosted boih recognize each other and
ReArETIAICAT with sach ather {drongh the comman possession of a
soeabmisey of metaphors and historical or classicat rafarences) wae an
agrirtion of the Migh Renaissance. Thers i a0 intontestable logc in the
faut thet, during the lirst years of svolving imperialism and condensing
Eurapean identity, the smerging marcentils sogiaty should have

frary Mask brough back by Sir Gornpt Wolseley from the Aghant war
i TB74, st now in the Beivish Museum, Sligeria has been Iving 1 vain
far its return, It was wven refused for the exhibition during the
internstionsl “Black Art festival In Lagos, FERTARTY  which har its
PTISgE Ay iy ek,

regardad Tttt as hoth 3 historical and coltural ngxgs, angd, in arger e
fastify itsedl by initating & cinim upon prececessors s exermlars,
shidule hawe projected vialue and wirty onto & mixed tradition thet was
part historical facr and part legendary constroct.

The approgriation, in this manncer, of 4 past that was an amalgam of
ryth ard actual evert was ip #ssence the culhargl dirmensian of a
Europsan axpangionism thal had its mental dimension in the developing
scigntific approach towards the natural world and its political and
geographical dirmengions in the mercantile and rmaritima sxplosion which
tank lace at the crumbling of the Aristotilean universs, The birth of
Europe was not onby achigved i ralstionship to the twin forces of
eraergent seence snd sraroent capitalisen, bugt i was atso fixatad with a
profasnd coviction of the fundamental centratity and manifest pre-
erninence of the new political and social stroetuees, amd this event was
agcampanied from the very Firat by # desply igratnag proeess of
ERATCPERATION,

Coloralist did noy apgesr in the modera workd with the forays of
Cortez into Yuoatan, o with the destraction of Tencehthitan, but with
fhie Giady of historicnl cozenme extngag by Rengissance mercantie
republicanism towards the sxemirs of & dindyremembared Roman
PO obtersed tedugh M roseate lenses of polivost arnbltion snd
sweiFthy.consolidatiog ¢lass inkars,

1 i froen dhis point that we o noke the development of a body of
suitursd propedty WBes was later 1o be defined a3 B fradition of iberals
humsanitn, At the beginning this repressred dimply the oolipotive seif
igentification of & amal! bot engrmouily stifconfident marcantile class
in Finronoe pod sizowhers; bul o8 1ime want on, the kiss of ‘humanism’
was to b identitine with Cividred value aelf, B owad 10 beoome the
preraguisite base of guitury gnd stucaion, In this way, the speew!
inthrests oF & SORTI closs A the broad sweeep of ahoohuie caltural
valge swere seen o sy rbmyymaous. This clsim upon Bistory initiated the
nrocess of cuthiest avpstiliestion frorm which we g sl suffering, nd,
BE Wi May nowe perisive, 11 redied for i continosd ax@ension upon &
provess of cuttural appropriation,

Cubturg, in the new post-Repaissenes understanding, was hencefarth
1o serve the interests of & siws rather than those of the culiective; as the
N BThnomic nperatives penetrated the foudal world they mexorsbly
mutated the ralationships that exited in Wt workd, trangforning the
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uncoversd and treced . The guthor e abmtracted from the history of
Adrica thoss undenisbie charatteristios which, stripped of their
immediate condration ang thelr problenvensicing connection, will serve
to estatslish o subcosscious system of enuiveiendes. Eoch stege In the life
of Baber corresponds formally {or witll correspond, sy the chiid continues
11 foente and reconnize theml to # rewl stege wihich wes produced in the
true Ristory. Thise sspects have been salected and fsolated 1o function
in pnother conlexs, s that, Josing their categary of accusation, litigation
sng dirturiciation, they rertain enciessd within the sllinclusive borders
of the daminating idealogy, And if it were not so, this lierature would
nat be dangerous, since the chikd would be shut up in a dream, in an
imagination withaut points of contact with reality, in the anachronistic
head of Thamas More or Father Las Casas, 1§ the truth were not in
Babar the elephant, Bidden, bastardized, distorted, but if it were notas
a concealed, correlative paratiel, it would be impossille that the
equivatanicss cawld be revealed to the chikl, he could not campara the
fictitious process in his mind with the resl process which will cry put to
be interpreted and understood. the possibiliny of & future subconscipus
cormparisan, of 4 subciuiog of the contradictioas of the diglectic in an
chsegdively seiteratod trnotional seheme, can only cperate if the same
structieral stages are reaintaingd, varying the eppearance bensyth which
thay ara Intraducn sedd substantially modidying the conseguences of
their intarvention. The false systom baooomey roprasentative of the
entiee reatity, beoause it inciudes, veiled, the probisems witich this
vetrrhd ig going to contings prasenting o the ohild as be grows up @

W sheif iy to iabiorats prout of this asis wiile performing the
snalysis and oblalning ¥ w0 coenpiete vision of the effects that
enization oo bt on the g of the glephants, bot i s necesssry in
SIvy CEBH 1O ENAMING & DNNCH N aXaranle hern,

There are slements in the relstionshios Detween Burope snd the
ather sordinanes which cpnngy be dendeds che plundering, the vinience,
the slevery, # thete werg ordtiod in Hobar, the result would be 8 lie,
gt a reading of Babar wouig not help to interpret anything
teologionity . The chilieen vaotid soy s Yo 1ol us thet thers was ng
vielenok In The conguest of Africg. Thet's & fis; now we know that
there was 2 tot of destruciion, 1 pou Hed in this, surely you falsify
other things A% weisll,

Consequinily, viclence has been includad I Babiar, Nobady has
tried to deny it The wicked hunter reprgsents precisely those ‘evil’
forees, which tnervensd in the past, Later, whoan 8sbar and Csleste are
shipwrecked, they are pickued ugi by & ceptein who ‘gives’ them {potice,
they are not seigd) to 4 vircus owner, They miffer slavery, are caged up,
tovget thaie fregctom .

European civifization thus containg consnicuous negative elements,
But vach time the representatives of the city sppear daing wrong 10 the
elephants, up towers the majestic, generaus, choritable counter-figurs of
the pasitive slement af the western Ghristian world. The old jady wipes
out thase sharacteristics, 8l roads lead to her guardianship anc
furthenmore, it is the oruel, exploitative work of the othees which
prasses the etephants ta depend on bor. Opposite the threat of
extermination and servitwde from ore sector of the Zuropean world,
there is an educative wleal, rrissionary and 'progeassive’, which weaots fo
anciose Babar and hig hard in the great westarn tansiby, The aatives must
ot be Killed or put in chaing: it i necessary 10 Furogesnire them. It is
natewortiyy, also, that cach tirme Europs shows itself negatively, the
atirnafs ara por sloghed eithe: becasse thelr stata is primitiey, or
because thay were shipeyraciomd-since they tost thelr coowng in the
starrr, notiikdy has balieved that they are the king and gueen of tha
slenhanes, armd the Gapisis has hawd them looked up e the oid™ It s
sutticiont 10 progress 3o that vaver agaln ave these imterferences
repowted, sufficient w0 makeh wp 10 Exrope, 1o Dear the spighanic signs
of inclusion in the civilized workd for the executioner %o dissppesr and
by this token the visthm: one musy be sssimilated. And furthermaes:
the vindent moments are setabiished Hhe Hnke iy 8 chain, they gre the

indisponsabie nexus botwenn rokadness and clvthing, between
backwmrdnes and devalopment, bevwesn the Juagle and the old fady,
Tha stsues of conguest and siavery have no been ignored bt the
manmer of their incorpossion aliows their reeaning t oherge, the truth
to De Farermsd, While the Tact con be withheld, it wil! be done; but when
the preswure of the axploited and neglocted seotors rendms impossibis
the simple forgetting oF thar witich contradics 1he official version of
the facts, ideniogy spiite up this phemynenon and reabsorbs it within
the generad aystems, which ramaing imeatable. Certeinly, we cennet {je:
viclence thers was. But Jook bow happy the slephants sre now,

The procadurs of admitting negative features, oxpeliing them
towards a remote Past, i ueng constantly in childran's lierature.
Cpposite thoge beings witl ghwasy sppesr the authentic berces, wha will
wipa UL the deprévity of vestenday and conseerate the splendour of
TOMST oW,

Let us see sorme examples teken from Disney,

Donald Buck, The ropbews and Grandma Duck have set off (due ta
their baredom, & typival situation] in sesrch of soventure tn the Far
West. "Spectaculdr scenary, isn't it boys?’* “Like tetevision, but in three
dimensions™. But they are attacked by Indians, who are nos playing, but
hate all ducks. Fifty yvears age Buck Duek tricked thans twice sver,
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steating their kings from them and then seliing thern hoack when they
wedrg e longer valuobie. The indians hawe 10 be comvinced therefore,
that not s ducks bwlite el gee bad and thet the plundering in the
past can be otrectad. To rise sbove sacivr sxploitation and fraud 5ty
zbate misteusts sverything has changed, the peoplas can reach gn
uncirstangdiong, there i3 room for the marginalized in the present urosr
andg civilization, old differences con be Forgotien, But behold! Two
swi ngers sppear whiy want 10 buy the lands for “a thousanag cents”,
The ducks, however, save the situation: “Thet iz a swindle; they know
howr vatuabile The natural gas it which i seepring out in the minel” The
result is that tha Indians meke peace with the ducks. And how are the
natives integrated into the world, ance suspicions are allayed? In two
way s al “A big gas company wil) do al! the work and pay the tribe
well”. Cioposite the swindlors, past and present is the {big) company
which witl resalve the probiernss with fustice, Tha autsider {Scrooge
MeDuek?} is not negussarily b, badness exists where the exact price ig
not paid {an impowed price, acttrding ko what eonditions ang what
rarketl, and LY towrire, This sohation, which we will see repeated in
Habar, means that the Indians self thedr ‘aurochthonous’ belng and that
thee acventuears enjoy peace and o hotiday . (o which their sbutic ideal i
reaiized, ai sensefoss moament which gominates achventire achieves iy
resniution. Besides, they san vest withnut having waorked, bur meriting
it through the misfortanss they hove suffarmd isgre without grevious
swibat, dernmoretiasd Inigure

Ancther axempie: the gucks seerch for ¢ ressere in AZteglend 5 in
the past, the bhad oomastaors wanced 1o soatch the gokd from the
pogr Indiens ishown with figures of dutis]. And now the 'had boys’
want 1o repeat exsotly thy same process, Besives emphgsizing thus that
history i essentiathy repevition of an identics] contingency in which the
bid waant 10 ki from the good thelr proparty (1o which the whole
capitalist system olings, without quastioning the origin of the moneyl, it
sHows the Indians’ desoandants 1 suomiaart the Dast, leave sl 3n
anachr onistie aritisde and ntegrate themenlvey in she contemporary and
tachnival world. The duchs rescue & shepherd’s lamb. 7 dom't know
how to repay that king sction.” Butl the shenhsrd Rerns out 1o be the
keaper of the treasure: ) maintained the tradition of hiding the tobt
From attankets”, Donald rephes: “This s sbheurdl The ponquistadors
dan’t BXIN By meere.” There s no eascn 10 isabste riches, The faithlul
punchiing. “Visit Advecteny, admission: one doller™, The natives
eliminate the memory of & first bag expoerisace; they open their doors
to forelignecs, whe are nel conguistadens, Thase who come from
cutside educate 1he {ndian {7 This is shsurdi "} ang they sxplain 10 him
how 1o exploit his resources. Aad once again all the agitation is
canalized in the holidays. {("Cur stventuse ends in the forms of a
trapical halidey .’} Between the routing Twith which the story opens)
and the leisure at the gnd, lies the adventurs: the ducks are rewarded
for having thus helpad the belpless, But more thas anything the
adventura is the means to abtyining riches and reward, Just as gold is
the abstraction of wark {value] incorporated in the obiect, so
adwenturé iy the abstraction of the effort which it neaded fwhich is
sufferedi to produce 10 adventure is work invertad, negaticized,
decarcretized. Sweat mads fetish,

11 is handiag iy the samne way in Babar, Vinlenoe is sccepted as

_ existent, but Bs meaning i alvaved radically,

The idaalogy containe, therefors, within itelf the dream, the
aspiration, the idest scherne, parfeot, abstrsnt, but it also imitates reality,
wehtile masking i Thas, for examplie, the bourgends dream sssured Ehat
natheed would b fownd dispussd o ‘become olvilized” ard thers are
Babaer and Cormelius 1o prove it The First sontact batwsesn Fupope and a
‘harbaric’ enuntry wik by means of the ndigenons interorster: he is the
tinguistic connector of the Ywo spheres, “Ournatiug twiks e 2 bopk.”
Examples are manifold, bul it 1 pretenabie 10 relurn 10 the
chrontiogion! analysis,

Ve had isft Baber ot the happy miment of his coronstlon. At the
somne timre he vends Celeste ! Simuitineously the monarchy and family,
the kingdom ard the possibitity of halry are selubtishod. The two springs
of the fulure,

They tseve Oo & honeymoon, To this effecy they bave & balloon {a
foud yellow coloar, the same as Hebac’s orownd, in which the two will
£ise ahown the other glephatte. This is g regurrent m0tE: o olimb, The
firg? thing Babar rushed 10 to arriving in the city was 10 play in the lifyg,
to seek vertical mobility, Wndoubtedly this ides {remember Dumbeg the
flying elephant) containg the resing 40 deny the heaviness of the body,
of thet concreta alement which always keeps us 5o Anchared to
necessily and circumatances 9 tn other books he ¢ me mouEing 1o
sk {twice), is invited to the land of the birds, scquires 8 disguiee which
enables himy ta ty, Thive is here an obsesgion o astenst the protsasemise
needs 10 be acuepted in ‘society’, in the ‘high’ circies. Maving abundongg
the vartical position, now oo two lags, the slephant @01 thinks of
continuing 1o fisi. The imape consolidates the urganey of divesting
oneself of tha ivwar condition, of moving wp, of BENY Meone grogia,
Clambering up the ladder which soristy offers., .

But more than this it is bmpartant to wndertin? t‘h? FOUEney ignig
The tand of the alephants has fost itd axotic quality’® s mserved 1y by
the backyard of Europe. One of the fundamantal themes of
CORTEmpOTary STOFY Boska is ‘Bitveniure’, the susreh 10 new sangayin

wihich break the routing and habit, the mesting with dangers {rdisarders!
which ool pisce i doulit the interior and exteriar order of the
characters, but which thay always manse (0 overcome, In the world of
flisney, for prample, the remolt geographicat setiings facilitate the
search for treasures, since thars, ewidenily, ng G is owner of the riches
andd po one has worked 10 abtain theo, But in Babar this journey fulfils
various other specitic functions, Alrgedy in the bizentine-barogue novels
and their optemporsty derivetives, the kings (and at times lesser heroes)
found themselves seourged by misfortune ishipwreck, captivity, etc.}
and, 85 8 result, Braught ¢loser to the reader, ‘detiated’; but by means of
fortitutl and magmn.fmira? thay shiowed themselves warthy of the
riches with which providence eventually showered them. They return
exaltad and teiumphant to their country, which meantime has great
need of therr, Theie pstrangemant serees 1o shove they are indispensabia.

Howerenr, if we ok eltisely at the story, the uitimete mearing of
accidentatity is to put them o the test. Just like Hobingon Crusoe, they
arrivs on an islaned, and like ke, thay don't Kee gontant with
civitizarien® aither: they wash thelr clothes, cook and season their foad
exquisitely, ete, The twe alaphaents coukd well have revarted 1o
privesitivism, have slid baok into bastiality {as meevrs i several Eurnpesan
acvels of the Tities, for exemple n Losd of the Flfas, by YWitliam
Gaicling?. They carey Burope ke an insernal dimengion, have proved
Hheir sxemphary capacity 10 govers, And precisely they ponfront “ferce
andt wild Sanniboli”, oroaiuras wha have oot sttainegd civitization. it
renroduces an experienne much Yraated in Furgneun fitersture: the
sontrast of o fypes of nelurst crepture, one of the positive sign, the
other it nagarive sign.® Heing civtized, sarsdoxicatly, the animats will
defowr the men, Oppositg the nokedness of the cannibals, the clothes of
e sluphants: oppusite the cormibalion [alioo, the fire which
domesticates, the rice o Fish, The distanse hehweon Babar and the
savages inpdas that thars i oo possible return to the primitive state.
But sven more mportant, it 5 g0oing to prepare us Tor the struggle,
weithin the fard of the glephonts, pasiast those animals [the rhinoseroses)
which 450 have not been civilieed, and which is paratistes in the next
o isude.

Lo fary thar is 2 war in the land of the stephanis, While the old lady
is rasesaing fer Frivnds from the circns {(nsturally the first thing she doss
is o clothe her proteges and let tham rest in saperste eds, subdued by
& portrait on the wall of thelr protectmss), Arthur (Babar’s young
cousin} has played o “nasty prank’ on g slesping rhinoceros [a rocket
tied to ity taith, Cormelivg apologizes in 4 polite tone, promising to
purniish the ehitd, ete, The rrinoceros is not placated and turns
thresrandng. The war which follows, and in which Babar assures his
leadership snd, definitively, the superiority of civilization over
berbarism, appears to originate this in 3 marginal issue, in the eccentric
personality of the rulers and, in fact, in their tack of civility 39 To
sxplain the strugnles betwees the animals (batwaen the Americans,
Africans, Asiansh, thare is recourse 10 their primitive stete. These
‘hanatics’ magnify the facts beyond their reatity: “They wantad ta catch
Arthur to make 8 meat pis™. To avoid further pittalty, it wil be
suffizient for the rese of the animals sinilarly (o beoome sensitle,
‘wesrarnary’. b doms riok disny -84 can be seen--the struggles in that
eontinent where Evropean ways of 1ife arrive: only that they are not
provoken by the Ewropsans, but rather, 00 the contrary, the
aceoprrance of oivitized getiorms is whiat will allow the ‘Darbaric’ siate of
wear tp be lefy behind, Babuar will wie his inganuity, his capacity as
steategist, 2 ke on trute Tovoe and nrueity) an ingradient of
civilization {paint} with werve to sl his snidiars ang frighten his
advorsaries. “The rhinocsrases, belleving they sre munsters, Hae in
disarray, areifind.” The seonomin baokwardness, and the natives”
suparstition, Bova beon devivive: technicut shility has tamed those who
wisher! 46 continue praCTIORS 8t varianes with reston. The slepharts,
tming armed ey have teohnital Knowiedae which sepazates them
guatitet vely from thelr soanies} with win. The closeness 1o western
ikerosty st wil they reprasent, signifies strengthening the country and
defeuting the rest. In the drowing, Dabae olimbs wp on oo of Big own
sizbjects, ona o the alephants, Hiw his hands in sign of vistory, white
the rhinooeroses Iwho are remarksbiy slike o the elephants
thamseives i Size end cotourt, are put in chaing. Later peace will be
signed. The immediate, military effect, has shown the goodness of the
system, and sugurs the way for the next step 2o put this krowledgne
into slaburation 3 new, civilived order. The tive hus artived 1o bulld the
First city of the lepharas, After the war, 4 praceful civillzation ideatica!
te the European one. The steps w oolonization.

