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In the early 30's, when Communists and the working class were fighting
side by side, when blacks and whites were fighting side by side, and the unor-
ganized were being organized, waging strike after strike against capitalism--
in the early 30's, class struggle raised "proletarian culture” as an importan
issue for artists and writers in the U.S. There were constant debates about

culture, and about the meaning of proletarian culture in particular. Predictably, a number of artists and v.vriters rejected it
out of hand, In their eyes, proletarian culture was mere "propaganda', aesthetically rigid and unimaginative, and artists who
produced proletarian culture little more than "artists in uniform'. Even those who showed a passing fancy for proletarian
culture, James T. Farrell for instance, would generally insist that the criteria of "art" were essentially separate from those
of "politics", But people like Mike Gold and Langston Hughes made it clear that all art was propaganda, all art political, and
that if it wasn't serving the interests of the proletariat, it was only serving the interests of the bourgeoisie. They also showed
that, at its best, proletarian culture could embody a vividness and power, a political and aesthetic optimism, that was com~-
petely alien to bourgeois culture, Gradually artists and writers were forced to take sides in the class struggle, and as long
as the debates raged clear lines of demarcation could be drawn between those who sided with the proletariat and those who
sided with the bourgeoisie.

The line on proletarian culture came out of the Soviet Union, and at its heart was the class struggle between the working
class and the bourgeoisie. But in 1935 the Soviet Union began to modify its line, calling for a united front against fascism,
playing down the class struggle between the U.S. working class and bourgeoisie in favor of the worldwide class struggle
against fascism, At the same time, proletarian culture was no longer pushed so strongly, giving way to "anti-Fascist" and
"meople's" culture, Without this strong political focus on the proletariat, not only artists and writers sympathetic to the
Communist movement, but the Communist movement itself, began to lose sight of revolutionary culture, Under the "leader-
ship" of Earl Browder, the Communist Party USA started to use the United Front to liquidate all class struggle against the
bourgeoisie-~pulling out of the CIO, pulling out of the Sharecroppers' Union in the Deep South, and out of radical cultural
groups, In addition, the CPUSA had generally allowed too many petty bourgeois artists and writers to remain "fellow travel-
lers", instead of educating and transforming them into Communists. Because of these incorrect policies the CPUSA didn't
involve enough petty bourgeois artists and writers in the day-to-day struggles of the masses, or make them understand the
truly revolutionary character of both the United Front and the Hitler-Stalin Pact (1939). At the same time, though, there was
a lot of "red"-baiting and repression by reactionary forces, the state especially, And when push came to shove--when artists
and writers were threatened with losing their federally supported jobs, for instance--they usually sided with the reactionary
forces. So as the 30's wore on, many artists and writers began to drift away from mass organizations like the Artists' Union
and American Artists' Congress in order to make individual careers for themselves; while a smaller number of artists and
writers who still sided with the revolution were actually expelled from these organizations.

Of far more impact, though, was the expansion of U.S. capitalism during WWII and the more or less complete degeneration
of the CPUSA under Browder. When the Soviet Union called for the united front against fascism, they recognised it as a tem=
porary alliance between mortal enemies--where "unity" with the bourgeoisie was never intended to liquidate struggle against
the bourgeoisie. Yet Browder began to argue that U.S. capitalism was still a young and progressive capitalism, and that the
working class could not only form an alliance with the bourgeoisie, but actually begin to collaborate with them, Once the
CPUSA consolidated around this line in the early 40's, their so-called struggle for "socialism" began to be reformist instead
of an organized struggle for political power, And proletarian culture suffered the same fate, not only in the Communist
movement, but in the anti-imperialist and union movements as well, Both socialism and proletarian culture were dropped
from the political agenda, except in the form of empty phrases and outright lies.

But now a genuine Communist movement is beginning to fill the void left by the bankrupt CPUSA, and though a single, anti-
revisionist Party has not been formed yet, there is a new motion to build this Party. At the same time, genuine Communists
are beginning to lead the anti-imperialist and union movements again, lead the struggle against national and sexual oppression
and all other forms of class exploitation, All of these developments have begun to make proletarian culture an important issue
again, too, Not only is this reflected in the growing number of revolutionary cultural groups, and the rising importance of cul=
tural work in both the Communist and anti-imperialist movements, it is also reflected in recent petty bourgeois publications.

