


Michael OJrtin far design and heroic installation-under~incredible-pressure of
the lighting in 33 Flatbush.

Mlln:ia Thcker
IrviJle SlIndler
Annette Kuhn
Henry Geldzahler
Jeseph Bresnan
Mary Bo(TIe
JImeS Albano
Al Attara
WeDdell P. Levister and the Dept. of Parks & Recreation, NYC
OIarlme Victor
lhJck
Gl'eta Gunderson
RictJb.lsso
Kitty MaUson
Yuri
Cooper Ution
SIlvatore "a..ddy" SCotto
Eileen Iklgan
Police Depar1ment
CcIrud ty Board No. 6
Peter lute 11
Mlchele ScJuun

--------- ....
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Leon Golub

~t Above Midtown/Downtown for the use of the Gallery far our Artists' Meeting
Allan Geschwind
Mike Cbckrill
Cat tmatov for catalogue editing
PlIll Azaroff for catalogue editing
Inez Androcyk for catalogue assistance
Rae [angsten for catalogue assistance

IRoberta Willians fOTcatalogue assistance
Carol wells for Cltalogue supervision
Steve Barry especially ,
Sandy Charet
wesley- Br(Jo1l1 Enterprises
Ferrara CCI'lSt.'WCtion CODpany
Joanne Liptro for lighting assistance and mailings
Ellen SChwartz
Siah Atmajani
Bill MorrisCll
Uncle Arnie
Mr. carroll at F.W. Woolworth
lBny Reed for lighting assistance
Bru::e H. Wit'bneT
Ling
Joe Orirchirillo
Maurice P. Oifford
Carlotta
Robert Fisher
Donald Kuspi t
Hymie
Jae Kim Printing

40 W 22 St.
,New York City

I

Suzanne & Albert at ".he Tribal Art .• Callery

DOWNTOIlN CULTURAL CENTER
111 Willoughby Street
Tuesday-Saturday, 1-6
Through October 2

Frank Shifreen - Director Scott Siken - Executive CUrator

R. Scott Lloyd - Special Projects Developer
PROFESSIONAL ARTS CENTER
33 Flatbush Avenue
Saturdays & Sundays 12-7
Through October 10

Pamela Biondo· - Comptroller/EditOr

PUBLIC PLACE
Smith & Fifth Streets
Saturdays & Sundays I-Sunset
Through October 10

Performance

Michael Swier - Artists/
David Cole Curators: MonUlUnt to Primitive He2llories

Lido 1solani - Curator: Self-History: A McnUlllent

7f~~
M of"/fA-dututuM-
5f ~5t: /VIC.

Brant ltingllllln- Curatoy: Volatile Urban McnUlllent.

Dawn Shifreen -
Kia Amato

Curators/
OTganizers

(

Yuri B~yszyn - Photographer

Weapolosize for O1IIIlittiDgthe followiDs artht. fNa
the poster and/or the invitatioa;

l:yo08 D. Park - Co-Curator. Arch! tecture

Barbara Gary - Co-Coordinator, Outdoor Site

Carol Wug
The GerloviD8
Jack Bankoweky

Geor.ge Staple. - Co-Coordinator, Indoor Spaces

Allan Ge.chwind- Attorney
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MU.t-orpaiud uhibit1on. have bad a vary real hiatory
ia. ... lork City. beabmiDa with the Ar1Iory Show of 1913.
lather than proVide &DOther larae altaru.Uve apace, W.,
.. artiat/oraaill:an, ara d-.ndia.a th.-tic direction with
m )I)JitJMDfT 1BD1FIlf!D. What can or ebould be a contemporary
.. a,*ot1

tru. lIODuaente are public etatllNDU ari8iDg out of a collec-
the lIaed and buiad on a ,anODAl unduacaDdtng. She waa by
00 .... a praraquidte for the woru 111 the .how; the
challan •• here t. content with e eocid reaponatbllity to
c~ic&te.

ne art world hal Htth intanlt in the eoncept of contem-
porary -.nUMDtl; the co-mity hae bean alieneted by large
public aculpturea put up without any coasideration for tbe
people around tb"i end gove1'l'llltllt epending for the Are., a.
we ell bow, hae baen aevarely reduced.

80, the U1bitioua projeet of preaeatina the HmUll80t a. the
viaoal connacUon beew-en tb. Mtbte, Sociaty and Government
we. bop rith THE 1I»l'UMIHT UDEFINID.

ArUeu working with all atyl.a end .. cUa vere encoureged to
approach the tb •• of red.f1ll.1a.a th. IllOD'UIlIDt.and these lIOdes
b.caae .0 diver ••• tbat it _a lIeceeeary to up.lld the or1g1-
ul .ie. of rBI )IJlIlQKERT REDEFDIED, at tbe Profeaatonal Arts
CaDter (33 Platbuah Ava.) to 11,000 aquare feet, &I well a. to
add Public Place C3 acr .. , outdoor •• visible to CODBUteraon
the '-trata It Saith 6 Fifth Su.) and the theatre/performance
.,.c. at tb. DowntownCultural ClIlter (111 Willoughby St.)

'1'ocoatiDutI tbe dialoau" and to ea.courage otber arUats to
OJ18lltse ahibitiOlla, a '.-1u.r cou.bting of thrlle panel die-
~.eiona Will ba bald at Cooper Union' a Great Bell:

The HonUlllllt ledefined Fri, Oct 7:3Opa

Hobusental I!pull' Row Toe. Oct 5 7:3Opa

ad Public Art Tbur. Oct 7 8:00pm

Perticipuu at printilll UN include:

Praut Sbifree (Director of tbe Gowanus Hellan&! Art-
,ari) Kit-Yin SnJdar, lfaDcy Bolt. Lee AnD Miller. Leon Golub.
I1cbe!d a.1etoa. Iuclolph lareaU., MaryKies, Joe Lewis. Carl
Wre , Joyce Schwarta, Zl1_ Scvarta ud Gaorse Segal.