The dromedacias “brought Bebar bis hetvy laggage and of) the things
he had biought when on his huneymoon in the land of men”. Muagically,
the wihele of eWilization is centained in these boxes. Bahar gives o
speech: "My fiends, in these trunks and bules angd easés | have presents
for you all and 81l the 10012 necessary for the building of our city™'. For
the first time, then, the elephants set 1o work. Ie is the crugial mament:
the natives build a ity which Follows European tnes. imporialism
penstrates Africs, But the slephanty “gre hapay”, “"Thay hammer, pult,
push, dig, task, STy and Spen their great eers to bisten ko the olg tady’s
records”. In the drdwing each eng is saen working on his own, 2
harmonious divisios of lboue, Babar in the midd directing oprrations,
The snd resilt ixcloying aeiiy: sach ong of them hay Ris own

brngaitwe, At the edges, higher up {oiimbing, climbing], there isa two
storiyed house for Bobpr, sag another kontichl one for the old lady.

int fact, the ol lady has decided to remain with them. Bat now her
eharantar is finadly made clese 1o ug during te war, fwith Celastel she
founds & hospital bwith o huge Fed Crosal, whers she works
unseifishly . The chevitable aspect of hey intervenlion is sccentuated.
Later she is decoraterd {“she has dane so mmuch for them and the
wizwaden ). in the picture she sppears in 8 white monastic gown and
o we can be cettain: she is the missioaary spivi in Africa land in
arher piacest. Her frail, strewched form, har maotherhood without
childran, her charitebile gestuees, her spirituality, outling militant
Catholicism . But there is no overt reference to religion: she represents
Christlan valies without mentioning thers, The war aver, sha reverts to
her origing! role: gducation. "She often tels storigs (o the elephants’,
who form a cirele arouad her on the ground, Although it is stif not the
rriosent 1 anabdse i depth the paternalistn in thesae warks, it is
natestary 10 point out that the abariginaly, negross, natives in general,
are treated oz ‘ehildvan’ snd the sxpiciting country as the matherland,
sorree g waonl of the riches. 10 s amphosized santeotically thatitis
the metropalis which gives We ight) and gives Birth to that poor
orphan {the satattitel; subreatamly i surses it and bands on the
RSITieRITYS S0 that B ey growe and be sdducated, The okl tady
twrnmarizes i 0ne, therefore, the charasterintios of the dissant mother
{gravisg, govarness, suni, sthogieacher | and what have voud. This is
reiniod, Dhsidas 1o the busie dies that nation oonstiiuie gne big family.
W will sen lmter thet thin bringt 20 3 coreaguencs the idea tha
underdevaioprmeont i v faok of ibinioginel! groveth, an carlier, inferior
siage towards maturity, s the therelore it is enough 1o teke off", o
pronvess, i O0dir o reach the next stage. Wiheen Bebar is older be is
gning o De execty Hke the ol lady, The des of smotionat and
intediectus! depencency are S50 legitimired. 1t is evident, then, that the
bourgeois ideniogy prefors 1 avoid -sen the oose of the ducks, their
famity of uncles, nephews, Soudiog, girt friends, bot withnul mothers,
ehiidren, farhmry-he vory invage OF the father in this titeranre.
Profarable is 2 more distant refetive, B more smbiguous figure, who
rather thie dorninating grants certain henofits, In attect, then, the
paternalistis redationship i consolidered, which wnds to oreate in the
‘shild’ 2 psvchological dependence, 3 constant waiting for onentations,
values, routes, sdvice shd handowtst? sod w cap it atl it crestes s
situBtion such thet when the tifspring’ uses {if he canl the sducation
they have given him, to free himnself from the parentsl yvoke or to
exarming his tnans sithation gritically, the relatianship is always defended
through ‘gratituds’, through ‘loysity’, through respect for your elders,
through the perennii) fairy godmathars,

Babar {son} is guing to repeat with his subjacts {apd with his
children} what he has learned in his snatherlans, the secret, magic,
atmost Oedtipal satres of his power: ha will treat them as childreen,
“Babar now kept his promise: oo sack glephbant he gave a present,
together with goad warking clothas and kovely holiday eostumes.” (1t is
At goanomy —§t pregent--without mooey, but stready there iy a form of
debt and payment. The slephants “weat home dancing”. But the
drawing is striking: through one door dezens of elephants gnter, an
arorphogs Srovad . of o four begs, umning B 1o receive their prasent:
from the other door they leave on fwo fegs, haif-clothed, gifts in bang,
A sioge i ideal Rstocy hes come o an ond without snags, @ oity Bay
bean croatsd in the mrarging of tine, withau! expioitation or money.
The dancing will never eng J2

But their day now apaies giitied in two, smphesized by two tvpes
of outfits leidure snd work, The presents they have received serve to
inorease their dependunce, f0 remove tham from thelr ‘harbar i state,
but with their onthusiaine syresmant. The rewelt witl be o Gurden Party
o Duniddey! but they wil have 4 work now 1or the whnles week to
procere the soostion,

With clothes comps the division of the elogphants, The youngsters go
1¢ sthool, the Gldsy ooy “have ohasen s Jobl™ . 18 13 something voluntory,
waplicitly involves great delight: the givigion of labour appesrs as
necessary . something which bonefits evaryooe enbally i 2 socisty of
exchanges of servioes. "When Capoltsisse had holes in bis shoes he ook
them to Tapitor, and when Tapitor wos i Capalousse attended hiem. if
Barbaco! wanted 1o (v 8 $18taette in bis manisipiece he told Podulsr,
shd when Foduter s jackat was worn out Barbisoo! messured him for s
néw one. Justinien painded Pilophage’s portrait ang Pliophege defendad
him against his enemies, Hetchibombotgr kept the straets tidy, Glur
repatred mavar cary, andd, when they were tired, Coulamor played to
them.""13

Yhe mocdel propased by Babar has hod satisfactory effeers: the weil-
being and happinass of his people are evident. The arcagdian myth has
become reality: tha haliowed and satural life of the savage, obtaining
all the utilivkes of vachnical progress, pombings morality ang
civitization. This privileped space congtenses Europs and i1s nostalgis, it
eliminates frictions briween developed ang erderdeveloped countrias,
betwenn expiaitad and expioitars, Lirban values have not destroyed
nature, they have perfected it The saveges have incorporated thermselves
painfessly intg the bourgeois woekd, just as imperialist rovthology bed
aiwdyd prociaimed. The Furopesn intervantion bas been 3 toraf saccess.
The shot which kilied Sabar's mother, even the sapes in which they
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23, had been repeatedly hi
a policeman whe called him a the
“Paki bastard.” hiz

“PAKI BASTARLD
(Povirait of the arlis? as 2 black person)
alive event with stides and sound by
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NOTE

ihe following & photographs is
8 selectlon from %0 sequences.
The text is not exactly Lhe
interpretation of the  images
haere, sul contalng some of the
thoughts  that went iagtc the
making of the work. And slthou-
gh it contains mutobioprephical
references, it would be wrong
to read it at perscnal level,

He gits thers [
role in the cont
when he w&s very

+

image of one of hig earlier works, the purpope being to create an artistic identity which
is used throughout the piece in various manners. It alsc slludes, at a differeny level, to
the mythicsl space,which is elevated, privileged and universalised, and in which the ar?ist
of the bourgeois world ends wp cocooned and incarcerated. It is the mythical space within
which the bourgecis 'freedom of artistic expression' manifests, and which is_inverse}y pro-
portional to the real apace st the boitom of the hierarchical pyramid. The black, Third
World, person thug remsing outgide this space confronted with reality.

12

g & slide projector, blind and gag,
orary world. In the background is - - @ Lis
preased, (He can’t play ‘music’.] The projector projects on him the

R —
* !
.

Sitting alone in & café in Brick lLane, he listens to the sexy, jazay, romantic, sugsry,
vulgar, ... iodian £ilm songs that pour out continuously from & jukebox, He is overtaken
by nogtalgie.«. He thinks of the time, hig youth, when he himsel! secretly entertained the
thoughts of becoming a {ilm here... He remeaters his friends with whom he went to school/
university, with whom he spent long evenings sitting in cafés and quite often talking
#bout what was new from the West -~ literature, srt, films, etc, How they all longed for
the free and bohemian life in Parls, london, New York,... He thinke of his mother, father,
brothers and asisters, who are still waiting for his return. They thought that their eldest
son, their eldest brother, would one day be a successful engineer - after all he did conp~
lete hig graduation. He would have been the pride of the family! But he hed the crazy idea

i3

e Flute sonnd he mads go



of going 1o Paris end instesad becomimg 8 famous artist. They wouldn't undersiand. He hed
to tell them & lie, that he wes going abroad for higher education.., He remembers the day
when be left. The wholes fumily came to see him off st {he harbour. How his lwo youngest
sigters refuse W leave the ship... About thrse wesks later he was sctually in Paris,
lonely and homesick. He thought Paris wes the centre of civilization,., He thought of go-
ing back home, bul he couldn't face the ides of being called & cowkrd by his friends....
Instend he took train to london... Fourteen years is & long itime... How could he come W
terms with 'tiia *fmws’»u

He exits. He leaves behind the fantmsiss, his own memories, his oid dreams, and enlers the
worid of real. It took hin gome time o realise that hias own predicament is not unigue. He
is in fmct part of the people who have bsen colonised, domineted and uprooted. He finally
comes to socept the fact that he is part of the humenity which is being denied 1fs own
higtory, its culture and clviligation being usndermined and plundered. He begins to under-

L4

]

Ahead of him in lanbury
Sireet was a youny Bengali bov
As the boy approached a bend
g;‘l‘ g‘lyiiJIl 5?_ §f'ﬁf"'llfljﬁ(jAEB(l\ *t):yr 5;?:!{ ‘l:11511;!’
-oarths. When Rouf rushed- to
?m aid, the gang produced

e fram ins:dﬁ tbmr coats

stand wiy he loft his own countrys why peopis leave thelr own couniriss snd seek liveli-
hood In the hogtile and sggressive environment of Weatern citles. He can now see that the
violence which ip being inflicted upon people, whether it is physical violence or mental,

April 20 1978 May 4 1978 June 26 198
EERNETH SINGH ALTAB ALY ALl ESHAQUR
HMUBDERED STABRED 10 DEATH MURDERED

is the viclence of the internstional economic system that has reduced most of the mankiad

o poverty and starvetion. He csn see now the true face of the olvilisation that he once

cherished, But confronted with all thig violence sand migeries he fesls helpless again,...

ﬁg ﬁhin?s of the wretched of the sarth, of his own ‘wasted® life... Depression overtakes
W ARBIYiscenanane
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But fellen men and women rize up agsin with the ocull of liberstion, Remember Algeris,
Vietnam... The sound of early morning at Grunwick, perhaps the longest strike (690 days)
in the higtory of working class struggle, wakes him up from bis sleep, from his apathy.
The struggle of the people all over the world sgainst all kind of domination, physical eas
well ae mental, gives him hope and coursge, He gets up to join the pecple: they in turn
hoeome psrt of hig new consciousSnesss.s

{Tha role of srt in human struggle perheps needs s comment here. Should art beoome an
instrument of & political struggle in & mechanistic and functional wey, or it should
meintain ity gpecific funciion vis-B-vis ideclogy. If we truly sccept the dialectics of
the process of transformation, the dlalectical interaction between different human acti-
vitlies, taking into consideration both the collective and individual levels of conscicus-

ﬁeag’ i i 3., % b _.‘_-‘_«_..:;.. g, T
spitice e Lletbiotob-the-ay s lan o.Ml edr-ene. ™y
marginalizes the role of ¢he art must be rejscted.)
However, the piece onds with a synthesis {abovs photograph)s The top left is the Tmoe of
sn Indian woman who, after the big demo at Grunwick in which 10,000 pesopls took part and
in which many psople were injured g the result of police violence {sccording to & Time
Out report people recmived injwrdies on testicles and breasts}, stands alone outside
Uranwick holding a playcard that reads AN INJURY TO ONE IS AN IRJURY 10 ALl. The word
IRJURY appears on the floor next to the sriist cutting the broom inte pieces. The top
right is a geulpture done a few years ago by cutting the wood intc pleces and then
Stmcturmg thm wgﬁthﬁl"a«-u».u»“ L N R A R N N N Y L A L R R R EE AR ERY]

e |2y

ng, then any prescription that

16

A




SOME GENERAL OBSERVATIONS ON THE PROBLEM DF

ULTURAL COLONIALISM

Kenneth Coutts-Smith

Thin paper was offered to the Congress of AICA held in Iisbon, September 1976. We are
reprinting the paper here as the author's contribution Lo the debate initiated by 'BLACK
MANIFESTO! publighed in our last issue, with due scknowledgement to ARTERY in which the
paper wag firgt published in winter 1976-77. The two 1llugtrations are our own choice,

Traditionally, historigns of culture in general and art-critics in particular
have tended 1o base their anaiyses and their thearetical platforms upan
the assuription that art somshow reprasants the embodiment or the
eowwsretization of bagic values and fundame ntal truths that exist
sornawhers outsivte of hastory , bayond soctal mutation, external ta
potitics sod suonomic reality .

The gomnmiex of idass that is clustared around the interretatad
nokang oF the sstential spieituality of art, the sublimity of the creative
axperignoe anif the passion of gendus, has seeved as a central nextus in
the vast majority of thinking concarning matters of aesthetics since the
inception OF that srea of buociry 98 & geesifc discipling down to Ehe
prostot point s ey, The validity of this position i, howsver, currently
Fbrig senrredy gupstioned) though from the great majority of pubiished
Are-Griticisn i specialiat Boaoks, in art journaiz and in catalogue prefades,
it peoneid mo? seenn that our disdipling has vet begun to take much note
ot o o shify by focus thay i3 now oocurring in the broad spectrum of
warbed oudtung,

Fhy prosent gommemiaier hiraself is oo longer gbis 16 acoept the
Hiaa of the axurahistoricity of a7t and the notion that artistic evenss
ik plate in o mannwr in g continuum thet i divorced from sogial
ek palitical gynamcs. B ales sppears avident 1o him that when {in the
vakt rngianity of instances! we spoek of o world-wide ‘high” culwure, 3
signilioany part of which i toemed by the whois spectrum of the Fine
Arzs, wr pre sotuaiy speaking of & vadinon thet s largely restrictes 10
e Enropsnnn culturst aaperiance. Evim 8 oursory glance i recent
~istues of the varicos ntgraationst” et ournals, or 3t musesm andd
maior enhibition cotstonues, whether they emanate from Europe, from
North Amaerica, Latin Americs, Soviet Husue, India, Jepan or wheraver,
rewialy & Homogeneity of thought wiveh fails uttedy to question the
Evrocaoiricity of most contemporary arf-oriticel assumptions.,

The twt pheaamens, the aotion of the extea-historicity of art end
the Eurocentric bias of gur thinking on cubure, are not merely in 3
eiggr pecinrocal relationship but would scem t© be mulustly dependant
ang upan the othar, b tha prasen Dweiter's opinion, they would also
appaar t be central aspeces of 5 1oral sttitude towards art which
sannot, in clear honesty, bie definad as anything less than Cultural
Colonialism,

The stated therme of this present Congress is Modern Art and Negro-
Aftican Art, Reciprocal Relations. Such a subject obviously presuppnses
an examination of the reiationghip betweegn African culture 1n terms of
itg ational and regional haritage and it pregsent manifestations on the
onk hand snd the historically defined edifice of Ewopean culture on
the other. This inaidry cannar possibhy aveid the issue of Coltural
Lodomghiven, and tw Following ohsecvations are offered in the hope that
ey iy B found w be of soma valug in this debate.

Thise absarvations, howeaver, oan onby serve at this point in time a5 a
ukerteh aletiindng the problem in broad strokes and thus sttempt 1o
gatiog the gengral areas in which ressarch anct anabysis is indicated. This
spacifin inguiry s currently of an exireely pressing nature for phwious
enorat g st gy hivyoricst repsons: but the scope of the question i wery
weiete aned far-reaching, peattrating a5 i1 does into every corner ang
pravicg of our oulbursl superitructure, 1060 swery assumption and balied
that helps o support oo igdenvity and sel esteem, into avery faoet and
aspar of His that we regard 33 fustitying our individual roles ang
antivities.

in tha broatiesy sense, whiat we regeed generally 88 culiure and
spusitically #8 art B the gontinually mutating end product of 2 process
dhat iy batically wry thio in smtore, et i 10 S8y, @ Drooess in which
bBitats angd s tons gein submtance, beoome validotsd, But the
hrrvarries of ouiture do not ondy tead in this way towards the Haid
idmntifiomion of 5 cotpotive identity within a sotiety, they sisc tend
o the fraxing of concents supportive to the interests of 3
dominant minority within thet socety, 1 fdegs which are at first the
srealueTs of historical necassity are thus trensiormed into absalutes tha
wre citwd in justificstion of pitemps to srrest the historical process, o
NN 1he stotus-ue,
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The need to examing our pragent cultural assumptions in the light
of the above conterition ¢annar be emphasised strongly enough. It
would seam that in the presgnt raajorily view, there is hardly a single
faget of that cormplex strdcture which we refer to 8s ‘high' culture that
i3 wnderstood 1o remain congicnal upon historic necessity [ rather, the
whole cultural superstryture appeurs to be gensrally regarded as
constititing o selfenciosed system obedient only to the axigencies of
Tarehinbory’—-a different marter sitpgether. The discipline of art-history
has ever, until now fexcen ting i the work of isolated individusls
regarched, ingtiie toraify , a8 Tangetiell heen reauired to submit itseif 1o
ene histicicel rigoiers of social and potitical fact, but has bean nourished
i the roatn on poetic wight and reetaphysicel specaigtion.