The editors of Red-Herring would like to express our solidarity with this motion to build class struggle, and with prole-
tarian culture as a specific weapon of class struggle, Indeed, we are planning to devote most of Red-Herring 33 to the subject
of proletarian culture, and we would like anyone who is interested to send us theoretical articles on proletarian culture, his-
torical articles, proletarian prose, poetry and visual art. We don't want to limit these contributions to proletarian culture,
since all anti-imperialist culture helps to move the revolutionary movement forward; but we want to focus on proletarian
culture, and especially on socialist realism, as the highest expression of proletarian culture. Artists and writers need to
re~-open the debate about proletarian culture, need to find out what proletarian culture means in the U,8. today. Too many
anti-imperialist artists and writers are content to mimic the culture of the Soviet Union and China, particularly China, never
learning from the working class here, from the rich and often revolutionary culture of the U.S.--Appalacian culture, immi=
grant culture, the culture of the oppressed nationalities. Even worse, a number of petty bourgeois artists and writers have
heen taking a very opportunist relationship to socialism and class struggle--and without clear lines of demarcation, they have
been getting away with it, unexposed,

Revolutionary cultural work can't afford to be either dogmatic or opportunist--proletarian culture, least of all, When it
is correctly understood and practiced, proletarian culture not only arises from the struggle for socialism, but helps to build
this struggle as well, Although there is clearly an aesthetic dimension to proletarian culture, it isn't an abstract dimension,
but concretely tied to the struggles of the multi-national working class against capitalism.
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But we are raising the issue of proletarian culture not simply to express our solidarity with it, or to put out a call for our
next issue, Proletarian culture also helps to explain the political direction, and political inadequacies, of this issue, We
have gained a lot of practical experience lately, and most of all we've learned how limited it is to make culture "in the interests
of the working class" unless we are also organized in the interests of the working class, that is, in working class organizations.
As long as petty hourgeois artists and writers remain aloof from the masses, we will never be able to uphold the political line
of learning from the masses. Ultimately, this will only result in another from of opportunism,

When the first issue of Red-Herring was published last year, most of us had just become involved in the anti-1 mperialist
movement in this country, Although we posted numerous warnings about the danger of "made-in-New York' magazines, and
chose our name according to this so-called contradiction, we understood very little about thesclass basis of combatting drt
world imperialism--or any other features of imperialism, for that matter.

The problem with the first issue wasn't that it came from New York, So does this one. The problem was that our practice
was still organized by the New York art world--and however much our changing world view demanded that we separate our-
selves from it, we ended up talking almost exclusively to the audience of the New vork art world. To adventuristically pro-
claim that we were "openly working for socialism”, while remaining a small, isolated petty bourgeois group of artists, was to
relegate class struggle to the realm of ideas. We didn't fully grasp, then, that it wasn't enough to talk about 'the interests of

. the working class" if we weren't integrated with the masses and taking up mass issues in both theory and practice.

Although we have decided to keep the name “Red-Herring’', we have to reject the cynical attitude with which this name was
originally chosen. We feel our attitude at that time was characteristic of a phase of petty bourgeois development--oh so fer-
vently rejecting the values of the bourgeois art world on the one hand, but unable to fully commit ourselves to class struggle
and the interests of the working class on the other. And while an analysis of state support for the arts helps to reveal the
expanding role of the state in class struggle, it is not, strictly speaking, a "burning igsue" for the masses at the moment.
Unlike the struggle against national and sexual oppression, against the Bakke decision, the Shah of Iran, no-strike clauses.

' Since then, we have become much more committed to the anti-imperialist movement. The genuine needs of the working
class have gradually begun to replace the narrow art world "militaney" of our work, as we move from being anti=bourgeois to
being pro-socialist. Our transformation has really just begun, however, We are still independently organized politically, with
a still undefined relationship to the anti-imperialist movement. And the anti-imperialist organizations we are associated with
in New York are themselves mostly petty bourgeois at the moment. At best, we have taken only the first step towards fusion
with the masses, Without this fusion, our support for the working class remains largely theoretical. : i

So more thar anything else, this issue of Red-Herring reflects a number of the struggles we'tve gone thraugh in the past :
two years. Its theme, if it can be said to have a single them, is basically this process of political and personal change--this
struggle against the "self”, as the Chinese might say. What this means, in part, is that we've taken our contradictions as
artists and tried to generalize them into the contradictions of the petty bourgeoisie as a class, and then tried to analyse these.
general contradictions in relation to the working class and anti-imperialist struggles for liberation. !