Scott Siken
Executive Curator
Gowanu. Hulon.l Al:'t)"ard

Thauk.s to our lIpanaors:
AI Attar.
The Corn Exchanse Bank & Trult Company Restaurant
Gowanu. Canal COIIDID1t:yDeveloplDeDt Corporation
Carroll Gardene As.ociation
Organization of IDdependent Art1sta
Department of Parb 6 Rec:reation. NYC
FWWoolworth Campaniea
Con Ediaon (Brooklyn DiVision)
The Decentralization Program. which i8 made posaible
by Public Puade frca th. H_ York State Council on
the Arta. In k1n18 County, the Decentralization
Prosr .. 11 -adm1.nt.tared by tbe Brooklyn Art. aud
• Culture AI.oeiation. I~e. (BACA)



Monument-lUlling 18 an art that i8 a8 .uc:hinto letters .. it
i8 into pictures: poster-~eletics uaturally takes U8 iDto
scrolls/slogans. The weapon _y be styl•• but the .-wition
i. that'of ahooting off the .outh. But the mouth-y style
should no longer be podiu...-tested. Their escritoire alSt be-
come conditional, interpret-able. Let U8 return aonUlD8Jlts to
their proper field: dialectic. Big ~es--Y88--but absolut ••
should be avoided. Monuments should have a new ••• valletty_

Anti-Anti-Monumentalism

by Robert Fisher
They came. they saw, they commemorated. Or, at least, until
recently. A post-mythic age has little to be celebritous of:
cooled out, even the committed plead an un-angsty negative
engapent, shouting J'Accuse only to take a coffee break.
Worse: monuments need a "publdc ;" need to a-mass. A sentence
of Baudrillard wfll do here: "MB.ss(age} is the lIlessqe." In-
deed, the past decade has been one of mass 1!Personality.
Doric minimal ism had taken on an appropriate chill of Orwell-
ian uniformity. Things, however, have begun to change as the
bleed-off energy of new Corinthian art ways reveals. Absolute-
ly: the historical limitations of modernism have been reached
and, with them, the post-modern consciousness is beginning to
show renewed respect for the forms of pre-modern conscious-
ness. The monument--certainly a species of the cultural
baroque--is one of them. The concept of the monument has been
in cold storage. Last year, the Monumental Show atte.pted to
re-heat it on the banks of the cloaca Gowanus. Let us add a
few more coals. ---

For those who missea (if that's the word) monuments, they're
back. A phobic response to them was, of course, understandable.
Their gross siaplificatione/opacities (viz., the monument-gaga
proclivities of theatro-cratic regimes) became insufferable:
Overblown party palllphiecs("Progress for MB.nkind") with at
least two great thoughts per portal (sometimes three or four)
and iced with starchy-stiff figures in head-tossing poses. The
declarations of the freedom-fighter--Pax-Lux-Rex-Lex so-it-be-
saids and be-it-knowns rhetoric--concentrated on a grand scale.
THe style: super-newsreel. This dazzle-syst~ could blind one
from the truth: bricks by bones, mortar by blood. A heroic fe-
tnale figure representing "History" came to stand nicely in lieu
of a body count--which never seemed to count. When dead-uctions
becaae 90 vast, it was time to prune away the flowery rhetoric
and send back home the 6,000 schoolchildren carrying flower.a to
be laid at the shrine's side. Organ-toned rhetoric had gotten
in the way of. a monulllent'spotential, and of course, even lts
existence: it proapted the do-it-yourself wrecking equipment
got up by a mob. (Anything thst can be done to a monument will
be done to it.)

Nevertheless, no matter how unfashionable tbe monumental im-
pulse beco~e8, it viII always be around. One may become intel-
lectually free of monuments--but psychologically wa are still
bound. That need to capture and reverse--in tbe sense of tran-
scend-the entropic drift will always be there. MonUlDl!ntsbave
8 fly-in-amber purpose in history--to remind us of one's impor-
tant philosophic and historic left-behinds. We, of course,
acknowledge our mortality, but the body of which we are a part,
the form by which we live, we will seek to cryogenize.

But perhaps, liVing as we do tn the poathumous present, we
IllUstseek to change the outlook. of the monument. Perhaps
they should no longer serve as Waahington-slept-heres,
mere p'reservatives. feti.bizera of Bi.toTY. Let them be,
tnstead, time machines of the future. Let tha be more
queetion-raiaerere tban theme-clusterere. MOnuments were
once only informeted, never judging or interpreting. Let us
bsniah the capital-H-onuaent and herald the .lDA1l......onument.
We should reflect a new attitude to ~onumentaltty:
__onuaBntality. Honuaeota can be intimate: a .anument
to Revolution, Fasclaa or the Pedestrian doesn't have to
be a political thina: it c:an be personal. The totG;PUke
anti-cbaraeteri&atioa of the .cnlWleDta of the put is over.

Because monuments lurve been too "typographic"-their eye-
ableness has been more readable than anything else--they
have, in the past, Tendered artists into mere .easage-
takers; answering IIlschinesto the probleu of society.
Art, politics and history: monuments, too erce, haven't
had lIluchto say about art but they sure have talked the
other two to death. Inetead, let the monUllletltalimpulse
come from artista, not commiasion-&!vers. Monuments.
especially those geared to the present-future, not to the
past-present, need a visionary ethos--one that artists
may be best eqQipped to provide. Let U8 underatand the
pain. Just think what might have been: 1IIDnumentsby a
Goya, a Blake, a (most impossibly) Redan.
Works of All Time must be looked at differently, a8 our
civilization can come to an end at any mmaent. Monuments
connote cement-mixers, but the new monuments should har-
bor no, so to speak, delusions of immortality. Rather: the
stick-on grow-your-own iDsta-llIonument.The buz art word
today: Fast. A modern Arch of Constantine should have a
nice on-the-spot fluidity; a 3,000 square foot ceiling
fresco devoted to Brotherhood should be--tachiste, perhaps
in a nice checkerboard-cloud 3-D diaDondb~ch-Crack
style. Today's fin du globe sensibility has Biven rise to
an appropriate carneval de Rio look: a voluptuous nostalgia
for tbat past wonderful/dreadful Louta-the-EiBhteentb-pluur-
of-Paris style so used on all tbose Haute Epoque memorial.?