Arpdeisrory has Bunn, sinee 115 inception in the kete Rengsissance,
aitimaely it moare thon a scholady elaboration of myths inescapably
engardersd Dy the twin coneens of the ssentiad sublimity of the
cruative process fwdiich togically defines art a2 20 axperience located in
the sphere 0f the ides! vather than e gotuet! and the cenwrality of
styin fwhich pravticates the seguentisl development of an st whose
canveral subleaPma s o astricted 1o it confrontotion with previous
ari eather than with resl aperienee twking plece in historyh,

The notion of the exirahinoriohy of s s, hopaver, cieerly a false

datend this idee, But who have sleo raised it to an deologics! imperative.
The bourgesly irsivienes upon the destis! neture of the whole creative
prucany can D soon 10 seous, On the ope hang, 3 ustifying the view

hedid by That vless that s undersipading of the indivigualistic,
competitive and googuisitive najure of man 5 not a olassview but an
absabute hatrman covdition, and, on the ather hand, £0 obscure the
shmaost total appropristion of ‘high' cabture as bath the privete property
aned preserse of a privileged group sad e the sicitaal vindication of
thidr cantiowing sconpmic and politdesl domination.

Engugh has been wrilten slsewhers ppon the gusstion of a daminant
class approgreistion of cultarsl ingtikibons w dispense with arguing this
BRI AN the grasent ¢onteXt: i1 is hopead that it will be here accepted
that the postession of 5 broad cultuee ang of & Hiberal-humanist
reducetinn is not merely the grivilege of the bourgeocisie but that it also
somprises the steusture of the eode signals by which indiviaual
mermbers of the ¢lass recoanize each other and cansolidate their own
prrivate identities, The ingtitutions in which the transference and
aoyuisition of cultural propecty take place are g6t g in such @ manner
24 160 parpetuate existing olass privileges end 1o restrict the entry of
extra-slass individuals o those whose Status is considered in tarms of
necessBry recruitment, that is to say, as gandidates for indoctrination
inty the baurgeols volue svsten,

{4 migh b stategt bk i3 i 1Ot Our purposa hers to comsider the
shibl-gxisting, though possibly erorling, bowrgaois glass dominance other
than whepe class hegemony eelates 0 oolonislist sssumptizsng, But this
finalky soubd ba 3 caeaningless s1atement $ince it s not possible 1o
geparate either, historisslby, the deweloprment of bovurgesis CoOnsSCIcuSNeEs
from the devetinprent of eotoniadisng, or, socially, the bourgeais veluge
systeere Froms raist arst pnperialint gssumpions of superiornity, Very
fretha that i fraitful dan e achiswvixd in sttempting 1o think of
ingrerintism 8¢ 8 phenomenon divoreed from the ciass asumptions of
capritatiserg s s wr error bragquently miade in the past by many wiiters
concerning the nterantivecnionisiing $Ea8us of the Blacks in North
Asrics and pisewhaore, sl nors ecently, in regerd 10 the Arerindiang
aned invrnaiBeonionialired aborviging! penples. The ‘whites’ a5 2
collective s poditice! uniiflerentiatag mass, rather than the capitalist
systen whioh produney the sllenglion regulsite Tor racist attitedes, ors
SO 8% THE ORINSEO,

i# ouar prepsent context i i abaniuely orunial o reongnize thet the
e dpiestions of Dultaral coloralive eng oloss appropriglion e
interratated sod interdependant; srad, although space cleerly precludes
ot thiv paper should sriemgy am analysis on thesa lines, it must be
svphasized that the dimenson of class contragiotion bs borng in mind
thraughout the remainder of this expagition.

*%

W By indimaderl e ettty Colanialing srtitudes and
sssumptions permeate the whols domain of “hugh’ cuifure, and that this
i nowhery mpre avident than atross B spediyon of the Fine Arrs. The
ragian for thus ooy wel! e rederedd 1 the reason for the apparent
preammenty in our presand guliure of the visus! mode in the arts owr
besh the musiopt e the verbil, Up unti gee grgd of the 10t century 1t
weouid annesr thet masiond seud verbsl culture were morg highiy regorded
shimn weay plastie multie, which, with fow signiflcent exceptions,
essentially way corpidemnd oy being the provingg of mere arlisans.
Indewsd i Augio-Sexon countrgs, such 2o autiuds has perssted until
very recenthy, whereby literature mighl, under eariain cirgumstances, be
rotibderast & 3T octupanon for a gentdeman, while, at the semna time,
therg way sornething sasfreet, nderd distepuiable, n the ides of making
2 carer g5 o parnter,

11 3g mteresting 10 ohsarse, ovier 8 peniod of time, the changing social
attitudes of the BEurapesn and North American middie-class towards the
Fiew artg, This prooess 15 perhaps dus tasg 10 the Tar that financial
prntit wes possible in both proaduction snd specuiation than to the
supposition that painting (snd scolpture to a lesser axtent) was the arc-
fisrm that best objectified Lourasois idesls, singe 1ha individual picture
oty bacorme proparty in the ahsofute sense, since It could uniquely
ermbody both the gtatus and the aspiration of its awner in a manner
that way obviously denied to the paem, the navel, the play or the opera.

That direct finaneial potential was not a factar to be taken imo
serigus aceouat becomss clear f one is to remernber that only twice in
the fistory of ary during modern Times was there a brwef situation of
Bomm and specu iation in which art produacrian snd marketing could be
said to gpprosch g sutfcientiy high temparature of speculative potential
ton peitenst the sereaus irses b o fengogipe. Chna of these booems was in
Fate Wintorian waees pasiading, bat this eanaot i any way be considersd
2 phenomanon of viseal eubiure singe it was, in 2ssence, the entimental
ard moralistis subjastanater xarplified by the work of such painters
# Lardeenr andt the late Madiais that was a7 inue.

Ftis ot possitle, in thig lpitanoe 10 regard the st work as 2
sulturst product desigred for the gomumption of avisually fiterate
public, nor is iE possible 1o see the indiidus! painting operating a5 2
spnciat nbiet o fuxe ., The whols phanomenon was more In the nature of
a1 gty congtrunt of massanedis sopontic, one designed 35 » placebo
ferr & restioss lower weithieodnss gngd epperproiotorat. The vast prices
hat weel Didd for divigiood worky, [he gurs oF gossip and fame, the
celrbriny status swardd such S06:s38 &8 Watls, Alma-Tadema, Leighton
gt Poynter, g weit g i soeh supparbsyitem mandarning as Ruskm,
eetnaich Sevrr 10 miake v obwitus thar, i parsfiels were 10 be Srawn wilh
ryars recent B then this axteeordinary perind should be related

the exerapganon oF Molbveirod ar g venith, av 2 point when 3 lamr and
oniy stightly mon sophisticated generation of the articulate deprived
were tiaarly persvaded 1o submerge thelr cisims in a vicaripus
participatian @ construeted glamoor,

The ert baom, now sabstantisily deflated, of 1w immmediaie post was
adifferant matter sBogsther. [t was the proguct of wwo forces; first, 2
chiret sodd dvery lucrative dimension of speculaton whereby industinad
and corporative macketing techniguas alled 16 sophistcated
promnstional methads were applied to tha merchandising of art, and,
sasondarily, the recintly initlsted and still-ongoing ‘canenisation’ of
culture whershy the aris bave, 1o 8 gartgin gxtent, been required to filt a
tole of secular spiritualization in the vacuum left by the demise of
raligion within an increasingly alienated consumer society .

It is, however, not in respect OF, but rether despite these two art
‘boors’, hath resubtiing from {orces extraneous to art itseH, that we
nole the progressive ascarsion of tha Fioe Arts foien a somewhat lowly
status to 4 posdian of preeminencs anang othere ctitoral pursuits to a
prent wherekyy this wgrd ‘art’ became sy nonyeaus with the wisuat
expgriencs and sonpotes & chmension of seblimity onfy previgusly
associated with mystical and dedne vigitation, The hypathesis that this
pEGHsE fapresents the developenent of the gulrural sy mbol-gysem most
PO IPTIAEE (0 A soRiety npreasingly geared to profit and consumpHon
wrowiel seern 10 be wupportad by @ histuncel extsposition of the events
in ey charing the asr 150 vears or g0 angd the paralie] emerance 1o sonal
corifichiss, 10 pofinged and 0 economis poveer, of the hourgaoisie,

1F thrie B any viriud Bn the above Hee of thought, then one wouald
wAndsE 10 disoowrr @ more gleacly bopacead sof more desply ingrained
serpsture of cutonistis! assprnp tions in the doman of the Fine Arts then
in pther parstie! gisoiplineg, Literaters, ceriginly in the past meinigined
# olpnr cHeginnoe 10 8 tredition whareby it sought 1o iocate itself in an
sadsmic” sirear of Hbersbhumanisn which restricitng the deliniton of
warkval cutbure 10 the Buropean sxperisnge) howsver, on the thresholdol
the mocinrn perioed, as vt shadl sen, 3 shandoned this specitic struciorne
of eollentive civl value Tor 5 gensral straoture of sullisdtive ang regional
b,

The swtion thet cullure somprses 3 humanizing body of vaiues and
sonnapty through which the ediosted boih recognize each other and
ReArETIAICAT with sach ather {drongh the comman possession of a
soeabmisey of metaphors and historical or classicat rafarences) wae an
agrirtion of the Migh Renaissance. Thers i a0 intontestable logc in the
faut thet, during the lirst years of svolving imperialism and condensing
Eurapean identity, the smerging marcentils sogiaty should have

frary Mask brough back by Sir Gornpt Wolseley from the Aghant war
i TB74, st now in the Beivish Museum, Sligeria has been Iving 1 vain
far its return, It was wven refused for the exhibition during the
internstionsl “Black Art festival In Lagos, FERTARTY  which har its
PTISgE Ay iy ek,

regardad Tttt as hoth 3 historical and coltural ngxgs, angd, in arger e
fastify itsedl by initating & cinim upon prececessors s exermlars,
shidule hawe projected vialue and wirty onto & mixed tradition thet was
part historical facr and part legendary constroct.

The approgriation, in this manncer, of 4 past that was an amalgam of
ryth ard actual evert was ip #ssence the culhargl dirmensian of a
Europsan axpangionism thal had its mental dimension in the developing
scigntific approach towards the natural world and its political and
geographical dirmengions in the mercantile and rmaritima sxplosion which
tank lace at the crumbling of the Aristotilean universs, The birth of
Europe was not onby achigved i ralstionship to the twin forces of
eraergent seence snd sraroent capitalisen, bugt i was atso fixatad with a
profasnd coviction of the fundamental centratity and manifest pre-
erninence of the new political and social stroetuees, amd this event was
agcampanied from the very Firat by # desply igratnag proeess of
ERATCPERATION,

Coloralist did noy apgesr in the modera workd with the forays of
Cortez into Yuoatan, o with the destraction of Tencehthitan, but with
fhie Giady of historicnl cozenme extngag by Rengissance mercantie
republicanism towards the sxemirs of & dindyremembared Roman
PO obtersed tedugh M roseate lenses of polivost arnbltion snd
sweiFthy.consolidatiog ¢lass inkars,

1 i froen dhis point that we o noke the development of a body of
suitursd propedty WBes was later 1o be defined a3 B fradition of iberals
humsanitn, At the beginning this repressred dimply the oolipotive seif
igentification of & amal! bot engrmouily stifconfident marcantile class
in Finronoe pod sizowhers; bul o8 1ime want on, the kiss of ‘humanism’
was to b identitine with Cividred value aelf, B owad 10 beoome the
preraguisite base of guitury gnd stucaion, In this way, the speew!
inthrests oF & SORTI closs A the broad sweeep of ahoohuie caltural
valge swere seen o sy rbmyymaous. This clsim upon Bistory initiated the
nrocess of cuthiest avpstiliestion frorm which we g sl suffering, nd,
BE Wi May nowe perisive, 11 redied for i continosd ax@ension upon &
provess of cuttural appropriation,

Cubturg, in the new post-Repaissenes understanding, was hencefarth
1o serve the interests of & siws rather than those of the culiective; as the
N BThnomic nperatives penetrated the foudal world they mexorsbly
mutated the ralationships that exited in Wt workd, trangforning the
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co-pperativ gemetaschaft of the cptipotive of Christianity inmw the
ecompetitive geselischalt of econamic, and later, of industrial roan,
Furthermare, the new concept of culture, as v the very nitlre of
capitalsm itsel, demanded Bath & continaaily expanding kade of
resoLirces and # comtinuathy-expanding 'market’

In cpposition 1o the static and geninely “ahsoiiw” vaite of feuds
culture, it was in essence dy namic and eetative {thouah, of caore,
pretended claims o e alwoiutel and thus soubd paly function in 2
comdition of permanent expgansion. Shace s subjas-ararme: wag nor
reafist in the teudal sense, That Bs 10 sy, ond Aot refecting the exiseant
sncd, intevnefly 0 that tocmety, selfevidently timelass angd starmp! values
subscribod (o by that soctety, but, rather, wes ieafist Bn thae s
motive was 10 project the poetic o the comdhaional, 1 projsct
e taphoriogl aduslons 1o & universe that did not vebexist but widch
might possitly be broughk mto being through rhe powers of the
imaginationt then, clearly, it was constrained ta ook ouside of the
geners! body of symbols and SoOcEpts Mhat raadds Wy this edmosan
haritage of the sanmety.

The culture of the fzudet werkd, re ey of thy understandiog of
that wearid, was far from o metaphysicnl ane, for dospitg the aally
Christion nawre of 1 symbaliso, the Dasic content of the triverss was
of z hierarchical conbingum rising vertiostly vpward from the lowent
peasant through the ranks of the nobility, the ranks of dw church,
through e Pope 1o the empyrean, 1 Cheist and fingily, 0 the
Gadheat, The structure of medisvel thought, fust ks the eomwnt of
maghieval roligious painting, was esssentially one which was concermed
with things as physitaily prosent in both Lung ord 5PACe 25 was man sl
his daily mundsas gotivities end sspiretions, Paradoagatly, 10 15 with the
deuntapmen: of piotorial roatism i the purely wohaiosd srte that we
Hrst note the shift towards te deplonon of & metanhysion! and fdealisy
RS,

it weouid G0t sEe 1o Be comontantal ar the Moo g they
successors should have shosen ered reinforosd the medium of the viseat
arts 1oy express and confirrs the ustification for their vision of & new,
Eragmented, 8nd COmpa tiive strudture of hurnan SoCHE shlationg, Siens
thiz madiom could perhags best embody the dimenmon of sobisotive
ideatism with e nofinn of hividuna! goeniuy’, ot thus help 0 sedee
and obscyurs the paradox sngsadersd by the neoclisly Oppisition
tonweoen ueuty ynd charity, betwoon competition and co-operation,
he bagnn the DOSERIaNn of SCOMGINIG Swer S priviiegs by o mundrity
snd the requisite resignation (o plverty end 1o subservivnoe demsnded
of o mgiority.

Tie new ides of the Craative nonedr of e IMAGNEHOn 88 the prims
assuymnntion wathin the domaln of culturs wes, 8 50 raising isofated and
porsonst aotons 1o 3 fundamentst pringiplo, without doubs engudersd
by e rved 1o vindicate the morsl ambiguiny of Individus! stonurmg
and entrepreneurial sgaression. Simiarly, the clsim upon precedent
raisoct by the delineation of paraitels hetween the 18th Century
raereantio rastity andd an estizadd visw of Fomen republican virbes wed
sonditinnal upon the need o legilunize 2 socis! stance that was baswed
upon fiscet manipulation in 3 suciety thar hod oy oenneries regerded
usury @3 3 cordinal sin. '

A sancept of SpRTOROSGON TRt 18 S00n 10 deciane Msef 88 colonisiisg
in nature can Hivs be szen to have initieted s centrad role in European
eutture from the very point of the erwegence of 8 continerd
*Burapesr’ contcicusnass. Though the Hrot phase oF this phentmenon
can b seen 10 have oporaed aimost axolusively i the tiwmads of
‘histery |, we st BE ciear 8t this prin !t the foroe that was working
in this comtexnt was far from whet we understand by the concept todsy .

An pngderstanging of history 3¢ 3 continuurm of evenis whermby the
acoutrences oF 1he Past 10 4 grear exien? ogieally Dradiode (e pattems
of the future i depentien] wpon the possession oF Boourats oonds Or
plausible specuiation wgether with sn objective analysis of dhe evigence.
Higtory, until the end of the 11l Cantisry 8¢ leatd, s 68 muth, ¥ a
mowe, n matter of projection as it was of research ang analysis; the
saperaticn betveres legend gnd fact was not sreemplished untd the
samparativily racent past. Bishop Ussher™s wagaly-actepied cheonology,
far exampls, whereby the world was understood to bave been crewted
i seriptusal totatity uhon a spesific day in Febraary 4,004 B L, or the
Tact thay fsaae Newtorn was himset!l uitimately more fnterested in his
theolopicel and his histaringraphice spenulations Man in his seientific
obiservatinns, cemamitrsies a profoand smbaguily in regsrd 10 the past
existing 8¢ letd o5 the Entighterumant, At that thme it was still imperytive
£ somehow 2guBte the Diteral gog roveslod fruth OF Biblicad fext with
the virtugl and sbhsarved trith of ar¢haediogical snd palseoniulngiceal
evidence.

Even an the threshold of Romantisn we may abgerve Willisem
Blake 2l ternaledy swanpimg Hatween, on the ong hand, Bis ‘'modesnist’
response to the injustices of industrial society and to the revolutionary
aspiralions of a0 Avakgning political sargiousmess and, on the other,
his residual, but deeply intuitive, conviction of scriptisral and bis
intellectual debt to Swedenbarg and Jacoty Bryani; indewd, it is from
the very tensions of this paradox thar his poerie inspintion dependad,

The Romantic period, howover, wes not simply the masior cultural
response to the developing technological dimension of the industria
revaiution and 10 the emerging sotial dimengion of Class-conscinusness;
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it ks vagrked the shalt of cenral erptasls inothe araoig process of
gpuropriation from the bistorival domain diractiy 1o the geographicat,
andd ditimately, to the oolonial damain.