But if this issue of Red-Herring is largely a reflection of the struggles we've gone through in the past two years, it is
also an indication of the struggles we are still going through. Beginning to emerge is a disagreement over the political line
our work should embody and the way Red-Herring is organ- . S ;
ized, At present, many of the individuals who edit Red-
Herring; are involved in anti-imperialist organizations, Yet
we realize that the political base of Red-Herring, as a
magazine, is both narrow and weak, and that it is not enough
for the individuals in Red-Herring to be organized by the
anti-imperialist movement, if the magazine itself is not. So
what we're struggling over is the relationship Red-Herring
will have to the anti-imperialist movement-~recognising that
the anti-imperialist movement also has many petty bourgeois
contradictions at the moment, Some of the gquestions which
have come up are: What does it mean to ''merge with'' or
become "affiliated with" an anti-imperialist organization?

Is it more important to unify anti-imperialist forces at the
moment, or to win new forces to the anti-imperialist move-
ment? Is it possible to be an independent organization and
not be sectarian, or aloof from the masses? What is the
role of culture in the anti-imperialist movement-~how does
it arise from concrete struggles against imperialism and
help to build those struggles ? Should our principal audience
be petty bourgeois or working class? What is the difference
hetween Red-Herring and other "anti-imperialist" publica~
tions——that is, is Red-Herring a sectarian magazine? At the
moment none of us are clear on these questions, But they
are crucial questions, not only for ourselves but for the en-
tire anti-imperialist movement. And they are inseparable
from the issue of proletarian culture, especially that of
socialist realism.
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In the early 30's, sixteen million Americans were unem-
ployed. Among that number were artists, who as surplus
careerists were affected no less than the mass of ""common"
workers, No longer able to rely on the spoils of private
patronage, many artists were forced into the rankg of the
unemployed, and soon found themselves rubbing elbows with
the "masses' in the public soup kitchens, The high profits
extracted from these very same "masses" had provided many
artists with the illusion that they were producing work in an
independent world, with self-contained market relations,

But when the bottom dropped out of the economy, it brought
on the collapse of many areas of superstructural high-life.
And because the Crash didn't coincide with any sudden natural
or supernatural disasters, there was no reason to blame any-
thing but the instability of. the economy itself,

To be sure of a livelihood, if not their '"careers', artists
began demanding compensation for the shortcomings of the
economy. They demanded that the state come up with employ-
ment programs which would reinforce cultural production,

In 1933, a group of artists from the John Reed Club began
to respond, The John Reed Club was part of the cultural
wing of the Communist Party USA, and it was at the sugges-
tion of the Cultural Committee of the CPUSA that they began
to organize artists for "'government patronage':

"A small number of artists, about twenty-five, threatened

by the discontinuence of the first white collar and profes-

sional Emergency Work Bureau and the consequent loss of
their employment as artists on a relief basis, met Sept,

24, 1933 at the '"Meeting Place' and organized what was then

known as the E.W.B. Artists Group, They were motivated

by the realization that only the artist can define the artist's
needs and conditions necessary for his maintenance as an
artiste.. " (Art Front).

The Emergency Work Bureau later changed its name to the
Unemployed Artist Group, and organized to obtain relief work
involving teaching, mural painting, easel painting, commer-
cial and applied art jobs for all unemployed artists. But by
1934, most of the Unemployed Artist Group had found jobs,
go it no longer seemed appropriate to call themselves an
unemployed artist group, Moreover, to focus exclusively on

unemployed artists obstructed the means for broader unity.
The Unemployed Artist Group therefore became the Artists'
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Union--and eventually part of the growing frade union move-
ment,
Throughout much of the 30's, the CPUSA provided strong

leadership within the trade union movement, Not only did
they lead unions which already existed, they also initiated
many, like the Sharecroppers' Union in the Deep South, By
providing strong leadership, the CPUSA was able tohelp or-
ganize women, oppressed national minorities, and a number
of others who had never been organized before, So when the
John Reed Club began building the Artists' Union, it was in
hopes of bringing cultural workers into the (then) progressive
trade union movement, too. The purpose of the Union was:

"to unite all artists engaged in the practice of graphic and

plastic art in their struggle for economic security and to

encourage a wider distribution and understanding of art.