So: let us phenomenalize the monument, keeping in mind that
it seems tbat future hierarchies of grace and spirit vill
build up from the ghetto-psyched bodqa-real below. not coae
down from above. While a monument should be idealistic. per-
haps we should also confess our failures and build D)nUllN!ntB
to them, too. The most "successful" recent IDOnuaenta (i.e.,
built) have been ironic ones, anUllonumente--gigantic lip-
sUcks, vast walls of steel. But irony ia when one baa nothinB
"new" to aay--merely a riposte to 2M ways. Rather (per .,
title): one should look to monUllle1lUtbetter side--yes--they
do have one. One would aeek to build • .aDument to those
yet-to-be-bom eGouments becau8e they do embody. we-are-one
ideal: Christ-like, they have a aadness about thea--that what.
they are 1DeIlOrial1zing or honoring .y/.y not ever be at-
tained. Make frtends with your 1IIODtzlIeDta.



CHRIsto

Wrapped MOnument to Vittorio
Emanuele 1970

Photo documentation
Piazza Duomo, Milano

(Woven Synthetic Fabric and Rope.)

Photo Credit: Shunk-Kender

DENNIS OPPENHEIM

Vibrating Forest
IS' x 35' 65'
Steel frame, cotton candy ~chine,
sun powder rockets on hanging track,
vibrating motors, glass rods, metal
shields on casters, carbon arc
light, steel mesh, cable, Roman
candles, flares.
Ikon Gallery, Birmingham, England.
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ELI R. KUSLANSKY

Gdansk '82

Gdansk '82 will come aa an e~preasion
of the American peoples' solidarity
with the workers of Poland and the
world.

MICHAEL WARREN POWELL

'tupid
mixed media

Photo Credit: Ralph Cutillo
7
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TRINA ZOOG

Indian Python, Eaerald Tree Boa
paint Oft wood

The 2 :II: 4 snake pieces are wooden
bunting trophies - as snakes. they are
loaded images that carry the weight of
universal archetype for 8in and evil.
As memorials, they celebrate the
beauty. color. texture and pattern of
exotic an1lDal8 and hopefully reflect
the same sUent dignity and elegance
of their "real" counterparts.

(detail)

TRIBAL ARTS GALLERY
Anonymous liVing artist
Calao or Bornbill

This bird is the bornbill, the setien.
According to Senufo belief, the setieh
was one of the first five living crea-
tures and the first to be killed for
food. With its long pballic beak
touching, or almost touching, its
swollen female stomach, it suggests
the male and female c01IpOoents of in-
crease. and symbolizes the continuity
of the whole COIIIIIUnity.

8



HOWARD ROSI!;NTHAL

Ridins Hiah
photo collage propoa.l
Why not erec.t a monument that people
can relate to and use, a monument that
will be fun, a new landmark for New
York, celebrating the mode of trans-
portation they know 80 well.

LORNA BIEBER
Untitled
mixed media
Lorna Bieber is the creator of "Best
Selling Art." Her every picture tells
the story of unTestrained ardors. for-
bidden lust, family deceits, personal
conceits and difiant love that would
not die. .

9
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HICBABL COCKRILL

the Death of Jack O'Mal1y from the
White Papers

the difference between fascism and
democracy 1s that in.faacisllI, the
leader 18 made out,of marble while he
18 still 1n power; while in democracy
the leader 18 made out of marble
after they get rid of him.

JENNIFER CECERE

I make shrines to commemorate the
aesthetics of mon~ents.

10



DONA ARlI McADAMS

Nuclear Survival Kit
installation/artist book/mail art
I decided to photograph nuclear reactors
after the incident at Harrisburg in 1919.
The I80re I photolraphed. the 1IlOreI
learned about the dangers of 'the Nuclear
CondiUoo.

11

JOHN STlWJSS

Device for Looking Up

Thi8 work functions aa a monument to
the viewer'a reconstitution in"percep-
tion.



SlAB ARHAJANI

Poetry Ga~den Protect
mixed media maquette

Photo Credit: Yuri Hrynyszyn

JEFF

Nuclear Burn In 1982
ink & charcoal wash on rag
tracing paper
24" x 32"

With the atrong possibility of a
nuclear holocaust. I want to pla~e
works :in the environment that the
energy of the blast will complete.
This proposal deals With before and
after crucifix images. The sculpture
would ba of a man in a business suit
tied onto a crose in front of a white
vall. Th~ intense heat from the bomb
bla8t would leave the wall a charred
black except for the crucifix shadow
which w04ld remain. The actual crucifix
form would be destroyed, but the wall
and the resulting image Would remain as
a reminder to'any survivors.

12



STEPHEN CHAPIN

Untitled 1982
Oil on canvas
6' x l'

MOnsieur de Chirico haa just bought
a pink rubber glove, one of the most
impressive articles that are for sale.