The eonbhot hetiyoorn Dlassicison ad Romanticisen that marksd the
chosing decanies of the 180 Century as well a5 the opening ones of the
HHrh Century, was not the resely of shmple stytistic or scholastic rivainy,
+ wids not even primgrily the sxpression of antagoaism between the
warting, tlased sovisty of post-Begtorabion aristocracy and the social
foraes unlpashed by the French Fevolution. Rather, it was much raore
thy expression uf the fact et o deveroping body of seisntific
knowisdae hadf bagun 1o render Bitory opagus 10 the penetrations of
capitabist apneopiation. Migtory had become, Wieit, 8 seiends, snd, a8 &
rest B, the possibitiny of o relaterpretaion of the pag in favour of an
whity Began & recsde (n the faos of the ingreassoy availability ro 2
wighse pubtic ok chear anst unsrabiguons informsetion.

in the light of s srchaeslogicst fistavariss of WHncklemann andd
grehers, the aneient sorld 100k on the clearly detingd Hnearents oF et
Fita, Fhe Ciossiont st roveaied at 195t 63 the sorutioy of daviight,
+hivgg Bost the ambrigueous aod probismaticsl dirmarmionswhich adone
resmda Bt rmalleable to the ilealng of sppropdation. The Classionl
revtatedd inte the e Clgssical; and, ap the distinerion batween lagend
ard FHCE weas Clarined, 50 srages o art Decame moes srobdantoginatly
‘prpthial and progressively fess and less abis 10 suppart the protess of
reysiEfination,

fre i fervad aned spectaciiar Burs of historicst apprapnatge, the
Frarch Fawolution (el clpmed jestibiaton fom the antiont workd]
bt the bried paganism of the divinity oF Resion was soon 1 fade, and
by the fime of Nappieno we pots the sustden shift of foous, first 10 8
new-Ghatsical past, then, dheaotly, 10 the doobie orrpective of &
gengrepiioe s colonial dimension belancedt Dy the obwerse invigsion
of purely mpneal weritories,

Bagoteon’s toioaist aovenaoy inng By veas the Bewy one sire g
wrpatistin of (he anclent waorkd 1o retirn o waanph baoring Culwrg
spaiis 8 protd of Songuest and tereiroriad sovnreignty . Dherlng sardier
pheases of eolosdsiizon, during the Spanish domination of Ceneral andd
Qowith Semerien, Tor exampls, o during the British st Frongh
axpanEn non North Amricn, artetacty, useaily of & relqgnus o
O HITIG SOt Wi Sometnes brought Dk o the colonging
raetropthin, Bot 10w rt uftiersf peoperty that wat transported in
shils wy &8 runh oy evidenoy of the sporbaiad and relifous domingtion
ancd SebsenuEn sonversion of the barbanic eathen, Gonnuistadorns,
gentirmreadeenturers and merchants had no Intevest silitsoneet in
gripfacts o8 ouitural property, only oy Swly possibile veiuy ae provious
revr il Pigither ol Driess hove By inrerests i tuch ohisots bovong
wxhibiting them a8 oot of thede mgsionary sesl sl as sxampies
demonsiraied Defore thelr socinsiastivel superiors of e thousands of
pagin iols they hove Dent snd srmsshend in the s of the
presagation of thy farth,

Thi RopoiDons Campaigns wers innovsieg in that sulwes! property
Wt attoented granng the apoils OF wars angd 0ol merely physins!
obnauty s artefaets either bagd gite O intangiDie gl alsrany
property of grifstic stvie, Togetr with G obeliaky ang stamuary
i from the Ny velley , the wvictorbous returning army broughtback
ar artistin sopfe that s 10 be rapaetly adupted gs the fonmal ang offiomd
wigtiste hatimark of the morel and poditcal mtherity of Emplire,

A4 the wary pointowhen the mother iode, as 1Y wars, of the Ulasstosd
aotigue drivgd U 85 & resourte For histor 0B BDDRORTIBEGn, & now pre-
Dipssdcad oovilization was offerad ay substim e, Yot tust 85 8 trangition
wetst B ing meadle i R matter OF rasourees, 30 poralie! iransilion was
aye affome in toorms of needs. The Eyyntian Civilization, gying as it did
ddurivg the Uignncal peviod, teras i o0 be Gredimensionsl) there pre,
piparently, o degiphiirabile revards, oo RSN PEISONEYES Sive & few
vaga shadows, no heroes, no sxpmpiary degeods, meemly the single
dhenersion of visud sivie,

Hryle alone, v oguickly became apprergnt, cannai long fil the rols
aow being groffered g radics! depsrlure, inctdentsiy 1o gy
orrevionEs Fesponse 1n regend (o wisgal ou e, and ong credially in nead
ot progeaer sradvsis, This few aesthetin rplanonshio clesrly pigces shyle
Lriciie the constramt of consamation, without sulxecematier, without 8
ressrat e axemplasy dimension, there must now be initisted & process of
e tation, of ohangs, novelty, seprise,

fre this way, & specife plemant attached 1o the new imperist
Egyplian yiyig becormws fast isolated, them made cenirsl) it is an slerment
thaye seemns af Firg? 1 by capable of nesrdnfivate varisty, of stman
ContnUoME mutation, the element of streagevess sedf, the elecent of
@xp tiedam,

Fhe Bomantic moverment now has B fimmotiv, ity theme; it s,
henadvier 1 eaand (he seacch intg the exotic into ded essential gnd
different dirsctiong, Gne, which is our dirett coneern hare, is 1o result
ir the Contseitns Attemyst 10 appronriate and to incorparste into the
body of BEuropean culture the dverse cultures, not only of the whola
weordtd, but aise of the whaote of history, 10is bere that the taca historical
approppation that we have sttemnpied 10 define becomes a clear and
vt prograrme of salonisl sppropriation theooghout the whole of
wordtl sadtune, There would seer litte Goubt that the expanding
Ewropean military and economic imperisfism in the eady 15t Centary

Maothar and Uhiid by Henry Moore, or an Eskimo souipture?

orwsrds o parsiolsd angd echoed with a developing struclure nf oulirgral
ooloniahsm,

Tie other dgirection taken by the Romanic movermnent in genersl
constituted & similer expansion, but one that operated inwards, towerds
2 ‘enionization’, a3 i were, of subiective mental territory. As the firsd
foree ven be ohserved 88 co-apting the cuinires not only of the non-
Furaness peoniet Bul siso of the venshed peaples of the past, 5o the
ssognd foroe may be seen o launch on auempl to appropnate the
whnds twilioht werritory of 1he mind, the lsndscapes of dreams and
fanrasios, the preserves of pevehology and peychopethology, the
g imitivism of chigihood, the baarre torntones of Superstinon, Magic,
faildnre andd the sbaund.

ir is not within OUr SEope here 10 Snter InT0 2 ingUiry ConCermIng
the sulfectivise space that the aris have invaded and whieh bas bacome
sor firrnly & tharscroristic of priistie modernigm; sufhea, 31 thispoint. 1o
bripfty remark on two poingg. Firstly, dusing the early vears of the
Homantie movsment, the visual arfs sntered the subjectivit: orea with
considerabie vigour. 15 g spactrpm that might inclade Fusels, John
Miartin ond Cospar-Dovid Friegrich at ore pole ard Gancauit’s
taseination with abnormality ot another  we oould stretch out the
wholr band wigth of the subiime and the picarssgue, particelardy in
wmprress of ippdsoape. 30 ovtn inchide the gentler Wordsworthian echoes
w0 be founed in wich ceietratars of the spiriluat :n natuare as Consisble,

Hoveover, despite the dramatic inmtensity of the pevind, the theme of
mental space in painting 15, 8Mer a shivt 1ne, 1o be Mot compleely
shandoned until {15 picked op onee raore, 81 a later dale, in 3 muinor
kay by the Surreslists and by various introspeciive indivigushisie sUch a5
Paul Kioe, Seoondly, in considering subsectvist aparopriation, we may
hers ppturn W 8 poinl thet was earler intimatad conserning the
refatitnship batween the visual aris snd other creative areas of activity.
A sienple giance at the events of the Homantic movement and after will
vzl theat |1 iy verkial cuiture in gepersl and Ddersturg i particular
whick has most consistently explored the subjectivist arena. During the
Henpissance gnd the Barague, literature naturally expressed the Classical
styictare that we have defined Destness Spencer or Racinel bia for some
resinn, perhaps partly becauss pre-Henaissence woiting {Chaucer, Dants,
Patract, Vilian, Rabels) retsined more divect links with the antique
worid, 1 naver objectified Menoissance and Baroguee soCiety as
gigguently as did the plastic arts.

Sirmbarly, st the pomnt of 1be Romeniic movement, liferature, and 1o
B siHar extent, music, was to concentrate almost exclusnely on the
subymcrivint view of society, of 1tha world, and of nature. This may alsn
parthy explain why preseat-day {1ersiure, though obviousty by no
meang tatally free of aolonialist assumpions, stands in alest crucial
RoAtion i thig regaed than do the plastic arts.?

As we have remarked, the subjectivist position exhibited in early
19th Century paiming was not 10 hold cantre stage for more than abrief

period. Such subjectivism demands condent in painting, even it it b no
more than that found in Tureer, for sxampe’ tha fiux of the individoal
artist’s emotions in the face of nature. 1t was not Gericsaht, with bis
deepiy hurmanistic respONSe 10 MR, who was Yo s rvive and 1o condition
the future, but Delacroix, the flamboyant and britliant master of style,
the maugurater of pure painting, the dynamic coluurist, the anticipator
af expresstonist abstractionism, ang the artist who, above ail, defined
the deat sebjoct matier of painting 6 the cxn i,

It was Delacroix who traveiled Narth Africa o the wake of
colonizing Embassy and, in phserving the piceresgue Bedouin, the
harem odafisque, reified tham inte exatic and glamorsus obiects, He
painted prople as ¥ they wers guiters, and personefly wisigl eated e
tang process through which European art was 0 atiempt (0 spproprists
the visual culture of the whole planet inty ds owe elf-conceived
‘it tresm’,

Can wa here igolate a0 imperative within the gedaral strucnem of
capitatis? social refations? & subjpetivist arbist, svari if hig ovary
motivation i that of an egoie sensibitity who desires his personality to
expand to the demantions of de universe, sTil obsarves and recogodies
kis febiow creatures, But i the necessitios of caphialist sociaty reguirs
SEL t0 maintain s spproprigtive rafes in the real-tire workd, having fost
its hegemony over the ‘hestorical world, then # coubd bardly be
expected 15 shserve aod recognize resd feilow human bBeings oo many
cor bradicsions coukd result aned inftitnr th proLess.

1¥ the visusl aris wers 1o be about moders B, i painters ware {o
anticipate Baudelmire lov at o shohily lmer dave, W folinw himl, they
would find themsehms in g ditferent position bism the posed arsd tstsicir
who wag compaatively more free of social cieims. It searns plausible w1y
envitage a Situntion of pretendirg 5 e protound boheauanisn than is
socapied @ comnmiment, and, sulsaguenty, svoiding conflicis by
reitying (he subiect matier, The logic of the sHustion dumanded that
peopie had 5 be treated 8¢ sHibtives {or, mars slogquantly, 85 et
morwgst, the lagic of the situation 2iso revesied that the imperative
towards abstrfttonism wirs ingvitable,

We con noie with the Serbizon punters & Sing not only sesnl the
commitment of content in painting but also the Hest intimations of the
idea of g o panting of swvie, The fanvdscaps, In thaw haody, bogan
Becoms the stariing pont o o0 sgsay into prw visesd sensibibity, and
was thus the imbahon of 2 process inter fo be explorsg by some oF the
impressonisis it the point of negation . For the mdividus! aruisy, thie
raprosenisd the threshold of an exciting snd paSTIOnEE woyage inte the
porential of the aye, and dospite thew conscious bvtentions feen,
paradoxmally, in opposivion 1o 2 siamd shipgianie o cantem, 6 g
search for rursl innotencs], the hegemony of Sivie v tonlant was
ngugurated.

The lzter izndscaps painters of the pre-lmpressionist period were
already corrpnitied o the pure visust sthenmty. In ey canstitus
understanding, 48 well 850 their visus! Innaoon, the seOSration Densean
narrative peinting and pure painting wesd achiveed. Boih the orestve
axperence and the artstic product ware thrust frmly inlo the sphere of
the shosiute, and from that point onvards e DEgEn 10 become ured 1o
thenking of high' cultuse wm general snd the Fing 8118 0 barwiaiar oy
opersting ¥ some sovt of meonl snd nodal spane sy dworted from
any hut the most shetract and tenuous refstionship with sooist mealitiey.

The present workd ciivnate of thought, Bowsver, now obiiges us o
regin 10 redssass the relationshos thal obiain, istonoelily, in rigird 10
the Brif; thers 13 2 current werdeaty 1 query whether i is possitle for
any svent 3 take place In eniation drom the so0ial domain, H this isso,
then the nital comamiimenl 16 pure painting repTesents not mersly the
casiturast echoes of an attempt o rmly e worid, Bot also o significant
facior cperating towatds this end. 13 coaled e sad shar the plain-oirisoes,
develnping sRIMiTNEnt 1o style, reversed the mage celebrated by such
of their predecessors 25 Dontabie wWho savissiin @ cobareny and
numamzed fandscape, and in this way prajected en imzge of an absalute,
fregmented and dgehumanized landscape.,

bramneriad 1n thair narrow sty L3tio candcerhs, the indivitdual grists,
many professing liberal, humana and even Soalist afhliations,
naver theiass soquizsced in 2 restructuring of mae's relationship with hig
envargmment which il fimatialy, was profitable 1o restricted politoad
snterests, The capitalist somial redinions thar were consol idating t the
paak of the lndustrisi Pavolution demonded & divores botween imin abgd
his natural €nvirpnment i order that 1he masses right betlgr aceept the
artificial ehvironment of the indusingl milise.

1t 45 possibie that an eardier s1age aF this protess wis inivimed during
the period of the Gothic Revival, for with the ides of the pitarssque, we
can ohserve the first intimations of the transformation of the natursl
enviranment (the basic arena for man'y prasenee, sdentiny andg socal
mieraction, the srchetypat space in which man 1abobrs andd htrmanizes
the world and homselfl to a produet, a commixiity designed to te
consumed. 11 is capitatism, rether then 1he techoolagical odgebeies of
the madern workd, that required our present almost total alienation
from ratural phenomenon, and it would sirely not seem plausible to
regarg a major cultural event, such as the process of gewitoping
abstraction in 139th Century landscape painting, a5 baing soalky
unretated to capitalisen's achievernent of this aim.

1n this context, we are ohitiged 10 observe the develdping hégarniny
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of wtyla’ and pure painting # not merely 3 serigs of events taking place
in the domain of ‘art-histary’, but 25 evanis taking place in real history,
events taking placy in respect of the continually matating struetdre of
saclal ralations. lu substitating style for content, the visual ars wece
sugiilenty launched, 83 we hawe seen, upron & process of relishoe on
gxtereal resourtey. The speed with which aet, as it wers, consumed
tondscape, eroded its stylistic porential {vhe rapicity of the woyape

bRtegen Barizon and, for instance, Manet's Moprtacks) was reomarkabie,

Most of ug are cubinraily snd histovicatly conditionsd 10 regard the
intense burst of activity thst took plece largely in Poris buiween the
18608 angd the 19208, ta consider that pericd of roaghly halfpoentury
wihich baging with the mature work of Mapat snd which climaxes with
Burrpalism, Constructivism and the Bauhaus, a8 2 pesk in tervns of
ruvian dignity and freedore. We lsually think of this ss a paint where
e hunaen reca comparss Fevourabiby with ity more sommon idiocies
and barbaritios, The only cloud thet oceasionslly shadows this epth isa
Fompidau-Jike French chauvinism that would olaim oatinnal cradit for
this wonder which, in reality, bedongs o the wearid; but that dovy ot
SRR SRy ious, SHI0S we ae all, apparenthy, proue o SIN DESIROrE 10
the ynorsl citizenshly of thi Parisian avant e,

Thers wosled spern 30 be no questcn that we would lave 1o regarg
this period iy art &% o woigus and posithee momsal in anan histary if
the version proposad by srt-history be oorreets iF i raally % tras that a
group of the most talentad peopie that the workd Mas ever seen
congregated alimost by sonldent ared Sreuted, A om0, By 1 weee, 8
wderzting parspeetive of inages so multiudineus st s Froinful thae, for
hsfea-century styie saoossded rovie, contept disoleced conept, in 8
warigty and somplexity that historiang and curasirs have hardly been
abde vt o begin sogustaly g compralueyd and classity e woalth of
caliural materigl thas piatedd 10 GUY OOMYETON Roritaae.