It recognises that private patronage cannot provide the

means to satisfy their needs in this period of grave econo-

mic crisis. Therefore as a non-political, non-sectarian
mass organization of artists, it demands that the govern-
ment fulfill its responsibility toward maintenance and
furtherance of the cultural standards of this country by the
proper use of the artists*talents and to set up the machin-
ery necessary for the widest possible distribution of art to
the general public, This recognises the need of linking up
the struggle of the artist with that of all cultural, profes-
sional and manual workers for a united effort to win eco-
nomic security and will co-operate with and support any
organization of workers for such united action, " (Art

Front).

It also seems hkely that the idea for a union of artists was
derived largely from prototypes which Mexico and the Soviet
Union had been experimenting with, since demands such as a
permanent federal project for artists, made more sense in
the context of a socialist economy, In many ways the success
of the Artists' Union was contingent on a socialist revolution
in the U.S,

But out of about 1,800 members, only a fraction were fully
committed to developing the revolutionary potential of the
Union, Although Communists and a number of artists under—
stood economic struggle as part of the class struggle against
the bourgeoisie, many others joined primarily out of self-
interest rather than political commitment, For this reason,




the political development of the Artists' Union was unevenly
marked by progressive, vacillating and backwards tendencies.

The core was made up of politically advanced artists, in-
tellectuals and "fellow travelers" who held most of the com=
mittee and electorial positions, and a small unit from the
CPUSA. In order to work out points of strategy, the CPUSA
\mit held their own meetings outside of regular meetings,
which were closed to the rank and file. But in face of strong
rank and file opposition, the meetings were eventually
broadened to include ngympathizers'" and "ellow travelers''s

Even though Party membership was restricted largely to
the proletariat in the early 30's, artists and writers were
admitted as propagandists for proletarian culture, A number
of Union artists had close contact with the Party, and were
guided by its political line., A few joined the Party-—though
gsome of them, holding tight to petty bourgeois individualism,
resigned when faced with the kind of discipline necessary to
the Party.

But while the most stable and progressive section of the
Union considered themselves Marxist or Marxist-Leninist,
the majority of artists were of a variety of liberal "persua-
gions"-—many of them were not only undecided about their
political commitments, but confused or outright reactionary.
Every now and then a Trotskyite or two would show up at a
meeting, and on at least one occasion, two Italian fascists.
And despite the Union's genuine militancy, a group calling
itself the "Oehlerites" came to meetings to heckle the
leadership——particularly the CPUSA leadership, which they
claimed was "not sufficiently revolutionary". From the
other direction, the leadership was baited by a band of right
opportunists headed by Harold Rosenberg, who after failing
to promote a spirit of elitism among the rank and file, con-
cluded that he must have been addressing a group of only
"mediocre! artists who were just plain "gtupid. Another
one quick to identify himself with the turmoil of the day was
Thomas Hart Benton, He too was a conscientious proponent
of Msocial change", Only he was calling for artists to file
their grievances within the bounds of the capitalist system,
insisting that Communism in the U.S. was only a psycholo-
gical derangement of the 'matural order". The basis of this
kind of "red"-baiting was once again petty bourgeois self-
interest and the fear that Communism would dwarf their
"ereativity''. For instance, when the Party urged artists to
help get out the Daily Worker to the longshoremen, many
artists construed this as a belittlement of their talents.