-Guillaume Apo1linaire

GERRY GRIFFIN

Battery Park Memorial
wood. mixed

This llIOnumentor model for a lDonUDent
continues the tradition of the war
memorial. It uses the architecture
and weapons, the creative elements of
man at 'War. to portray 1te irony.
War bringe together the diverse
elements in the spirit of man: inven-
tion, destruction, valor, torture. em-
pathy and depravity. A war memorial
~s a reminder and a varotng.
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SELF-HISTORY: A MONUMENT
curated by L1c10 1801an1

Eric Darton
Jenneth Webster
Charles Alleroft
ROn Rocco
Manne Serge
Diana Jacobowitz
Kim Jones
Peter Pryor
Tzivla Stein
Licio Isolani

History. in general, 1s a personal interpretation
of occurred facts. Self-History is a subjective
interpretation of one's personal life facts: our
past 18 seen as history shaping the conditions of
our life now.

14



Brant Kingman

I«)NUK£N-'!' TO PRIMITIVE MEMORIES
curated by David Cole and K:l.chael Swier

»-.vid Cole
Paul Zelevansky
Sedition Sextette
Laura Foreman
Eva Machauf - Film: Udders

Photo Credit: Andy Freeberg

Gina Wendkos

VOLATILE URBAN MONUMENTS
curated by Brant K1n~

Spectrum Dancers
AVANT
Petty Problems
Art (The Only Bank in the World)
Frankie Lymon's Nephew
Drugged Adults
Ira A.
Hanic Panic
Street Wise Street Wear

•



AVANT
ia the guerilla art contingency--
art guerillas in quest of 8upplies.
BecaUBe why ait on it? ·Expose it now.
Get a reaction. Take the territory
wbll a ·U can.

Pboto Credit: Peter Epstein

yIDEO SCREENING SERIES/VIDEO CAFE

curate~ by Mia Amato and Dawn Shifreen

HORSES, INC. (Chicago)
Photo Credit: G. MOrrison 16
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IlAX AUIY

Leavins the 20th Century and Deadline

HATTIIEIl GELLEl

TiM. Square Show aud VindfUl

HARK ALLEN/PILOT PIODUCTIOHS

Aquamarine and Ultraflight
SBALOK GOREWlTZ

U.S. Sweat

JUDITH BARRY

Ca.sual Shopper PAT BEAU

Always In Space

E. BRADBURY

Death and Dyins: the Physician's Perapective

CURIS BURDEN

Big Wrench

GULLA

Cer_ic 1I!!su: APortrAit of Kea Golan ..

IIAIICY F1lAIIK

Cops & Robbers

SUSAN IIlGUL

V.Hin. at the Soda POUQtun

DOWNTOWN CO!HJNITY T.V. CENTBIl

HORSES. DlC.

Gay 18 Out

Disanaament Day Survey

FEIN FIELD

I Peel Like 8 Martian

RICHARD LOWEDEllG

Tber8lOsraphlc. CartOOJ1l;

IlOWAJU)ENA PINDELL

Free White & 21 -.

JOE REES/TARGET VIDEO JOE mS/TARGET VIDEO:

Black Flag: Rise Above and nt.pper: Lowrider

DAWN SBIFRBEN

The wedding

GLEN SCANTLDUKY

Survival ObliviOUll

~IH WRlTEAXER

Emergence Delirium

STEVO WOLFSOlf

Jouraev !broap tbe Center of· Yr TV

17
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RAE LANGSTEN

Monument to Space Travel

Through the use of paint and glass on
the exterior of this cement-mixer. I
hoped to create the appearance of a
spaceship that landed in Brooklyn; I
want the people who use this capsule
to become part of the experience and
think about themselves aa space
travelers.

GILDA PERVIN

Lowrider's Lake

My original excitement with the site
was in the way the cars found embedded
in the concrete were like a blow~up of
my usual work--as though a giant hand
had placed these cars in wet cement.

The vacant lot of a community 1s
never vacant.

19



For the People of El Salvador

Theurban wreckage ADdphysiCal en-
virorllhDt of the site is an echo of
the C6IIpB in the countryside of £1
Salvador. Forgotten peoples in for-
gotten states. It viII aerve as a
piece of Art and as a clubhouse for
local kids.

2-"1-
)

JORATHAN·GENKINS

L, 20
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ROBERT tJULBRECHT

Red Angel

Monument to the Market Index ~
~",

21

MIDGE VALDES
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-, HONUHEIi'rAL QUESTIONS

WOULD ~U RATHER BE THE WHITE HOUSE OR THE KREMLIN:
WOULD YOU RATHER 8£ THE BROOKLYN BRIIX;[ OR THE GREAT WALL OF CHINA?

WOULD YOU RATHEIl BE THE STATUE OF LI~ERTY OR BUCKINGHAM PALACE?

WOULD YOU RATHER BE THE PYRAMIDS OR. rHE WORLD TRADE CENTER?

,

WOULD YOU RATHEIl BE THE TAJ HAMAL OR THE VATICAN?

WOULD YOU RATHEIl BE'THE EMPIRE STATE BLDG. OR THE LEANING TOWER OF PISA?

WOULD lOU RAT~EIl BE STONEHENGE OR THE EIFFEL TOWER?

WOULD lOU RATHEIl BE THE PARTHENON OR I!l'. RUSHM:>RE?

,

ROBERT DOHBltOWSKI

Within the Ruins

: BRAD MELAMED

Monumental Questions

Redefine the IIlODUDIent by
humanizing it.

22



SAMUEL SHAFFER

Return of the Prodigal Son

to be added to thanks liatl

23

TOM WACHUNAS

Tent
T2"'x 9'
Steel and painted fabric
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JENNIFER STEIN
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civilization

JUt,IUS VAL lUNAS

Lizard effigy mound - dedicated
to thalost ~er1can Indian

The burial of toxic ignorance 1s
all; only weak gestures remain to
justify the genoc1d~ of culture.
Hay spirits touch in the arena, or
tears wash madness.

CHRIS GRIFFIN
Monument to Anxiety

Why not a monument that embodies
an aspect of daily life?