Hawaver, it i pusstionghie thet s I whaet happoned, 11
asstionabis that o great pad frodthel strptum of cregiivity was sutdenty
brought 1o Hght in this mannes, A doube would appess 10 be raiged i
Wi 39 10 rogsra the whole phenomenon of modern art by the content
winds voi have hers arwrnpetetd o define, Hor s we wduil now the
centeality of apprupeation b thon that of et A art Strudtune
that i rapidly axpandiog, both In terrs of Ba audiente and It tenng of
5 prectitioners, develony & prsgring nesd for norslunent, Al g o
erstriotedd 0y shvie, oo wee have soen, connant feed from it own sondal and
Bistarival veadity. Dyt domanls 2 constand supply of row formeg for iy
sexrvival,

Whnan the pomntial of landsoaps was ‘consumed’ some tme i the
1680, & brief forgy into the twiiht erraory of e Paeigion gawde
mondy was yndertaken, but this slons it a0t Gape s W preidicke
substantial fare. A minee solid sourne of materis! was eatyutired; ang this
wrd proreisded fust ot the poing oF most prassing need, A varinus lovels
throoghout late 185th Century society, Trom ths acadaemic sthnologists
and anthroposopists, meardians of brand-neve seienges, to the frivelit of
saigng angd cinngy tables, an swareness of extrauropuan culture was
paratratiog. Peopies in distent countring snd in Drimetive’ societiss
began 1 take on B sulstance miore sobid than that of he
undifferentiatest native. Suddendy, with the possibiéty of an almost
apparenthy limitious material ripe fur stylistic adoption, the vertical
take0if of mgdere are wes ssersd,

The provess of coroption gt BRReOriaLion was extranrding ity
riprich 5ol complate, beginaing iointly, ang perfaps hesitantly, witk
Degas and Whizder staking out elaims o the faparesa, s with
Chaugmibe gragpriog fhest thee ‘Brienitive’ of Breton foikart, then thay of
Pledumesia, the pattern was set, Bvary artist, feom the thost significant
reenbers of the cenacke al La Lapfn Agife to the most obsoure dauburin
the Place ¢ Tortes, avteragitad 1o securs for himselt some sort of
uubtarsl teertory o exploit, Within thirty tn forty vaars nok ane sormar
af non-Eurogean culture remained untouchiod as a souree of imagery
gither, geographicatly, W ther rost obscure tribal totem, or, tempoearily,
to the most shadowy Caitie dolman and paiaeolithic cave,

Deapite tha ransacking of time aned space, the individus! artist by
hiersalf, the painter in his studio, did not, of sourse, personally
appropriate the cornplete enltures of aon-European space amd extra
randern ticne, Howewver, both by his adaption of aspects of these
cultures to contemporary idioms and by his elevation of style to on
absolute principle, he was responsible for permitting the European and
Eurocentrie institLtions of cultury ta consummate the appropriation
tatatly,

Forin this way was laid the justification for the process first
descrited by Walter Bengarnin in Tha Work of Artin the Age of
Mechanical Reproduction ang altimately formalized by Malrsux iv his
invidious concept af The Museum Withowt Walls, whersin the whole of
kown culturs is placed on teems of neotral and segative ingtitutiona
prapality, divorced from funceon, dvarced fram mesing, divorced from
human use, givorced from any socish ditension whatsosver,

Any fngaring doubt conggming the now aimost total apoeptancs of
this views of ary, of the worldwide bowrgeoisiticstion of ouitere, may be
lnid 10 rest fay visiting ot vandom any Tair-stzed Fine Art musgom /4 snp
Lity dne the warid, 3 [revitably, nne will there observe cuitural artefacts
fropey diverse sorieties ang Yrom diverse historics! apachs torn put of
seriinl context and presentad in g sanner where thie oily standand of
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comparison ar relationship is similarity or divergance of style. Further,
e will see these cultural artefacts displayed peripherally to a central
coligetion of Buropean or Euracentric painting {usually covering the
periad from the Imernational Gorhie to the latest in Conceptual Art).

We are so conditioned 1o thit relaticnship, we are 50 ingrained ta the
central imperative of style, that the impdications of 1w display usually
syoape, Cnly a cortain type of analytical approach (such as has been
siteanpted heral wharety st is regarded primarily from the paint of
view of ity social role, is cepable of revanling #0 assismption 50 arvogant
&% T stagger the mind: the assumption that the whole existing body of
weereled ciibrdeg Trom tha very dawn of human tiee must be
comventionslly understood and spprasiated Jo the fight of the European
vispa! experignce of the last 500 years?

it has bean the inteation of this paper t0 propose that it is 2 plausible
ichea to regard the assumptions of modern art gnd the treditions that
have hitg U (o those assumipticns as being neither internationsl in scope
nor gbwolute in ngture, On o contrary, it 15 suggested that the
assumptions of modern aet are fundasmentally of 3 Eurocentric charscter
anvdd e altimately Hmited (0 a specific workd-view that is defined by the
natere of the dominent class in the capritoebist workd,

§1 wouia sosar that there i ovidenee to domionstrate the possibility
that the Fine Arts heve, historicaliy, iong been {though, no doubt,
umwittingiv] in 5 position of service to socizl interests thet are inimical,
byt geonornicatly and pobiically, 1o Iis own weil-being. it would slso
seer that the Fine Arts hove, historicatly fellen victim to 5 mvth
concorning the alsohuwe andd metephysical aature of its ectivity. &5 8
vty of welvich 115 actions and ins prochicss have bees used to justify not
merely s criming structure of spcisl raiations but also the worldavide
aifice of irmperisiisen upon which this structure 518 dopends,

Shotid this Boe of tought be found iIn any way 10 be & vishis one,
then the ramifications 1o the artistic community in general, and tn the
arvoriticsl sommunily in specific, we snonous. We may currently
ohnarve significent Taoting of the academic disciplines of Anthrapology
arid Buciniogy questioning whom they serve in terms of the conventions!
and seseped methodology of these soienoes. Arteriticiem deserves Toda
figr beus thien 0 okarrdo The natters oF 135 tant s0le i this regard,

The whnle guestion of cultural colonislism nesds desperately, for
Qhwinus ressons, 1o be pinved ender sorutiny. To the best knowiedge of
thit presang oommentatd, this 1esk has yer to by initisted; and this
marranl poger sndy well be thir firgt Pntative sttempt in this divection,
Fhe raoest abligation of the Furopean critice! community 1o darify
their position is uneontasiabie . The gressing need for the Thind World
couniciss, prosently struggting for economie, political and culnsral
wadapeadancs, 1o disbpel e oy ths absCuring the tue sociel nature of
maituee, goes without saying.

The scope of the guestion is vast, and the implications peanetrate into
sy Bvals of lonal, reglonsl, nationat dnd interaaticnal politioal
reigtions wharever sulturat diFfarences sre either a significant factor or
s cobiursl sutononsy is being threstened by more forceful
asightiours, The probiam does not oty reside prisarily in the smergant
Thirg World countrios, but everywhsrg, Dng cresial ores, Tor ingtance, is
ineatod in e clear polioy of cuBtural genocide through agimilation that
i tuertarty biing practised in Masth Semerins and elsewhare in regard to
the indigensus peogles. A subsection of this sres is e ambiguous
ekl setividy residing B the artificial ‘aleportart” eonstructs of
Navagho jowallery and Eskirng stone-carvings, wheraby buremscratic
political institutions sre rventing art-forms on behalf of subservient and
internathwsGlanigad peoniss.,

it is not within the scope of this paper & chart, 4t this point, the
ericimous task of analysis ahead of us, However, should some debate
which might Bad o the comraencarmant GF this analysis resutt from: this
thesis, then tha author will fesl that its primary purpose has been
mebibvsd,

1. Rodond Baeches speaks of mvth as being ‘depoliticised speech’,
My thotogies, Patadio, Londor ¥372, 0,142 | an using the ward
‘mythic’ here in an analogous manner, See atso {ibid) . . . mythis a
tvpe of specch .. . o mode of signifteation (p.108) . . . [it] is an
inflexion |, L it franglormg Mistory into nature,” {p.109).

2. Naturally, the very subjectivist bias that the mainstream of the
litgrature of the last 100 vears or 5o {e.g. since Rirmbaud's L ettre de
Vayant ot 1871) seems 1o justity 1he bourdenis contention that
axtreme individualism and competitiveness are the "natural human
canadition®, thus, in turn, appearing to vindicate a political and
ROCGROMIE SYSTEM That aceords priarity 10 competiticn aver
EG-OpeLation,

3. We shouid clearly remark here that this would be ot the presant
tirne with the obyvious exception of China. [t remains to be szen
what forms the art institetions of that country will take in the future,
in thig conatexy, it is parhaps as wiell to emphasize bere that this does
nat exceot Soviet Flassia and other Eastern European social ist
couniries wha remain Eurgpean chauvinists in this regard,

Thiz phrase *Fing At Musewem’ has been used in this paragraph. it is
prssiiabe b rerdark bieg upon g wodency that is pecasionally ohservable
in certain so-aatled Ethnograghic or Anthropological Museams where
cubtural artefocts are displayed as it they wike "art’, defining them
mirsdtoetly 10 & socisl contexi. Tha baurgesis amumptions concerning
bt are very insidious indeed,

Since the arrest of ¥gugl wa Thionglo by
the Kenyan Government on Dec Ilst 1978,
nobody has been allowed o see him, not
sven his wife and children, Nobody knows
where he is being kept or if he is alive.
The reason for his not beiag pub on trdel
is obvicus, He has commitied no orime, It
is not a crime Yo spesk up openly about the
gontinuel migery of one's people or i
epposs forelign domination. One cun aee why
those who dre making loud noises sbost
‘haman righits' have not come Dprward to
comment upon the plight of Hgugl. It is
therefore the duty of progregaive peopls
all cver the world to demand the immediate
reloase of Ngugi, Those who wish to help
must contact NOUGI DEFENCE COMMITZEE, 28/29
Southampton Streed, London, W.C.2,

The following report, by Chris Wanjals,
gent goon after the mrrept from Nalrobi, ie
being published here with acknowledgement
to THIRD WGRLD MEDIA, London. The quotes in
the boxes ara from Ngugl's intervisw which
he gave to THE WEEKLY REVIEW, Nslrobi,
after the publication of FETALI CF BILOOD.

Evenings are calm fn Lirnury, Ngugi's home village sorme 15 miites north
wesl of Nairghi, The traffic from Lirure iy beavy, Qn ane of aur vigity
10 Mgugi's family we stopped 3t a shop 1o Buy soms sods, The shogs
keaper was an ex-freedom fighter. ' Limury was the gcentre of fighting
during the Emeargency’, he put in with prida. #or him the shon meant
a hat for Kenya's independence from the British, We asked him about
MNougi, ‘Ngugi steys at the Unjversity of Nairoki where he teachers’, the
old man said cowing. ‘He cornes home in the evening, and we do not
see him here'. This feeling of suspicion pervades the way people

receive visitors to the ares since Nougi's arrest, The people dadge
questions put 1o them about the play.

Although childeen in Ngugi‘s house eventually talked 1o Uy when
wé vigiied his home, the house.girt ran infn the Kitghen and she
remained in hiding while we were thers, Ngugi’s thivd child, one of the
five, vold us that his mother was away i town. Ngugi's mother stays
a1 her eideg) sor's home in Kawsngware ten miles sway from 1imur,

tn the morning peoble in the eres luery thraugh the iy mist on

thair way 1 their various places of work, The watohesen con bit seen
trekking home after their night’s work, You have 10 ke your car
lights on fast you run ovar the little girls and bgys trotting feverishly
1 sehaol, Uniiie the warkees they seem Dttle awers of the arrest of
the Kenyan novelist. The ploy, Ngahike Noends, is about thiss
waorkers, 1t was co-suthored by Nougi wa Thiang's to help Xamirfitho
Camnunity Coriere, this foesl educationa and culiuesl conrm for
intaqrated rueal development, Initinlly the ploy was envisaged as the
fatow-p o o highly suceessfol Hteraoy schome run fy the centre,
The f1ome that Ity sucorss wonld U T centre Gn irg fest seems Joom-
wed after ity elosure by the authorities. The futurs of the cemtre ax ‘the
st 0f whoe viliage” onci again Jooks dim,

The gther so-euthor of the play is Nogugh v MiF, & specialist in
sdult ditaracy, He is froe and ot wark as 9 ressarch ageistant al the
Undversity of NairobP's Institute of Development Btudies,

The play gwes its suecess 1O fwany sonds oollsstad frdm the peopte
tay the suthors, Yhese songs wer sung by the people themgelves aoting
i i play. The play pokes sativicsl commenreg st teligion and the
secarndption of wealth, foousing on the woy the owners of smasl! plots
of land saslly tos ;e ng 1 doher people in the process of seking
10 iygarcug thedw ot Wigands, the hert’ But alio the vidtien, is tha
wiey Ker st is swingled nto ssking for 2 Joan from the benk using his
rithe deadd, The tand o welan sway Trom hi when be fails 10 ropay the
inan,

The pray aist shows the misuse of church by the rich, "Ndini | ||
vedind L., sews Niaki, o choracor i the play, "Moo arie wa ngorn,
N urog we meciein’ {ehigion intoxicatas and bewitches te brgind,

5 e atways thougit of Cheistianity itself as part and perokl of
eaftaeat ioapavinlism, Ohristisnity, in the past, Bss beon used to
rationatise imperisiist dominstion and axplotistion of pessanty
ard workers, 14 hex boon used to blind peogds 10 the reality of
thely expioitation bocenss religion a2 whole wands ' el
poopie that their jor is God-givon, 25 opposed to being man-
wenditiord. S0 I vou we thay you M poor betsnse Sod hug
witiod B, vou are mon Hkely to continue to pray to Sod to right
wonst oonditions. But i vou koow ot your poverty is not God-
woradithonad, But # s wocially conditioned, then vou am Hkely o
dn sormeihing sboot those sociel conditions that &7 asering thn
i b pote,”

The DErecior of the play, D, Kiman? Gecsu, recsiian that the
pecpis had onsopad the play immenstdy, and indeed, where the soript
fodt ghort of the message the phay wented Yo put aeross, the players
sy sugpestedd changes. They, for ingtancs, suggesiadg 3 more
Figorous muestinning of the soauisitivn walueg wiinh hat come with
Wontors oulturd. in g vy B wos e D phiy.

s ang of the papers i Nairobd bas put g, “Dihe play ) was certainly
ENgagt's! most radicst, m form O ot in comtont, Mooaiiba wos 5 play
weittan iy Kikayi, the First piens of Hecanize by any rasor sinhor
whtiehy triedd 1o inkargret By ity audisne socis iy s workings ki one of
Kerpa's sthrig benguages

Mot s moeed fooen the English sractivion of Hirary orithtiem
arsd zunk davply into the cotlagkive spirit of e countrysitde. He is the
prby professor ot the Dalveegity of Noirobd who opseates from his
Roene n s vitlage, The pley [eelf i the result of his grdwing desirs 1o
straraunivate theough Bis work wikh the people of Kenye rather than
thie Cimernatianal” English aeguage sudisnee ot hoome and abeoad who
st pedrairen] hig wark,

e tha corrse of writing the nowel, | becams o and more
attesetad, ax | said, 18 the national songs, songs like those of the
Mau Mau which are wational songs, Songs which were suey o
the TO30 s against the British which wers alsr astionat songs, OF
cousse, thay fioem g wery important part of Kenye's nationat
literature,

The language issue is o slightly ditferant one, sfthough it i3
relatad 1o the novel in the senss that it was in tha course of
writing the novel that | came to be move and more disiliusionad
with the use of foreign longuages to exprass Keoya's soul or to
exprass the social conditiong in Kanwa. | think the peapla gthouis
exprass their national aspirations and their national history in
the varigus oationsl langoages of Kewya, including the main
nationsk languags which is Swahil.”*

Nyugi was pickad in the small hours of Becermber 315t from bis
Lirrara howse, avd subseguently detained. It is nat clear whathar or
ot Ngugi's arrest was relatad 1o his (lay. But by taking this play 1o
the people, Nougi has elicited a lot of reaction trorm e theatri-goers,
People have read what they wanted from the play. (s producer, how-
over, says: TThe goverament has always colled the pecale 1o develop
their indigenous culture, o the play s very much pro-government’,

Ain the absence of an official staternent, it is difficult to know
precisely what Ngugi wis detained 1or°, #8 8 paper In Neirobi has put
it, The Weekjy Review in Nairobi, on the other hand, has stid that
the sriter might hawe been detained Decause of Chingse and other
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pomenunist Hterature {In his possegsion) which is bannued in Kenya.
Paople i Nairobi have reacted in many different ways (o the
arrest of and detention of Nougi: ‘We cannot sympathise with
Professor Ngquos’, says one academic between sips of beer at the
Nairohi University Common Boom. ‘He was arrested outside the
pregingts of the Lniversity at bis own house in the village’, For this

acadernic Mougi was not covered by academic fregclom unless he was

operating fram a Univargity howsy.
Stugants, however, have reacted to the arrest differently. The

Anvil, a student newspaper at the University of Nairok, reports:

‘Crawd-pul)ing notices appaared last yweek referring to the arrest

and gubiequant detention of Prof. Ngugi wa Thiong'c.” {t goes on 1o
say 'The note slso conderned the governmentls action and Mguygi's

eritics’, Fhe Anwil also reported how graffiri referting to Ngugi's
arrest was hastily rernoved by the autharities, One of the graffiti
showad, ‘a couragenus Prof, Ngugh being whipped'. The students
havg thys jpined Nougi's weil-wishers in Kenya and abroad in their
dernangd for the immediate reiease of Ngugi.

“History I3 Wary important in any poopde, How we fook at our
past is very impartant in determiniag how we laogk at and how
wa avajuate the prosent. A distorted view of a peopis’s past can
wary sasily distort our viaws and avaiustion of the present as well
as the svalustion of our present poteatials and our futurs
possibititiss a5  prople, Dur history up to now has been distarted
oy the cuttural noeds of impaviatism, that is, it was in the intarast
ot the jmperialisty to digtort Kenyan history with the view of
showing that Kerwsn peeple had not struggied with naturs and
with other men to change their natural savireriment and creats
a pogitive sociat savironment. # was also in the imerests of
Woperislism to implement mimionaries and other agents of
smperiatism it bright coloyrs, and they did all these things using
the terms of opparsnt objectivity. Now | fesd that Kenyen
writers, intellactealy, higtorians, politicsl sciantists, must be able
to show us Ksaya's past whish correcty evatuate Keynan
pecpls’y schisvements in the past, in the present, and 8t the sams
G, peringing out their creative potendal i the futurs,

Sometimes when | look st Ksnva's history, | ask myself
what about 3fl thoss Wenyans who so resisted tha Partuguese
itruion into Kenyy in the 16th Century to the extent that the
Partuguese warp foroed $o build ane of the strongest forts in the
warid, Fort Jemus? Gr rathar put it this way: lsn't the strength of
Fort Jeguy 4 cormmant on the ferocity of the resistance by the
Kenyan peupls. What sbout all the Konyan people that fought
sgainst Arzb stave owniog and siave hunting classes, and tor
many years suttessfully made sura that the Arabs were unable 0
penwtrate Bvto the intarior of Kenyy? VWhat sbout aif the Heree
wars of resistsnze by Kenyan people in the Nineteenth Century
spaingt Hritigh imporialism? ¥hat about the wars fought by
horons (ke Waiyaki and others? What about 3l the fierce wars
fought by Kenvan psople around Mount Eigon?

W, oz writers, as bistorians, ss Ksnyan intoliectals must be
solz 1o telt these stories, o7 Bistories, or history ar heroic
regivtance to farsige dominstion by Kanyen people. Doing 5o,
we sl not be poking st ounelyes as people who were week i
the face of forsign dominstion, thrsats, sggression, hut as @
pacpis whase history shines with the grandenr, f you fike of
harpiy resivtunce grd achisvement of the Kenyan peopls. That's
wity 1 think hivtpry dominutes PETALS OF Bt O0D so much, !
fuui that Kenyan history, sither pre-colonial or colonial has not
wot boer written, . . . it is importsnt because we are still not yet
free of mmpotiatist domisstion snd sxploitation. The Kenysn
pugple mamt know their history in order to face up to the
rhabunge of Bnperisien”

*rhe pusstion of what i§ ivternational el needs to be
questioned wory strigusly hetause there i 2 tendency of
jperinlisty, crpitslists, thinking of their own culture 3s being
jternationsl, and this includes their languanes. Often, whet they
muan by this is that they want their fanguange awd culture to hold
sway i 2l those aress ander their exploitation. What this means
s et i vou learn 2 pesopie’s languape, and you adopt their
sufture, you ore maore Hikely to see yourself in terms of their
worbd outtonk, thelr aspirstions, And you are not likely to see
thelr system 25 #5 snemy system, but as a friendly system with
one or twe possible snomaties. So, the term internationz! depends
upon the beye from which you look 3t it So, why don't we tock
ot internstionality from the peint of view of the reeds of the
pessents ond workers of Kenys? Our national janguzges are
intarnationst gnd ngtiongt to the wtent that they are able to
stesss the sspirations of the vast mejority of not only the Kenyan
mengple but aiso of peoples the werld cver. it is the content of
internetionality whether a lstguage or not is expressing the
reedy that sffecy tha mes of the people the world over, In
Kapys, to the extent thet astional tanguages are the cnes which
are ased by the vast majority of the peaple, . . . 1hen thase
ianguages should ba agad, utilised and developed; and 2 litsrature
cught to dewelap in those langtapes so that there will be a vital
relationship butween the weiter and the mass of Kenvan people.”
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Notes on
ART & LIBERATION
STRUGGLE

N. Kitele

These notes have tbwo 2,

Firgtly, to distingulsh artistic practing AP} from potitieal
practice (PPL, since they are often confused and substits ted for such
other, 30 as 10 increase the effectiveness of AP, 1 shali prirarily con-
cenlrate on peinbng, soulptueg and deawing — ol though thay constituts
specific spheres within AP owing to thed pecubiaritios, hasten to add
that | arm not mrsking a chaim for the indeperdanas of a1, as wilk Be
ciaar % the course of these dobds, The production of art is in fast a
soeial activity and is determinad “in the last instance’ by the pxisting
soceat el ations.,

After having outhined thy frst, | shal] pxamine the tasks of A with
ragard o @ specific reakity, thar of Tanzanis, | shotf bry (O show thit the
eevelopmant of ‘patonal &1 i 4 necessary corponent of libaration
strugie.

The production of art is relatively an autonamous setivity for
g it can Be situated within thy ideciogical level, it 18 partly
determined by Hw sconomit level. The slements of whith art is
compased of ere spectiic o it ang most of tham o novaxiss s the
war oS Spheres tiat fonstinite the ideclogitsl bevel, wiioh in fum exivis
werthin 8 specific socic-economic formation,

An indication of the specificity of the practioes i general iy the
phrase ‘red and expert’ used by many revolutionsry jesders. i gl
praetices when reduibia 10 PP, F PP et 1 Do 1 ndy praciive, than
one would oaly spaak o 'rad’; peoting 8 murel wonds then nuat
potitics! sgitation. This phrase further indicetes that wesry specitic
praetice must be informed by politios oriteris, Although generst
criteria are required 10 D wisethior B avristin produst i in the
Interest of the malcsily of the paonie, a0 adtlitions! orittrion spacitiy
1o gaehs practive, whether AP ur FP, iz needod s asch Drantios uses
hifforpnt mptorials in 8 particalpr manner. ® This wiil be clesr F we
friefly Bxamine the nawirs of BP ang AP ol the relaripas Debwaan
Hipin,

B hiae ag ite object the social relstions of & stelety upon whith i
aeis i grdor 1o transtormn them, Iy i guiied by g operegd puditiog
lina which nacessitates a révohstitnmry Hedery, & roltaridn pary
shat works out e political Hne and implements i, depetuding on the
rpintions Detweon plasses. Thi corrent polition ng s workedd ous from
SRPRIIBNCE i e strutlis sl

PP invoives irself not only with soononic strupgles lwage demends]
Bt 2lso raites potivins demands log. paul vight Ty miniiviesd; s
stralogin sirm being the seizure of state Power el the transformetion
of gorisl refations,

AP diffors Fram PP by having o siffereny mode of speration and
in having e s obiect the ideology of the speotetor sndioy portisipant.
The made of speration varies in the materisiy uged, the manner of the
08 of mareriale ovon whin common 10 both, and thi contditinm
necessary for the usape of the materizls.

AP shares with PP, 25 their objers, thie wecingy, The ideotogy ig
only &imoans for PP, & thanel for i o 801 apin sl «BH0N,
VWhereas for AP, the «dectopy i3 its main obisc and this affeety Hs
mode of aperation,

Buing a specihe practice, AP iy informed by & theury of art which
peovides an understanding of the Nigtory of the producdon aed cone
senllion ol artistie prodlees. [ this mannay i slss ennitiBumes 1 the
affectiveness of AP by providing toois of analysis for the present. This
thaory of art igin turp informed by the science of historice) materigism
and the philnsopiy of doleetenl materiabivn, oth of which pravide
+he formnet veth strae OF the necessary categotivs and SONCEDL.

Marxist theory in conjunction with PP maps out the roed which
AP Bas 1o ravel Upon. i POInTE out the sneomy at this histor leal jund
tora: 1ha provailing LOuIgEOTs capitelivt chass enct ks ideaiogy.

1t should be made ciear that sesthetic glements di not contain
ideotogyiins) i themselves: i o the latter that arranges the sedthetic
gltements in a specific manner, Gtrar mord than oo ideclogy may be
present in en artistic product and thess mgy msnilet thewsolves in
different or even the same type of sesthetic slements, This explaing
why art that embodies bourgeois ideslogy may alst appesl 10 our senses,
far it is the aesthatic elemartis) that may atirace us. On the other
hard, sesthatic slements used o revalutinnaey art could Be BTG I
ed and used 10 workg whose dominant ideotogy is reactionaty o used

i such @ way that berpetaata bourgenis ideology. The use of the
aasthetio glements of Chinest revalutionary posters by The Sunday
Fimes in its publicity ods to boost it cireulatian is such an example
of bourgeois appropriation. The aesthatic elementls) exudes s particu-
lar ideology depending upon how it is arranged, the use made of it,
and the manper of its production, reproduction and eahyumptian,

A fow brief examples of A will clarity the above and indicate
the diffevgnces batwegn the various practices based on the materials
they use and their mode of operation. These diffarencay alse infiuanee
whan and How ane Wied B pactieular practics,

A painting or 3 nove! cannot convey 3l the contradictions in thelr
changing form — their simultanelry and determination — aind theie
higrarical developmgnt,

Cartanns, for axampte, can atiack the ruling order, but they must
fies transraittand through 8 material (paper or 3 wall for the graffiti}
wihitrias poems can ba transmittad orally «— very useful in countrips
writh bigh Hearaey andfor whers potiticsl autivivies are banned.
Similarly, watehing & filem nagessitates o degree of darkness, equipmens,
and the audience has to remain stationary -~ oftan expoying tharssivey
s retribution from de Gppressive state aechingey,

Congider the desian of two badges: one aimed 8t making the peaple
in Beitain aware of massacres it anothe country and the other to show
et where ats Bxiste A revolutianane movament in the eourniry
cowokrnied, A& biadge is usupity worn on the fopel, 11 bes o hove an image
M is irnmmediiately understood so that the rmessags 3 comprabendad in
the few saoonds thit a passerhy has on & Bug, in the steRet | | i sanngt
exnlain hovw sed why such g shuation exisie! i oan ouby s1ate that there
are mrussacms, Parphilens, meetings, g6, can then axplain why these
reassanras baee Geen place and by whom they have been cormpnitted

ETHI4PIA

Wwres

The other Dades can ordy stote that 3 revalutionary movement
axints, But s progravm, Bowe B arog, 1 siage of doevelopment, cun
ey B ascpininet By Other means.

Cortain inoorrast positions e hedd by orvists as s result of e
confusion bDeonveen AF and PP

Sovee Biode the positon thet ‘my 80t B my politios gnd my
coniribution Wevsnds changing soniely 8 my AP, This posstion, pavtly
# rest of the oomDipte senaration bebtween AF angd PP, often lepdy
s artists from withhoiding himlhersei? froen PP,

Arnether position 5 that Tpeicipeme in PP and tht sy

" contrinution 1o changiog shcioty. My art 5 my work ap an antist’, Thiy

pstion, agsio o resdt of geparation betwesar AR gl PP, ignores the
ideedngy sobogiag with in artistc products.

Finally therg e artists who are primarily goneemed with
caitbrating the merginal schisvemeny of shoiiism in » capitalist society
ingteadt 0f questioning aned oriticlsing the ruling Keolonios — a Iask that
sornmns betore the potttayal of the "achisusment of gocistism’,

A and artistic products dre in the Tl insence determined by the
exipting socia) retativns, by the concrete situetion, for noY only dops
whioiogy axist within 8 definite social Tormation Dut the progucioe
arwd consumnptioe of BrY kes place within such g formatinn, The class
pogition snd the deoloyy of the person who cormmigganshuys & work,
the mitionship of the ideology smbodhed within an arwark 1 the
other provaiting ideologies, and the level of develapment of the pro-
duttive Toroes, are amONY spme of the faciors ther affent the arthlic
proidunt.

However, whils ons can spaak of 9n atvanead mode of groduction
or o higher tevid of sroduceive Toroes, Gre Gennot pasy such Gualizative
utipaments on aestheties, It woald be Incorrect o say that Alrican
aesthetics mre e sdvenced tisn Suropean or vice verss. There cannit
bt eorrect” aesthenc, netionally a3 well g Inpmstionaily, The
natare of perceptinn #ng assthete valuss vary sceording o differem
cittures gng higtorical periads,

Artistic products can, however, hold differen meenings For ditleren:
sotiaties — 1his appropristion depends on the nding sesthatic identogies
aned the prevailing matecisl conditions.

The spreiticity of AP, its mode of sperstion, snables 1110 carvy out
pertain tagks that PE would tind difficult in eonditions whers gvert
political gotivitvies are bennad, gnd where the revelunonery strugole is
wouny, in these conditions ong Has (o use #l pogsilide mesny 10 wread
the triath {the truth about aho exploits whom and how . . 16 his
sty of 1087, ‘Writing the Teuth: 5 Ditficulties”, Brecht menhons

cunning as one af the skills necessary in spreading the 1rulh,

AP can then play an imporant roke in nationgl struggle, especially
since by its very nature {that of being unabfe to advance preseriptions
1o politicat contradictions) it usually has maore lgeway, It can halp 1o
raise the consciousness of the masses, aven though onty to a certain
level. Additional use of other means {pamphlets, study classes, meetings
and other forms of comrunication available) can raise the consiousness
to a higher level. This should be clear since very tew fatms of AP can
advance prescriptions. {Novels or poems that try to do this lose thair
effeptiveness by straddling between AP and PP.} It is enough 1o show
that things are wrong and that they should be changed . . “How?’ tan
be deait more effectively by other practices.

| shail now cansider the tasks that face AP ip a concrete situation, that
of Tanzania.

A the end of the 19th cenlury, Tanzanian sociaty came under the nale
of cotoniatism, Tha primary aim of colonialism was profits which wers
ragligecd through the extractions of raw materials, the produstion of
apricultural products, and the selling of manufactured goods, This was
achicved by the mititary, political and eultural subjugation of the
Tanzanian peeple, bn practice this meant the shattering of the insipient
division of lzbour that was developing and tha Rindering of the growth
of the productive forces.

Artietic progucts were stolen or destroyed. Tan2anian dances, sorgy
ard art were Frowned upon and repressed. Craftsmen were instead
“taught' the making of chales etc. sceerding to European norme. Educe
tierr wgg to LNPATT ‘a sound knowledge of German tusktoms and
patriatisem’. The aim of drawing classes in the goveinment sohocks was
clearty expressed in a German roport L1911 Pupils drew “Hustrated
picturss of German history from Germany's greatest eva [whichl deepened
their grasp of Gesnany's strength and greatpesst'd

A the present tirme, Tanzania i 2 nec-colorial stats under the rale
of the buresucratic native bourgesisir albied with knperisligm whith
prainteing Ehe bavkwardness of peasant prody ction by various methads
ingtudhng outright stste repression. 1t also represses the workers aned
the lower tections of the pelly-hourgeoisie.

Thiss the present stage of the Tanzanian rovolution & to prepare the
ground For a wogiatist revolution by establishing the distaership of the
profetariat i ailtence with the peosonts. T his reguims ‘e pverthriw
of imperigism and its alties 10 peve the way for the Dullding of the
national soonomy and calture.

{ine of the rmeans of mainisining the burddulratic hourgeoids rule in
Tanzania toduy is through the ideoiopical state apparalus. it oontrads
she only two national newspapers and the radin station; !a lerw! s
regarded a5 the main intrument for spreading He ideviogy sines the
majority of the population is Hilterate and newspapers do not reach aif
parts of the country. © ., . the redic bas been used 2 an educerional
medium, o7 it reachos Turther and more qunekly inlo our witlages than
any pther form of communication” — Nyérere o 74 yeors aftar the
Arpshe Devigration.
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it propagaies ity ideciogy Pwough the educational systam striclly
gantrnitod by the goverpmen, Further, goy form of culwral agtivity
s 1o D appeoved firet by an organ of the ruting party fwhich s the
ordy oo aiowet, .

Tha ideotogiosl hogamony of the bursaucratic bowrgeolde in
Tanzanie does no pregiuds the axiatence of other idesiogies, in face,
in wpite of its anti-imperisfnt noles, the ideclogy of world imperiatism
dorningtes certain ypherss, The few cingmas it exist in the towns
shwns & sready die of “Kung Fu' and ‘Westerns', African films or fims
fronn suciplist countring are not Sown since, g5 the Tanzenian Film
Bourd muls i1, “they 96 not moke money . The rursl sress are sometimes
revesrced with tims sbost fechinology or the fow productions that
sopougs the ruling class ieolony. mported cheap novels and mags-
zines {fromm the Waptl monopelise the bookshops.

“The sobete of production of paiming/iculprurs is underdeveioped
in Tenzande today . Bvon then, the State tries fo monopolisa whstever
mwxivin, 11 2is0 promotes mndencies that are to itg henefit, The parastatal
KIS hgs st up centres et produce "sculpturey’ for sale to tourists
wits avp the makn buyirs, b fact e Tanzanien At Council has e
catatogue from wisich they arider Jerge series of sculptures based
on one model, Thess sre viusily coples of traditional art produced in
e prest under # gifferent mode of produgtion, embody ing the
domivant ideology of tho remote past snd serving g differant purpose.
Just a6 pre~capiielist relationy of production are reinforced, ere
ytiliged by auperialism, the preepisiiyt assthetic elements are pro-
moter 1o wrve a differeny {imperizhist) ideciogy .

Ast gxpnpla of this s the promation of the ‘shetani® {spirits}
Makandi Art singe the mid S0 whose ideciogy s dominantly
evpstical, 1t puined s popularity hecsase the ‘customers in the art
shops seemerd 10 fing 1 attractive . . and more Garvings of grrenge
spivit shapes were ersated in the shed, Today shetont carvings are
produced in muost of the oraft cammunities’. - Jorn Korn in Modem
Makande At

As aorasyit, that seetion of the art of Makonde peoply that com-
roented upon the isswes which concerned the Makonde people and,
in some cazes, that of the whole country, hes geclined, Contemporary
pralitieal sativn, birth and death, and other social issues do not interest
tha wanrist,

Contrary to this, the Makonde Art prodused recently in
Mozarbiique deals with the dominant issues of the time. The libera-
tion struggie helpad strengtien 1he siernents that dealt with social
function and thus pravided it with & new dy narmic for a genuineg
develpprent, in form as well as content.

The protuction of art that hay 1o pander to the buyers’ canceptions
14 @ problem that faces artists in all capitalist cowntries. Africen artists
have an acdditional handican, for the market that ahows them 0 survive
is located outside the contineat i alf respects, The fact that they have
o provune for those people who in most cases do not havs any
knowledge of the African reality Enelther are they concerned about it)
totalty alianstes them from their gwn contemprary reatity, The art
abiects are usuatly sokd or taken to the West where privete collectors
of musewms hoard display them as examples of ‘primitive” are, The
moond or third-rate objects that are generally stocked in ‘art galieries’
i Africa are afso mogtiy boughr by Western tourists who usually gee
s 55 FOmer 10es of 9 holiday, 4

Thi deaters who control the produstion of these dhivets, and in
st ¢ases the artists themselves, have no scruples sbaut imitation or
pondering 1o the tourists' demands; new objacts are deliharataly
proken and then menciat aedfor in sther cases newy shiscts are Guried
its the grourdd for some time in order ta give them e sppearance of
metigues, The extent to which the market dominates the production
of artigtic objsots in Afrigy today s lllugtrated by the fact that Haue
enetatwarkars now producs the famous Ashant] goldwighss,

Furthermore, ane of the gonseguences of [arge aumbers of best
past wirks betog stores in museums in the West is that the confem-
porary Akricsy arust ofter hay 10 work i g ¢ompilete vatuum. And
wingn inforenation about Wastern a1 is more vasily avaliabie, heishe
ig o fikely o be inflygnoed Dy i, and, os @ resail, often turas oot
bt wopdes of i,

Thars sre twi ressong for the sncouregemert of sueh “artistic’
priciucts Dy the Tanzanian regime. Firsdy, it is 8 source of profing
Haorgion exchange], Capitatist reiationy sncroach upon off spheres of
prodfuorion s e orodunts are ne exception, They hove beoome
comenaities sond hanoe ot subjected 1o the maerket foroes,

Socondly, the Tanranian regime yyes the idpology jocated in
e pasy to negate the dynamic of the present struggle by positing
thy iden of one united pation ax the dominany one, § also presents
it s B inheritor and the profactyr of the peoples’ culture for
i nime This & in effeot sehieved by taking the past works out of
thede istorical oomvigxt g0 that the question of the ideologylies) of
e works i nored. {1t s for this idecioginat purpose that the
Yoruarsiun rogime, Hie other Africen governmaents, is demanding

the retrn of post warks which wses stolen by solonial powers,
Uine sipnorts the colt for the roturs of alf the works 1o their fand
of origin, but at the spms teme It is 2ssentisl to ©xpose thaly ideclogi-
o use undher resctinnery regimesh,
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The ides that the past work g represent the Atrican reatity for alf
times hinders the development af an AP that has 15 roots in the
conternparary saclal reality, § practice that probes the issues that
concern the majority of the people and sxposed that which is not
in their interest.