MICHAEL ROUILLARD

FRANK SUIFMEN

The Sleeper

Gawanee means the dreamer. the
sleeper or a place of rest in the
Mohawk language. This was a sacred
place for shamans. Uncle Sam falls
asleep and dreams of Gawanee. One
day Gawanee will wake aft.er dream-
ing of Uncle'Sam.

26



BARBARA GARY

Monument to the Pedestrian
P ths move people the way ideas move
• '1 Monument to a pedestrian is
peop e. h toa tribute to anyone W 0 cares
explore it.

GERALD NICHOLS

The Essence cif Redness
To E. Husserl
60'
Red enamel and landscape

27
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JOSEPH QlIRCHIRILLO

Grizzly Bear Arch
HOdel. to be installed
IS' x lS' x 3

"If you lonna be a Bear
Be a Grizzly Bear."

KIT-YIN SNYDER

28



Monument to tbe Interior
17' Jl: 25'
(detail)

JOHN DEPRETER

~wood, scotch-lite, ce-ent.

SU8&eeted vegetation for the
CowanuB CAnal area.

I
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RESORT I
DEVELOPMENT

l
)

A RETREAT AND
CONVENT I ON CENTER I

ON TH ISS I TE I
~_ ·/~l~~''4gL~~.:!~

:~ I ~/ W ~,ill·
It#I&JOMNIN; O(WL.OPER.! JOHN BOONE, A'RtfjITEL Tn Il "'lltf

JOHN BOONE
Resort Development 1980-82

Reeort Development's seven units and
billboard are software ~numents.
which exist t~orarily in the present
tense. they eOllllDUnicate the vision
that a monumental retreat and con-
vention center will materialize in
the future tense. '

JIM NICKEL

Untitled-10-'--
Gunnite surfaced plywood
A monument to inertia, stasls, im-
mobility. SimUltaneously: power,
authority, control.

I
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SUSANNAH HARDAWAY
Temple of the Well-Protected
The Temple of the Well-Protected 1s
monument to paranoia. It presents

;he double result of building fences:
when others are kept out, one 1s i~
prisoned. ID'

CAROL WAAG

MOnument to a General Sacred Site
8'x8'x4'

Hete we have an enclosure circum-
scribing an especially ordinary
sfte. It commemorates sacred ground
everywhere. Notice this, then look
for it in all places.

31
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IWlK ROI/LEY

Dogs in Mangers

\

TAVA

EleutbertFreedom a. or Thana
220' x ~~ Death tOB

Latex bon c~ rase leaf &t block. gold leaf

32



.va: GILBERT

loser Fischer Monument

)

ROBERTA WIL'LlAMS

Monument to American Dreams

The last monument to the nuclear
family.
Independent living.
No idea they were on their last
vacation.
sroeen in time -- to be discovered
ln future space.
And the glow stlll remains.

33
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CREIGHTON MICHAEL

Bishop-Widow

The Bishop-Widow is a group of wall_
floor pieces formed through 8 blending
and abstracting of the shapes found in
a Bishop's crown and in African shields.
Historically. objects (unlike statues)
Obtained monument status by the use of
scale and placement. The size was usu-
ally enough to dwarf human scale, and
the vertical placement perceptionslly
increased the object's size.

THE GERLOVINS
Syringe Man
41 x 8'
Maisaic on canvas of syringes
filled with oil paint

Painting World needs art injection.

34



ANDREW GARN /'

Woolworth Building
Actual photograph 36" x 36" gold toned

The photographic print can become a
monument by rendering it's subject with
respect and awe. In creating a historic
document that might survive tbe actual
buildings, it is important not to merely
record, but to interpret and then rein-
terpret tbe original splendor and energy.
(Woolworth bldg. 1913 by Cass Gilbert)

35
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FRED lIlLSON

MobaDllled Ali Plaza

Hany ancient cultures of the world
have used recognizable imagee drawn
on the ground as a monument to their
leaders and gods or their spiritual
or cultural identity. The awesome
alllOUDt of land area used and the
readily identifiable images ~de the
monuments • cobesive element bending
the peoples of a culture together
they literally lived within the
boundaries of their monument.
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f.?; .~ -, li:i 1trI1-:'./")'
A/fl it'lJU+t'bII" ~,,~~tI'
F JI,'~ y; ~ ~ •

.., ,.,. '" ~ '.,..."fltl'W$ ~. ./
I

f

CHINA NARKS

Monument to Missins Persons
(detail)

A Resonator to Amplify and Send
throughout Heaven and Earth the
Cries of the "Disappeared" and
of Other Suffering Ones. (For J.f.,
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BIcHARD HAMBLETON

Consider the living monument.

JEFF BRICE

Monument to the Alienated

On August 23, 1956 and March 17. 1960
the documents and papers of Wilhelm
Reich were burned by order of the
Food and Drug Administration.
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IWfCY BOLT

c.tcb &lain
80' :II: 90' :II: 1.5'
Clay. steel. coacrete

Catch B8810 functions as a land drain-
ale 8ystem. (Commissioned by Visual
Arts Ontario in St. James Park. Toronto,
Ontario.

\

ROBERT MONTOYA
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SMORGASBORD

MooUlllentto a Potential
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DRAGAN ILIC

My interest began with 11ne•••
instinct led me to fistfuls of
pencils, draving devices, per-
fora-nee, film video and Sound
with pencils.

ROLAND FLEXNER

Untitled 1977
(detail)
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pETBIt BERG

Institute of Contemporary Art
LOndon 1981

FRANC P ALAIA

Park '0' Lock
2' x 2' x 5'
Tempera, plaster & gravel
on styrofoam.
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BIl.L SAYLEI.

UDUthd

DBA.'I'Hpervade. the concept of a IIODU_

.. nt. Death 1a what happeDs to the bOdy
and mincl. Wa .. u ltanation and war
1I1iving" -.:JDUJDeotato death. Both star_
vation aad. war DeedDot enst. we only
th1ak that they auat.