Another ideclogy within AP in Tanzania is the ideology of
naturalism. This idealogy was part of the ermargenee of the bourgeiosie
in Eurape but was imposed on the rest of the world during colanialigen.
tn Tanzaniy, being under tha heels of irnperiatism, this idsology still
domingtes te cauntey, 1T can be found in lustrations of all sors
{advertising, posters, stamps, buoks, pairting, stc.). Students were,
and are still, taught to portray things exactly as they saw them -

& rethodology thit has notiing i corman with Adrican sesthetics
tand a task. that is impossible snyway b

What then are the tashs that face Taozanian artistis today? Thase
are, as stated before, govarned by the political tasks which have
abready been outhined, Thay args 31 To cambat the spocific Form that
cuiltteal mngariatism takas withrin tha spbeem of arimbic production in
Tanzania snd culteral imperislism in genoral: 21 10 look a1 the dopin
ant }ieotogy (of the ruling class) orticlally aad exposs We real funetion
it the son <t of the prasent reality of this appressed Tanzanion
masses, and thereby assist them in their strugghe, Both 199Ks are
interrefatad,

Befors tackling the guastion of haw 1o achisve this, the gusstion
of styls within artistic production must be clarifbnd, By styis | nwan
specifio slements and 4 spooific pombination of these slemants
{monfs, formsh, Thus & rational sayle widki comparigs nf slerments,
and their miations, indigencus (o Tenzenis, Owing to hinorios!
faciors, same of thass ploments andg thiedr sposifie combinations are
commnn o meny parts oF Afrcs; st therd st axist similar
combingtions sre comnon 10 mony paris oF Afvica: sinoe thoere still
exist simitar meoes of prodiugtion and the division of Ons people Intd
different countries as 3 result of boundarios imposed by colonislism,
Thorsfors the navonst stvie of Taneande would bave o i In commen
with thet of the surrounding sountriss.

Buch a gty wouid combat the encroachment oF the internationa’
stylo, wdhich i ropied in the Wy, angd winuld ensbie us 1 diwpiop
Gur pulture seeording 1O our oy andd the odnerete situstion,
However, we tannat iniiote our pagt or other cultures,

if life a8 & whole wore bullt on the basis of ivatinion ondy, then
there would be no diveitpment or Buman Progress but 3 mere vapati.
tion of z phenomengn,

The ideaiogises 0f irnperistism srgun that the dovaionament of the
peopizs whether material or caltural) who are lete’ in sntering the
wmad of progress has 1o tread the pathy of the advansed mations. We
oAty reisy this,

We do not oppose uilising the experianess of other peopies
provided we anz in 3 position to utiiise thelr pusithve sspeuts snd
fearn lesong TP thE AEGUtIVE Ones. Y6 have 20 bear In mind the
conacrete comGitions that SxITL wdlhin OUL OWN SOUNTY in spplving
these lessons,

The higtorical development of Tenzanian soigty has boen distupted
by imperinlism. Das of the present tasks of AP i 1o forge o fink with

sho past, 1o estabiizsh & continuum t0 SErve 8t 8 basis for the igap into
e buture, in order 1o do thig, attitudes 10 past works must be -
asswsnadd: they muyt be sogivsed in the context of the fact that they
wepre prociucesd i a ditterent teaw and sorved differant purposss,
Howaever, the tradiviona! forms  {whether from the remote pest of
pravaiting in the present] cun be used to exprass the present realities
pnthout losing the entity of their specific assthetic,

i ghioll now try 10 Husirats one method of using the AL O create
tha s, A study of past works will show that the olements are usad
iy o spseific manner. Thet is o say, the elements end thels inter-
retastinnshins are of o specific order; and it coan be shown thet his
sppecific order refates to specific gocin-economic reigtiong, it i now
pogsibin 1o Bolate the shomants and by reconstituting them in g
gilferent ordar, create 8 now mietionshin bewween them o reflse the
vy vanlity of pur different age.

Consider the following itiustration as an example:

o

e

2, b, o, and o esch denote a different element, Each glement is made
up of sub-slements. Line ¢ is made up of a number of triangular ele-
wianty, ‘There also exists a definkte hierarchy: 2 is sbove b, and b sbove
., widd s on, This hisrarchy is one relationship between the elerments,
There are others.

We have now destroyed the previous refations of the sub-elements
of ¢ by placing one above tha ather, by enlarging them to varying
dugree, angd o on. The relation of ¢ to the other elements is no longer
the sarme; o is now to the right of ¢ and not below ¢ as before, The
relationship of the sub-elements of line d has also changed.

The drawing above is that of & mask. The drawing below it shows
how it is possibile to extract’ elements from the mask. The two-
dimensionality of the drawing is emphasised by the lines crgssing
aach athar, Nar ig the nose syempertrical any longer.

In ¢ther worchs, the aesthetic elements of the past have been
separatad from the ikiaalogy that arranged them in a specific manner,
and thity gan naw be ued in & differznt manner reflecting anather
ideoloay., The relations between the slements may go an changingf
evolving as society evclees, There will come a fime whan the elements
thamgaives ere outmoded and replaced. This ‘replacerment” veill nwt
oetur 8t 3 singte reoment. As the relations change, so do the elements,
New: gloments may have @ be introduced for task for which thare are
g peececdarts wod wiiche tha elerments of the oid order g unabhe 16
savishy,

Howsver, much research needs k0 be done on the past works, rot
anly at isphating thabr elements or thaie specificity but also situating
tham in their origindl context, including the relationship of the
ansthatic alarmenty ta the dominant ideciogyiiest of that time,

There sxist many nationglities within Tanzania: many of them
Have different art forms. This may result in the notional aesthetic
having different tendencies within it, Some arfists rmay prefer 1 wirk
with g cartgin number of sesthedic elgments, Al this {and much moare}
ey only be “ested” i prantics,

Production impiics congurmption, 1or only when it Is congumad
does a provunt bosome 3 product, Froduction and consumption are
wrired by the faet thot comumplion determines the idedl obisgt of
produetion, Howevar it is production that is the primary delerminale,
if Iz not possible 60 vonsume g product unless it sxists snd the product
deterrmings the manner of sonsumption by shaping or creating the
oldser in & definite menner {painting can only be seen and not hesrd],

National art can ancd must struggle against the ruling idediogy within
the sphare of srtistic production and thuas combat the ruling ideciogy
of the sative bowrgetisie which is not in the interest of people. itcan
axpose the actions of thwe rufing class { &5 through corioons), But
ideniogy cennot be $truggied sgainst solely at the ideciogical ivvel, The
detariGration in the Hying conditions of the masses will increasingly
dent the hegernony of the ruling ieology, resuiting in economis snd
piditiost roperoussions and elfecting the ideclogics! lavel,. To & cerain
#xient, this iy already heppening in Tanzania.

The devetonment 0f petions] art il alic help combat the incress-
iy influance of culturet imperialism. Care will have 1o be taken that the
rgtiangt @l does not advance (00 fast in isclation from the progle or
50 that it loses its cannection with the past, for the attempt 1o bridge
the gop witl aetha percelved by the mapority of the masses sntt the
sstiong! st witl be in & danger of becoming an alien art form agsin,

H artis to avold beaoming sterite, if it is to avaid ‘talking’ to itself,
if 1t iz o gein suceptancs by the majority of the paople, 1then it will
have to ceal with the issues that face them. This will also work to its
atdvarrtage For it will then gsin mass scceptance, i1 will be underseond
by the paapie, The wrtist then has o hecome a part of the vanguerd,

st ondy o the potivinal sense but olsy in the vl OF By ypacitie
praclice, *

We hove only dealt with the sphaes of ertistic production, Other
practions aise fave siniar tasks) 1o strunnly apninkt bourgedis kheology
fpithin thelr specillc domains] in such ¢ sipnntr thet the struggic is
escared within the concrete situstion of Taraenia, e, oid mythy and
stiries can DE wrned “upnide doen’; inssesd of God belng the osuwe of
the minkoriung thay befaly g faraily, the sene 30y con be used 1o
sty thie rnatizial causes behing the powenty OF te people.

Though svery practioe Sred fvary possilde mesns shouid be atilis
wid i the shrugpie, tie aotusd cirourmtancs will detarmunt the pertcuter
practicr that will be the most sffoctive,

However, the specilic tesks of varions proctices at sl troes will be
defined by the poitticsl anelysisigituatinn. it should e clear now that
thes argigt CARNGT cantent Hmiberself with AP only, for it cen nover
be & subanitute 107 PP, A the Senegeiese Blm divestor, Sembeny
Cuugmane, hes polnted Out, © L & i inpogsible 1 mske o revolution
with 3 Fiten n matter honw progressiveg 450

1. The relatvely SHIORGMOUS natre of grtistic production ha often
Begn indicsied by various revolutionary lesderss . |, {the] guastion
of right and wrong tr the sris and sciences should be settied through
frov discussion n avdstic and sclentific circles and in the scourse

of palitical wirk in the arts and seienees” « Mag Tse Tung in O the
Correct Hendling of Contradictions amung the Peaogle, "Them s ng
guestion , . . that in this fieks [iterature] grester scope must undaubt-
ediy be pllowa] tor parsonsl initiative, individaal inchination, thaught
aned feotesy, form and rootert™, and thas the “Yiterary sicde of the
protetarign Rarty cause connol be mechanically inentified with its
other cauges'’ — Leanin in Party Organisation and Party Literature.,
2_Wao, who was a poet himself, is explicit about this, Afer listiog
politesl critaria that can b used 1o judge whether actians and words
are in the interests of the people, he continnes: *Naturally, in judging
the truthfulbess of stientific theories or assessing the sesthetic value
ut warks of arr, othar pertinent critecia sre neaded , . ", ihbid,

3. K.F Mirii, Colonisl ltaotogical Apparatuses in Tanganyiks under the
Germans,

4, For a lang deseription of this, ses “The Contamporary-Traclitional
Art Market in Africe” and “The West African Art Market Revisited” by
Daniet Crowley in Afvican Arts, Awisron 1970 and Summer 1974,
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an introduction to
RADICAL URDU POETRY

Mahmood Jamal

Lirdu poetry has Yor centuries Rinvid G0 ingortant role in the cullural
fife of northern India.” Driginating In the courts of nobies and princes,
the musheirs or poetry retding has developed into & reguite culturs!
evart providing a platform for poets to show their mastery of the #vt
and o tome in contant with thelr puctionos in B far ovore diedt way
than is possible through Dooks.

Before this contury, the butk of Urdu poRiny oonsisten of giasds or
fove Ryrics. There was vary Hitle which could be deser ibod 28 politicat or
socisl: nonethelass varied subjeots of philnsophival and paychologios!
impartance ware dealt with in great depth and with astounsing baaity
af sxpression. The garaf has the sdded sdvaniage oF being vary musical
and many are gasily sung by poets themseives or by singers. Asa rosult
thelr populerity has remained undiminished.

{n the eariier part of this contury, Urda pootey teachmd & turning
point; peets facing the traums of colonial oppression began to reflect
thig in their poetry . Mass politios wars also daking shaps in the forn of
the [ndian freedom movement. Poets begin to forge maw poems to
meet the changed and changing roatity that faced them.

The tnspiration no konger caivg Just from oraal resd lips and daric
eyes, nor from ancient kings and gueens: althcugh sume poets in a
nostslyic delirium started 1o sing In pradse of okl ideas and values, taok
10 reviving dead thernet that modern mar hiact long lef in the mugeums,
{tiranted that 2 vigorous re-appraisa] of histary is required by ull
nations struggling 1o liberate themsaives from colonil domination, but
that in itself is not enough and Tuture Loe muw be chartad to avoid
sinking into the mire of obscurantisen and mystification.} The
inspiration for the progressive poets cama not from some abstract
prowmise of palaces in the skies nor from rivers of mitk and boney nor
from the exploits of ancient warriors ar reformgrs. bt eame from the
concrete passibilities which were opensd before enanking by the
revolution of 1917 by the struggles of Treedom fightars in backin and
arpurxt the colonised world.

A much nesded dynamism had 3t least been injectedd inte Urde
itgrature and & new era had begun it Urdu groetey, dif farant both in
content and form though traditional forms Al contiousd and the
garaf stil flourishas.

Those who supporied national independence have seen their dream
go sour with the collaborationist attitude of their rative ourgecisie
gt with the advent of nso-colonialisrm. Thay want the promicec
freedom; they crly get new forms of renrassine, Thay hopast shint o
naw dawn would brask upon ok lamd wilh the decarture of the
hatect colonsers; instzad the night grows ever darker:

Thiz is not that dawa with Riaging for whick
the friernds et out | .|

Then the brutal realisation that the struggle is nut yet over:

Whars did that ¢ine Dresze, that the wavsids lamp
Hzes not once falt, blow fram—whers hes i fed?
Nght's hoaviness is unisssoned still, the hour
£ mintd and @ rit's Moo has not sttok:
1.6t us gD on our goa! i3 not rasched yet.
o gty Bt Faic

The reaf face of the rufers 5 ¢xposed. The mask of danooraoy was
inadfequate. T he guns hed to come out buacked by tenks, pleoed, and
&10 programemes. A single spark herel A posemn can huwe the forop of s
storm. A banner placed in the menta! lentstape, a symba! of revieh, &
territying soream ogaingt opprassion, 3 rallying point for revolution,

The writers snd inteHeotuals, poots sl artises howve ol Been radical
sed in varying degroes Dy Dieing witness T a systematic denial of
husnanity 1o the people around tham, They ar intonsely swere of this
ang thelr works refiect this awereness. But the ralery t8n survive only
iy keeping the people n ightrance. S0, inpvitably, the poets come in
aonfHCt with the ralers.

Powtry and inpe isonmam seom vary incorgreous indeed 10 sameons
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selty Hves in o culture whers poets havg hecoms mere ertartaiogrs
pinying with woridy osuaily 1o 2 weoll gudisnce of academice. But ¥ we
cist & glanes ot the oportent semes of Urdo postry, we can hardly
think of any pott who has not been 1o prison or has twen threstensd
with worse. Faiz hps baan 1o inil, Sordar J'afri has been to il Habik
Jalily vt o prrison sesovad times it Pakistan. Hawat Mohani wes
mprisoned by the British in Indis. Other formas of restrictions have been
vporsed o those who steyed out: Jogk's famous poem 7o the Heirs of
Eam tordte Coenpany was Danreed by the Brigish,

Thise weho went 10 juil did not stop writing there. In fact, many of
thern care up with their best poems: like Yanis Ristos in Greece, Kim
Cii Ha in Xorss, Saeed Fakir! In Sirgapore, Denis Brutus in South
Adriva, Maxim Hiksnet in Turkey, many Palestinien poets in 1sraet, and
rgraer ous Stliers andund the wor kg,

How mueh Trustration they must bave caused their captorst To see
the untiraken qirits lighting up flames n the darknass of their
appression, sendivg out sparky to bght prairte firest

¥ in 1947, the Indian sub-continent was partitioned ima two independ-
ent countries and 50 way Urdy poetry, 50 to speak. OFf the poets
presented heve Faiz Ahmad Faic and Habib Jalib live in Pakistan while
Bardar Jafri ane Sahir Lodhlanavi arg from Incia.

A GIFT OF BLOGCD

Searching for o garden in iy worid

yoo wilt tind fiery winds, not spring.

Mo rainbow sologrs bare, in this grey afterncon;
frarn one end to tha other swings the noose,

(nce again thay go towards thoir gory end

those lsaders who have (ost thair wey 2o many times!

Habind the vell of their democraty,

they build prigeng they make whins,

i tha name of peacs tey tonjure warg

e the stamour for jugtice they produte disparity,
Faar guandy the hoart and Hps are sealed;
Crearhand, the tewts of ivon barg streteh oot

Yot hpve thay ever foarsd crualty and oppression
thisse ideay that have given strength to the imaginetion,
Moy PIsrCenary By v over hreok

that ginss that holds the people’s wakened spirits,

At sack stop, Hife gives 2 gift of plood

e the tamps thst entangle with the darknass.

Orrwand moves the cardvan of human pragress
shisdiing the heart of tyrants

Al around the drims of ravolt are sounding
young people walk arcund Hie lgbrted fiames,
The whols agrth iy 8 bolling ocsan

the mcuntaing and the forests are alivel

it sagy to stiffe my soream

b welso will stop 1hve challenge of Hife?

The wail of stonl and ire may be high

Bt wis will gtop the furon of changing timas?
You wha biogk the way of new kleas

vidto will stop 1he sovord of rising maosses?

Frenm the vary place of darkames whers you seek refuge
the armies of morming wit) emargs!

i the air yntund the red fags

Thie sost sl Wit sonverge!

Sabir Ludhianavi

DNE YEAR

it i ibe measning of imprsonment?
What the signiticance of jeils?

£3 yaar now mslwep in times gravovard
ot womr shriveibod shiadow

Barkirsg G008 s,

1 locde mt ali this o | laugh.

Fhhits wanarous sEnge of raornents s,

the blood-sceked shirprass oF the moening's swor;
it binckoans. inft in the svenings wys

By gunpowder,

and those eiddars of wegks on the months” backs
who came to orsh my rovoly;

Al those Peg loft stonpdng

by your side O paeting yaar,

Blood drips from the syoes of seotrios,
Ths rifhes spoak Hrrough ron

and buliets sting with tongous of brasy,
And LAW, that chein o property,
wxtorschs, Hox Hodos andd gathuas more
within ity deceptive webence,

Yoor after year the soake thanoes i foem.
Ingivie the cluvomrs baskoet

poissnous tokess ok ppdwddiog the rule
of LAW sod RIBTICE

weltile 1w Flute hides the Bining

within it wavess oF madorty,

S the prowd hagrts of selfiess
Highters ans bearting,

the throb of stroggling viine roseunds;
and theoupl: time s history's streets
pass thil processions,

(iny

How many youthful yesmings bled ie China

ta adorn thie facn of the new dewn?