FREYA HANSELL

Red Oueen 1982
Painted aluminum "ateel
16'

Rad Queen 1a a vigilante monument.
Her beacon, like the torch of the
Statue of Liberty, 1s a symbol for
protection and watchfulness. The
qua.n, the heroic female figure, is
really a aentinel. The tower, then,
1a .. w!lel-cat IllOnument; eDlblem of
the new aelf-appOinted vigilante
authorit-¥ that has become a part of
American urban 11fe.
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T. WANVEER

Slow Travel
Mixed media 80" x 30" x 74"
1980

KOMAR & MELAMID

~
This bust of Stalin Ca pla.ter caat of
a work by an anonymoua Socialiat Real-
ist) is in a sense a portable meDlorial,
reminding devotees of the permanent revo-
lution in art that in the 20th century
conservatism has become s powerful revo-
lutionary force. Stalin is not the only
proof of this--from Huasolini to Khom.ini.
ancient tradi tions have riBen up again.t
bourgeois moderniSlll.
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THIERRY CHEVERNEY

~

RON MUllPHREE

~
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BARB LAFFERTY FERRARI

Untitled
(detail)

•

KATm.EEN McCARTHY

45
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PAUL ZELBVARSKY

The ease lOr The Burial of Ance.tora_
(Third ArrAnsement), Sept. 1982

BOAZ VAADIA

~
.,. III

•
....

'or Peace -- Egypt-Israel
96' x 2911' :II: 28' 550 tons

The Project For Peace -- Egypt-Israel
ia a IlODUlIlentto be executed in the
area of the Suez tanal, either on
the Thiran Island in the Red Sea OT
in the Sinai ne ••Tt.
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TODT

For The Charitable Dee-illation
of Peoples

BILL DOHERTY

First Installed Posture
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FOR THE CHARITABLE DECIMATION
OF PEOPLES

..

BY BILL DOHI:RTY THf ARTIST



NA(J(I TEPPICH

Ocean Cone
Ketal on alate
62" x 28"
Ocean Cone is a DIOnumentto the force
tnregral to nature itself. It focuses
on the energy, impulse and movement
of natural materials and sources.

SUSAN L. FRIEDMAN

Barracks II 1~80

Barracks I involves massive dfep Lace-
ment of earth & architectural recon-
,struction of the landscape. The inten-
tion of environmentsl or site sculpture
is to accentuate & punctuate some as-
pect of the site in which it is incor-
porated.
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LARS VILKS

Nimis

HELPI This is a special out-call for
THE MONUMENT REDEFINED. The authort_
tiaa in Sweden are 1n their killing
-,ad. Today NIMIS is the victiJD. PIUse
lend me pieces of wood, books. letters,
etc. Concerning NewArt, unfortunately,
lomething is rotten in the state of
Sweden.

DhMy God! Candela! (Monument to -the
Great DamnDOOlll)1982
Installation with stones, paint, can-
dles, csf ecea. 12' x 12' x 12'

>



I.

ElUCAPPEL
~e Night

BELEN BLOCI<

Untitled
It is unimmor usual that thetal1zed be ani'/ll81sare
COIlIprehension o~·use they have no
to tbem. what 1s happening
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WILLIAM WILitINS

~rlal for Hr. Fukai

MsIOrial for MJ:.. hkai 18 .. de 10
UlDOry of a _n who 18 reputed to have
been encountered by Germanprieab in
aaarch of the survivor. of the Riro-
ah1:Jllabombing. Stark naked in tbe acid
rain, he stood holding Ids eyeball in
the palm of his, hand, and in the u-
tremity of h1a pain, he fled and re-
turned to the f1rest0rJ18 rather thaD
receive the aid of hi8 rescuers.

LIZA JANE NORMAN

Vinvl.Vinyl

Youcan help complete this environ-
ment by - yes, sitting down. Have a
8e8t at the Video Cafe'.
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ltlcBARD NICKSIC

Cats. Tanks & Toys

Contradiction
and Society are similar

but not the ~
whats right usually Isn't

And to say it again would be
Redundant

ANNE DORAN

This is a monument to all the bwnans
who have maintained a modicum of dig-
nity as fate sent them flying into .
the void without any warning.

,
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llJRT OSSENFORT

TbeAttack of the Boon People

A_.salith existing in tt.. aDd .pace
of eight, sound and of mind.
Enduringevidence of ev«nte in bi.to~
dedicated to past, preunt and future
hd-beene.

•
MARCY SPERO

Torture of WomenIV
62" x 9'
Hand printing and typed collale
on paper.

In 1976 I decided to repre.ent; ''-n''
only through iiDagesof vomeR.The con-
tent of the work since then - both
verbal and visual - define. varied
I.pecte of existence with VODaD ..
the protasonist. _an indqeo.dent a4
poaitive force even whenshe ie
trapped in extreme repre.8ioQ In 8
.. Ie controlled society.
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n;" r;\ t" t· <) 1 !I",' c r('.\ 1.11!"·'" "mol l·kiilf,"~ t.hoL r- onv 1 r-o rnu ort
.'l,·tllt"" ,,j. in:'I1'-llllrn'\I' OPI'I·l''';~;ion. kno ....n u a stat", {o be
"11 11l"!11';"'/I·,I! if I '·o'!lml~l~i<)ni/ll· tJ,,'~1l ob,jcct~th~HI",~
l'l",rt,'d loy dIT!J;\i( ilL.-<t!.tuLioIl!:l knc .....n "8 t'o unctn t Lon s .
kllClWIL ;,. \_r:...!..~'::.!:..::: ("h:.olnto) vor-r- aided in cr",atinG th
t.v tI,,·1i r r-m- tot' th,' ·,t;llp d~ til .. Imperial Pharaonic
~-:l:.lo'.;'i"'I\t 01 f./;Yl'l ,111'1 UP' x.i t t on aI En d o t...m-n t fat" t

1'\,: I.;.t, :"ol·t.h ,'",PI'i,·llll !'ml'll·".