Ardd hévw myaey hhosrts tha frem Iwauties of Greses
hiwe sowen in aoticipation of spring!

Fromn the e of Spain are regtiags

i bocome pamds and dewdrops,

Like » bright barsner the blood of martyrs
frorn Vietraen snd Malays

is shimmaring ir the mirror of the sy,

Thyn firn ot rovalt in Tilangans

riashass 20 burn the fiekds of slavery,

the woundad spirit of Sangat

o vnccovared ite mmiight,

Pain aexl orins Tov murey

B Fonend the Bary longusge

«f stogws demerding demanding.

Frows sach corosr the bursting fores of foods;
from aach particls the dance of emerging light.
Pain of daath, torvor of sdtavery

wd against theem,

VIAKERG AND RISING HIINMANITY!

Vet it imprisonmaens?

What s the significence of jailg}

monihs sad yerrs are dost Jeft

by trovetisry,

frprisonansnt somes and passes.

W miosi mounteins of troublo

vatiovs of Hicorsnee;

hearts barming in eserts of starvation,
iifs burma in the boiling river of blood,
Bogek s the tho vy wostos and plaing
footxteps become red finas of blood.
Yat the cersvan moves towards the destinstion,
Eyetids unveil the scanery

deasms 2rupt with flowers.

{fivi

1 s not Fanwly hore
for 36 many yearnings aré imprisonsd with mae.

S0 many sons of thy g fields

So musny wenrkcws thint diwe traing wnd mechivms
S0 many feageantias From Kizam

So many curls of lovely hair

So sy sistors” fotuses of bope

So marsy Muthars' g of fulfilimene,

$o many storms, gusts of wind

S manyy rsutilazad biowschs of cirilomes

B ey Bannars of ravos?

The higher the mountein to dimb
the prester 2He courAm we master:
scaring i sigles of Himaleys
waring through the skies

oY Bewiings Ccovroage!

And the old privoners, wise friendy

whoss wrinkios ark sages of Ristorival svens;
the leughtar in their sparkling syes

thve wrinkies of thelr semiies,

ore ¥ ranckery OF the spttim’s crosity.

In thix night of shavery

the silwar of thwir adr forntelly

that moming it approaching.

Apd those passionate posts snid xtory teilery
st thw ching of worry

with the warmih of thiir song,

Eath worse thiny weith the story of haroiem.
Eacth song thay sing shakas thawe wentis

Ths Sxmas o vokoos tie with soch fors
T they ser S t0 the ek dungenm
and cer destination glinvmers i the srchise
of Tirme, sy From tha waming sen.

If § have companions fike those

thews the purpose of travelting is great)
 the night is s brighy

how much brighter the dawn?

- Surdar J'afri, Contral Joil, Nasik, {nddis,

Tha tissrs that reined down So many youthful faces brad in mountain valleys April 1950,
MY DALIGHTER A PRISON NIGHTFALL
Thinking thirt it was & toy, Tha night & )
Whasn she saw the chain argund avy wrists stop h"ﬂi&m step
iy daughter jumped with Joy, down tha stainway oF star.
Hor foughier wa tha gift of moraing, The bresxs poas by me
e faughiter geve rae drsl loss strength, tike a kindly whispered phrase,

A fiving hint of & free tonvorrow
gave eaning o wy night of sorrow,

OR THE BANNING OF A BOOK OF POEIAS

o pryy B | bokd o pen

In vy beart the Bght of coosciousnu
Fow: coe your forces of oppression

Evey win?

1, conperned with peace for it wanking
At yous JUsT O 8X SEE YOUT renious skin,
Hrto the world § dawsr, the sising son;

foviny the pooan of oblivion vor shadl dekd

Hahib Jaiib

The bomel oss trees of the prison yad
ars ghsorhad in making pattenns

against the sky,

Or: the roof's high crest

the loving haad of the roonkisht rest.,

i dust s drovwnod the stemy viver

ancd s sty ix glowing silver with moontight.
in the dark folisge
shadows play with the wind

a5 3 wawe of painful logs

mvades the heart.

Datiantly, 2 thought wilt ré

how tweot Hie iy at this instant.

Yhoes that brew the podeo of cruelty

witl today nor tomorrdw win,

MY GITY

They oan put out the lamp

whisre fovers meet;
they cannot biind the moon!

Yehat i the Tt Sashion in my Dty nuw?

What prive the spring exiorts these days?
Arer they in lorsly strouts

taaring ot their Beariy;

or naside the dungecn their smpty

s starte ¥

Acre thay in drssry hoves

chaagy i winsd

Tall vl Tl s whint ey frisnds gra suffaring

i thess troubsted timest

Fatx bt Fxix

Faiz Almad Faiz, Lobors Jaid, Pakivtan.

411 the poems are translsted

from Urdu by Mahwood Jawsl
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Group of Cerante Pote by ¥4, Abwdatis

Afro-Garibbean Art

An analysis by Rasheed Araeen

in May 1978, Drem Arts Centre, an srgandsation formed in 1974 in
grder to ercourage anc promete the artistic anid cultural intarests of
Bfro-Caribhean people in Britain, prasented this oxbibition at the
Artists Market {sometimes called Warchouse Gallery as well}, London,
The exhibition comprised of painting, seulpiurs, potiany /ceramics,
photography, 8¢, ... produced by biack artists {of Alro-Caribbesn
origin} in Britain,

In the introduction to the exhibition Drum's Executive Dirgotar,
John Mapandera, says, *'The rarity of such exhilsitions undertines the
fack of opporiunity for thise arlists 10 expose thaw wirk 1o genuiae
criticism and evaluation, For ir i ooy when tis can happan braely
and oftea enough hat Atee-Caribbvan Artigts o Srivas sould be
expested 1o ttake & meaningtul contmnation as Sart of the main
cirrants’ in e commton artstie encdeavours, Bome of the artiers whose
work s raciuded n this exhibition are already making & sigrificant
contribution 1o art i Britain and even internationatly. We ineduds thel
wiork B0 cedar 16 Footis on tha BRODesous seope for devetopment which
axists when oprsortunitivs are avatilte.

Bt what is Afro-Caribboan Art? i3 the quastion ong canvot baip
asking afer tesing the axhibition. And io facl one wondees it e
reafty is such & thing at Stro-Saribbean Are, The tuesuion oen be
anpuerad i fera different ways, atfirmatiuely oy well a3 nagatively,
depending uion how one waukt ke o look oy iungs. Whether ong H
just hapny 10 see some hlack rtists exhibiting ogether under somm
titte, or one is sedously conosrdd abiut the sgturs and oo of
the work hevond iibers! symparthy and sentimeniating,

The reality which guatifias an ot a8 ‘SfroLaribbesn art’ s to be
there, st beonuse an art is prochugnd by sompboy who is of Afro.
Caribbean orign, o1 for thist maeer from Adriod Oy the Uaibbeen, does
not itsetf lensd to thet art an Alroanbbesn particularity unless that
particuinrity is exprassed in the work, unioss the work reflerg ypon ar
deals with a realily whith i o recsssitatas the wirk 1o be coiled
A¥rp-Caribbesn Art. This is particufedy sssentiad Tor an art prociuted by
Afro-Coribbean people Heing sulsite Ao or the Caribbean.

tn other wWordfs, e wiork 2582 SX0ress Or show different sesthatic

charagteristics, not necessarily in the deployment of dhiferent
techniques orfand material but in the essence that separates it from it
nor-Afro-Caribbean contemporaries. It must bave a content which, in
anrae way, is reflective of Afro-Carhibean axpenencs, in this case, in
yitain,

African Art, for exampia, cléady distinguishns itself in ity
specificity ; not only because it has been crested in Alrs, nat only at
its formal level, but because it afso axpresses the African wgrid-vigw -
and it axpeesses 1t very profoundly indesd, FLoommuniostes  tha sooko.
proncene, cubiural | as wall as politicai, rgality of i sreopaipls] in various
periads in i1s history, through & specific sensibility which becsme
xADwn o3 African assthetic sensibillty exprossed in o varigty of formal
innouations. [t was g Adccar sensibitity that wes infected g, i not
appropristad by | the mainstream of European culhue in the beginning
af ¥is contury, and 33 & result wo Had the devolopmeny 0F Qubism ond
3o v}

L.oaking gt the exhibition, however, one finds fittle that is
distinmashebly Afro-Caribbean in ity conmmpnrary continy, Thare i
firdde which s distinctly diffarent in f00i 86 wall a8 comient 6f amyl,
framn vorious Western styles. Here one is not necessarily looking for s
sormat criteria that may remend one of Alrics or the Suribiwan, o thag
tanks “Alrican’: and in fact there pre works in the exhibititon iy Talwo
Jogede, Adesose Walizce, Cyprion Mandata ... aeed thy pottery!
roramics) that have 5 traditions? & fican quality. The posvtan thing
wate reafly is what is that which s being expransad, its specifiaaty snd
assthetic quatity, as well a3 i so0ist relovange.

The workl, with a few exceptinns, 1a0KS &0 ooighumfity and & sense of
parpote. it shows no guts for zn oripmel experimentation and search
tor @ methodoiogy necessary For the comminication of it supposed
spanificity . fior does it bother 1o scidrdss o ils sonisl reglity. Muost of
the works ars gither art-schoo! exprcises {amatuurish, nader and
childish! or bad imitations of various Westers siyles devel aperd in this
e ary butl now osimoded. There are no surprises and the painting
section is particufarly bad,

Three works by Frank Bowling, who is supposad 1o be

Porrdewit by Bill Patierson

mieenationaily koown, might have improssed us frventy YLEIT B0,
t faet wve veouid have cortainly Credited him H he had nnovatsd this
muthod of throwing peint direetly on the canvas or contributed further
1o £ dpunlopemant, Now one has to be ignorent, or pretend ignorange,
o appreciate what i3 po morg than o deCorstive pastichs of the
eutmaded styleg oF DOSL-RDErAcT expressinnist period in Nuw Yark,
Thiy might loak beputiiul in somebhody’s Bouse or oifice but have
authing 10 sey, IThis ariticisrm, In foct, sppliss to many artists Yodey,
pisok and white, who are dabblingly pursaing s kind of mannerism }
sowever, Carnival Pancer by Merdele brving, Whens tha Al
Coerses by Reynold Duncen, Trophier of Empire by Doned Locke,
arp interEsting works and show sk and some oniginatity. Donsid
1 uchin's oiher works, Hike Seed Por, show bis competence as 2
crattsrnan, Dne would, however, fike 10 seg him coming ot of the
ponnon of his sexual faniesies end come to terms with the world
o tside as well,

Frowps of Cerarrie Pots by MA, Abdaliz showt & res! professionat
destientinn of & craftsman; the ssuptural arrangement - which dosy
wyoke a teeting of an African willage —would heve been miore sl Tastve
sgatially if the pots were shigh iy bigger. Four Coraic FPlates Ly Diddig
Bl N'goumd have slsn boen beautifulty done.

The photogrephit section shows professiansi talant, Bul the Sontent
of the warks sutfers from stereatyped thernes . |t lacks boldness in the
choice of the subject and misses so rmuch of the social reality of black
peapie in Britsin, 1t is particutarly disappointing to tes the work of
Lanee Watson comprising only of a few Nigerian portraits, which are
technically impressive, He has been actively invalved in the cormiininy
and has dove a lot of work that is particulardy related o
Afro«Caribbean reality,

In this regpect, one is also reminded of the impartant wark donog by
Errol Lioyd in book iHustrations, particularly storybooks for bfack
kiets. Do wonders why this wark was not incfuded

Thie exbibition was perhaps a celebration for its libaral supporte
who lgok to such an DECASION OF @ veniu re 1o shiiw their paterns
concern for the predicament of bfack people {there ware in fact some
saces froun the art establishmant present curing the apeningl e
atgiobve their guilty congtience, Dut For thoge who are gerivusky
poancerned with the state of art af black poople in Bricen it weas 3 big
dissppointment, The axhibition in fact conforms 16 the genel and
Brruaeous notion sbout the level of developmiant of the ron-white
FreHEL.

Cing eouddd gay, ond perhaps righdy say, that we are Deing barsh in
neckeing this exhibivion, singe 11 was the Tirst chance for many w0 show
their work. if thore had sxisted equal Siportunities, an opportunily for
e Btack artists to dovelop and show thelr veark atong with thair
white coptamptradies, and thus sublected 10 open criticism sad
gnefisis, we would have seen 2 beirer standard, Very true. In feet, we
wears the fist onss o put Fonvard an snalysis of the diffiouitiey taoed
by Black arists fhere we include Astens o¢ walll in Brigin {ses "Blgok
Sdunifesto’ in cur Issue Momber 1} and we have poimted out that there
s Doen 2 deliberate polioy on the pard of the mr esiphishment m
oo Bisck srHists of marginetise their status. But thet does rot msamn
et o3 block ortists werg dedenied by the dithcultips and produced
sompromigingly thirg o Hfth-rate works. We ars particulardy pointing
s this hecause thers is 3 goneral impression that this was "a survey of
pilack srtists in Britain® {Time Dut Mo, $22}; which i not wan,

The point is that this kind of exhibition, a1 this partitualar time in
thy history of black preaple in Britain when there is 4 widespresd
ignorancs about their actual contribution bvisa-vis urtl of tha lag
thirty years o 50, dogs ROt serve any reel purposa. On the contrary,
by gathering some amateurs end mediocres under some convensient
1itle, it conld parpatuate the myth of marging blaek artist, The issue

Trapiues of Empive by Donald Locke

g roplly is of Black Arvsty /v Britein and not of "Afro-Caribbesn
A, anved it ought 1o be desht vath seriously cinside the saperficial
Hmits of athnie catagorigs, That doues not amply that Afro-Caribbsan
partieularity ought 1o be senpressed but that it ought to be dealt
with within the larger context of black prgdicament,

This beings us to the contexd of the exhibition, which in fact
revials the real Bssue, 5t is not coincidental that the work {in the
exhibition) resernbles so much 0! tha king of work being done today
in et Thingd World countrigg, the work that fails 1o question the
reality af nao-solonialism byt eccerts it, resulting into its subordination
and marginality 1o the ‘mainstream’ art created in the West. It is this
rarginality creates by cultural ingerialism that is alse evident here.

Nea-cotonialigm i rnow being ‘brought’ home to the metropolis of
the copitalist world, for there exists a paople within the Western world
that mugt be nes-coloniabised and marginghsed. That mesns an
ittarmaciary olase rsst e greated, 3 counterpart ¢f the native
baucgeaisie i the Third Workd, an ethaic bourgeoisie in the West —
exitin and subbarviang,

A blzek middbectass foacershiy twith white Bberal advisors}t i5 nee
being seaatd By Britain, 11 would supposedly fook after the interests
of s vespective people but i reslity serve the dominant raling
ifeninmy. A closs of gthaie Totermpedisries witl Belp contain and
subwmerge the conscinusness of black peopte and thamby y to destroy
v potentisl radicel role of the subsprofetarig: class, by chanaefiing Ha
wreegies and frusteationy into the Held which s considersd [by the
bowrgeoisie! sufe, nettrol and non-potitical: art and culture. it would
wheretore be aatursd for the ‘sthalo minority” artists, who socep! the
rrbarremchary sode of thedr responthe middie cissees, 1o woiporae
iy ot any view of the world in thair waek, “Afro-Caribbean
Art' gabibivion bateays sech a endeney,

Ty i honssver o g unexpected ovgurrence, Thare will in fart be
oy sueh duibinions, supponad by thy estgblichment taking pigts
urdor vaniont sthals tvles during e ooming years, including
anivibitions of nes-colanial art 1366 oooin ‘Black Menifesio') imported
fropm varions Domrnonwentth countrieg, which will sriampt to re-
prfverse vha Bfaok ariiyt and therely marginatise further his/har role
ins thig socdety,

Thi chod for us is olesr . ¥ither we sooept our marginalised
sefrarste CalBRnres O reinct themn. The rpjection walt entall hargd
thinking grd cornmitment. 1t wouold require s 10 look deep into
ot epgfity 88 blsck pecple in this country, as well a3 in the world
at Large, ang unles aatil we incarporate criticafly this reslity in
oare orestivie Work we veould have nothing 10 say o contribute. Art is
aivt inerely @ craft, decoration or gntertainment, but mesns of .
expression through which one asserts one's own humanity.
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BLACK PHOENIX : NUMBER TWO : SUMMER 1978 : EXTRACTS
To say that “"this country might be swamped by people of
. a different culture® at a time when the whole world is
being viciously dominated by the West, is to perpetuate
imperialist lies; lies which must be exposed and
denounced. — BLACK PHOENIX '

The new form of children's literature will have to
emerge in the struggle for a new society, they will
become necessary in that combat. Only the destruction
of the capitalist system,the gradual defeat of economic
and mental neo-colonialism, can guaranteethat one day,
finally, Babar may risk killing the old lady and, by
the loss of his innocence, hit upon the first step on
the road to complete liberation. — ARIEL DORFMAN

It is not possible to separate either, historically,
the development of bourgeois consciousness from the
development of colonialism, or, socially, the bourgeois
value-system from racist and imperialist assumptions of
superiority... the Fine Arts have, historically, fallen
victim to a myth concerning the absolute and meta-
physical nature of its activity, as a result of which
its actions and its products have been used to justify
not merely a criminal structure of social relations but
also the world-wide edifice of imperialism wupon which
this structure still depends. — KENNETH COUTTS-SMITH
While one can speak of an advanced mode of production
or a higher level of productive forces, one cannot pass
such qualitative judgement on aesthetics. It would be
incorrect to say that African aesthetics are more
advanced than European or vice versa. There cannot be
one ‘'correct' aesthetics, nationally as well as
internationally. — N.KILELE :
Neo-colonialism is now being 'brought' home to the
metropolis of the capitalist world, for there exists a
people within the Western world that must be neo-
colonised and marginalised. That means an intermediary
class must be created, a counterpart of native
bourgeoisie in the Third World, an ethnic bougeoisie
in the West ~ exotic and subservient. — RASHEED ARAEEN