~!". 1.1..::..:.-J...':.':.>~~' the Inunnn ·,plf-imugl' wa.., th ..
t','I"'U in ruouumourn t 'll't, though ath"r c r-e a t u r-c s vo r-o

.t .. :11"": iuL I'" ;\ ,j"m"sti<:<It",1 animal known a s horse (,'
II lUllO.'Il· uf "til" pr-o c c LvLt Lva t.Lon ora climbed and rod,'
o t l'"r;,!i!1.i,,,1 r oootnc t Lo n. \b~trdct forms lIort> also ....
•v, till" I'Y!·;\!1!id~ of 1-'h'11"H-'l1i(: t:1~ypt i\nil thL' Minimal ~
L:lt r- Nc,·th .une r i ca n Fmp t r-o •

l-:~T, thl~ <inUlis,' o f", a phonolUC'noll which ovidonced a t e e
"I. pnr-L 01 tilt' 20th Cl'lTitury during tho Modernist and
-.t p('riod'; in ;lrt {ur-c ho Lc ) • Th~' tor-m monument oo c e mu
t • .. 1 ....i Lli "lJl11'oUS illlplll~"n and fpll into disfavor, )-low

I !"'l'd!nl' {' l";l1' th'lt unly the t,-.rndnoloGY chanced, siu
!>,'I1.(-'vl'd tll;lt thn creating· of rnonUJU'-~nts, includinG' co
f ,,'rpOl"d to' pawur, continued through thu last docadet>

Mil!l,rll.ulll 1111(101' tll(~ t'\['m of~'

r:~T. Tllf' _ Hedofinpd, the naID,' of an exhibition ",hich
n NO",~l' cIty of the North Amorican Empi
(' (lnd of tho 20th century. Archaic means of documenta
vidoo-LapPs, micro-film Rnd diPpositives show that t

lOll OItt'>flll't"d to redefine th(' t.'l"rn by presenting as In

lOll' of pr"ot€l.!it "nd clisSl'llt, as ....t~ll as l-/orks in mt,t
[-lut nOn-p'lJ-",anl'nt. Some proserved tQxts of writing by
tf') .'!how that ttlL' oxhibition's aim ....as considerod pos
it .....UB point,·ll out that ~omu al·lists-participants r'lt
,dd"rod thuir h~bitual work aft falling under the rubr

nit.loll.

Dictionary of the English LanSU&Be.

24th CenturY
(detail)

MAURICE P CLIFFORD

Chip Off the Old Block
78" x 78" x 78"
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c(&\L BOURGEOIS

~ halation Tank For John Lennon

Within the shadows of the
"Dakota" would lie a tribute
to peacefulness, poetry
and sound.

JOYCE CUTLER SHAW

WeThe People: Mes.a •• Mo_ _ nument No.1

5S

b



'lbe tuuma_tad Han

the 111umnated Han ia • 20 x 20'
ar.pbic floorpiece of dyed canvas.
1'e8ipect for parfOI'1llllDc's,it provides
cootexte for the purpose of improvl •• _
tiona by • .uaieian.

Photo HeDlbranes
16' :It 20'
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SCOTT SIKEN

Hcnument. t.o Hope: Terry Fox
i'x4'x4'
Met.al, plast.ics, wood., paint.

My art is about conf~onting uncomfor-
table subjects and charging them with
4 positiviSM, an optimism: transcen-
ding through understanding.
Honumen t to Rope: Terry Fox is a
monument to the young Canadian mara-
thon runner who, dying of cancer, ran
3,000 miles across Canada on an arti-
ficial leg, raising over a million
dollars for Cancer Research.

Monument to Hope: Terry Fox i8, a
prototype for a series of monuments
to be installed at running tracks,
and half of the proceeds from any
sale will be donated to the Cancer
Research Institute.

•

GARY ERIKSEN

Wall of Dead Danger
mixed media maquette
16" x 22" x 20"

Low walls that can be- seen over may
make good neighbors; Berlin walls
(both physical and mental) can only
do the opposite, on both sides. Ul-
timately, the totems and taboos (past
and present) are against death, yet
can create death--blocking out
reality, perpetuating fear.
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R. sCOTT LLOYD

.... r·sODPark Project: The Tree _
A M;)DUlllUt to Itself

A propoaal for the reinstallatioD of
a large dead tree a~ the corner of
tre" lining Emerson Park in Btookl}'l1
A kind of read-made monument not to •
another death in this asphalt JUDgl"
but rather s. new symbol of the tri~b
of life and the courage of nature ill
tbe city.

SAM SEMCHENKO

Homage Too Big Deal
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YURI HRYNYSZ'iN

!l!!
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JOHN B

~

1 ,
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ANNETTE LeMIEUX

Balance of Power
Acrylic paint & graphite on P
18" x 2t." 1982



RVERLY NAIDUS

Space Avai}able
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INEZ ANDRUCYK

Wallpaper
MOnument to Wo~ld Power
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'lb. P.. Uy
Au.traUan Pine Shoes
13' :a: 6' x )'

My ''1aonUllMlnt'' to the "fIllll11y" 18 eo.-
po.ed of _pty shelves - .. "-odern"
I...U, .

DEtlHIS JOYCE

Moo-nUlleDt

But 1ICIDUlientado exude a 111lq
.uburban whoiesameness and ...
ideal aeeting places.



»Avm COLE

.........r,.lt ,1_ _,rIJ.
!,",w i••1 ~

"'.... ~+.u..li.. ..t+,''''fl& ,.l+,r-- •.I+ ,-t-Jl_ ,OH- .. ~ ""'!to" ~
le~e'oH- ~

ANAIT

A Feather Among The Bricks
Transmission hologram and bricks.
A monument made with a laser is ----.
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JACK OX

cantata '80 of JS Bach

Tbaatructure of thill three-sided PllU-
tiDg 1. b ••• d on JS Bach's Cantata #80.
DIIpendinl on tu width, each fiberg1an
.trip repr •• enta • aingle note of •
particular duration, with the sixteenth
note a. the basic unit. Theae strips.
originally aligned to form triangle ••
Vare tben realigned, shifted up and
down according to the contour of a
alngle melodic line. A Baroque buildiaa
v•• painted onto the fibergI.aa, and
tben layer_ of glazes were applied in
various hue. and intens1t1es to ecccec-
date other musical tones and harmonic
nlation.hips.
Photo Credit: Lis. Kahane

GARY SPBADLING
Monument For the Museum of Magic
Model 10" x 1 3/4" x 4"
Lead over wood. gla.s, horn.
Art as Alchemy: the'Monument for
the Mu.. um of Mq:lc unifies form
with gaterial to symbolize the
idea of Art ... a magical force.



ABRAM NITSBERG
JIH RENVELH

Easel

11IEOBJECTS forming the basil?of our
existence are fixed in our conscious
by their functional characteristics.
Abstracting the essence of the object,
the artiat frees it from its bondage
of.the physical into the realm 0; con-
cept. association and revelation.
enabling the object to become THE EVENT.
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DANITA GELTNER

The Father
65" x 40" x II"

The objects that I eaka symbol
personal realism. They allegor!
struggle of both physical and p
logical tensions relative to the
existing political structures ~
current issues of this decade.
objects bring to question the d
of natural order and the pOssibt
of ecological mutations within
human and animal kingdom.

JOANNE LIPTON

Waiting Mountain
144: x 68" x 42"

The Waiting Mountain project expo.
geollletricstructure and produces
ganic ever-changing line on the g



STEVE BARRY

For Whom the Bell Tolls

Steve Barry with technical
assistance from, Peter Volkart.

WILLIAM HELLERMANN

Monumental Melodies: Verrazano Bridge

One piece in a series of works based
on the "replacement" of monuments
with musical scores that are system-
atically derived ftom the exterior
structure and architectural details of
the original building.
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ALAN SOBFIST

'lb. Wall of Earth

BANK DeRICCO

Born Too Loose
12':1[12':1[8'
SappliDgs, wood, cloth, acrylic.
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Architectural Proposal.: The Gowanus Canal Redefined

Curated by Kyong D. Park, Scott Siken and Frank Shifreen.

69
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The Monument in its broadeat tenllll reflect. and idea of

e~n1ty and bouor.-tanlibly, the valuee it place. on

achiev8llenu. A !km.UlleDt cu be -.nifeeted in IIllny va,...

not the l••st of whicb i. through architecture. Por it i8

through architecture that tOWOland cities ere built and

at.-p.d indelibly with the p.rsonality of their aociety.

The Gowclua canal "defined fa • r.cl .... Uon of tbe

GowenU8Can..l aa a part of tbe Covuua cOlllllJnity and a

reeft11'l18tion of the Canal e. a JlbnUllent.

- J";'.8 Albano
eovanu. Canal eo.aunity Davel0P'Dent Corp.



11IOMAS LDiDSEY

Wladworu

33 Flatbuah Avenue

KRISTIN STEEN

Gowanus Canal Water Clock

Fully w~rklng scale mod 1 f
constructi e or. on on east side. of Canal,

33 Flatbush Ave.nue.
Profess1oJl&I Arts Building
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pAUL BIADICICB

!,!dt1ed

powtcnm Cultural Center

I

Untitled

Dowatown Cultural center \
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MON-U-MENT (mon/y/mont), ri , a generic term deno1:ing a great
variety of objects, made from various materia~8, with which
people of the pre-civilization era cluttered the urban and,to
a lesser extent, rural areas of the inhabited worldw Monuments, it is
believed,were placed 85 enduring evidence comemorating persons
and events. Anthropological studies later linked this attempt
to comemorate to other creatures' -marking" their environment.
The structure of inter-human oppression, known as ~ (obsolete)
was often instrumental in commissioDLng these objects, though some
were supported by archaic institutions knownas foundations.
People known as artists (Obsolete) were aided in creating those
objects by such arms of'the state as the Imperial Pharaonic
National Endowment of Egypt and the National Endowment for the
Arts of th~ Late North American Empire.

MON-U-MENT, the iconography of, the human self-image was the most
favored form in monumental art, though other creatures were often
included, especially a domesticated animal known as ~ (extinct)
on which humans of the pre-civilization era climbed and rode in
a form of parasitical locomotion. Abstract forms were also widely
used, i.e. the pyramids of Pharaonic Egypt and the Minimal sculpture
of the Late North American Empire.

MON-U-MENT, the demise of, a phenomenon which evidenced itself in
the later part of the 20th centurr during the Modernist and Post-
modernist periods in art (archaiC). The term monument became
associated with pompo~impulse5 and fell into disfavor. However,
it later became clear that only the terminology changed, since it
is DOW believed that the creating of monuments, including celebra-
tions of corporate power, continued through the last decades of the
Second Millenium under the term of public sculpture.

MON-U-MENT, The - Redefined, the name of'an exhibition which took
place in New York, the major city of the North American Empire,
near the end of the 20th century. Archaic means of documentation,
such as video-tapes, micro-film and diPpositives show that the
exhibition attempted to redefine the term by presenting as monuments
expressions of protest and dissent, as well as works in materials
considered non-permanent. Some preserved texts of writing by critics
(obsolete) show that the exhibition's aim was considered positive,
though it vas pointed out that some artists-participants rationalized
and considered their habitual work as falling under the rubric of
re-def'inition.

/

DICTIONARY OF THE ENGLISH LANGUAGE, 24th CENTURY
Excerpted by Rudolf' Baranik