But although the CPUSA was skillfully organized, and a
persuasive voice in the Union, they recognised the Union as a
broad-based mass organization and never expected it to up~
hold the Party line--unlike the John Reed Clubs, for example,
Of course, the Party unit undoubtedly pushed for work con-
sistant with Party directives, but it did not "dictate" either
editorial policy or visual production, In the manner of mass
organizations, the final approval of all decisions came from
the rank and file, not from nahove', Neverthelss, the right
opportunists within the Union were echoed by arch-reaction-
' aries in the pages of Art Digest, Art News, ete,, calling

the Union just another nest for Communists, :
In 1934, Art Front (named after the John Reed Club publi- °
cation, Left Front) emerged as the "mon-political" organ of
_the Union, Tt sought to inform the New York community of
all its activities, including committee reports on the Federal
Arts Project, the Federal Arts Bill, building for the Ameri-
can Artists' Congress, and the activities of the Artists'

Union nationwide (the Artists' Union was organized in 15 other
major cities in the U.S.)s 1t also contained an update on
leading political and cultural events in Spain, China, the
Soviet Union, and Europe, as well as openings for jobs, shows
and find-raisers, Although Art Front tried to deal with the
role of the artist in capitalist society, the propaganda value
of art, and the development of social realism and proletarian
culture, these and other theoretical issues were focussed on
the economic struggles which were the foundation of the
Union's activities, But Art Front was only a bi~-monthly, and
it never provided enough up~-to-the-minute information to be a
good organizer, Nonetheless, it did provide a lot of useful
anti-imperialist propaganda. :

By 1935, however, it was evident that fascism was increa-
singthethreatofwarandhadbobedealtwiﬁx. Infuriated by
the rampant hook-burnings and other examples of censorship,
artists, writers, individuals and organizations all rose de-
fiantly to their feet. Whether they were simply interested in
"freedom of expression’ (e.g. the iright" for people to be
allowed to "'do their own thing", and the salvation of other
liberal ideals) or whether they supported the broader aims
of the political and cultural movement to unite the interna-
tional proletariat to annihilate class oppression, the most
urgent task facing all cultural workers at the time was oppo=
sition to war and fascism, Eventually, all references to
armed struggle, dictatorship of the proletariat and revolu-
tion, were replaced by the call for a United Front, ‘

Under the slogan "Against War and Fascism and in Defense
of Culture", the American Artists' Congress was formed.
The call went out to all artists who recognised the need to
oppose cultural repression and other symptoms of the
worldwide economic crisis, Many of the same forces who
initiated the Artists' Union were now strongly in back of the
American Artists' Congress, Like the Union, the idea of
holding a national conference was first raised at a John Reed
Club meeting. And the American Artists' Congress was
sponsered by the CPUSA and intended to succeed the John
Reed Club as an instrument for building the United Front in
culture, '

The first American Artists' Congress meeting, in late
1935, was held to discuss fascism and war, racial discrimin-
ation, preservation of civil liberties, imprisonment of revo-
lutjonary artists and writers, a number of issues dealing with
museum policies and federal projects, and questions relating
to art criticism and aesthetic direction, Like many other e
mass organizations gathering force in this period, the Amer-
jean Artists' Congress continued to expand, helping to build
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the United Front. In fact, a number of artists quit the Artists'
Union to spend more time in the new, more "prestigious"
organization, For unlike the Union, the American Artists'
Congress explicitly recruited "artists of recognised standing
in their profession. In reality this meant having one or two
gallery shows somewhere. And given the fact that the early
Congress meetings were actually held in a gallery where a
number of its founders had already been showing, there was
no problem arranging for the wave of group shows necessary
to qualify the bulk of its 700 members.

But in 1938, both the Party and the mass organizations it
led were weakened by a noticeable change in policy, Under
the "leadership" of Earl Browder, the Party began to see the
United Front as a call to collaborate with the bourgeoisie,
instead of being a temporary alliance, So the small but
effective CPUSA, whichhad become so tightly wedged in the
trade union movement--leading over 40% of the CIO--decided
to withdraw from the trade unions, At the New York State
Convention in 1938, the Party moved to abolish all union
factions.

That same year, the Artists' Union decided to join the
United Office and Professional Workers of America, to be~
come affiliated with the CIO as Local 60 of the United Ameri-
can Artists. (Earlier the Artists' Union had been turned away
by the AFL, which had a lot trouble accepting the "'revolution-
ary role of the fine artist within the trade unions', gomplain-
ing about its long record of Mmorthodox" demonstrations.
Members of the Union had been jailed and beaten for helping
the women of the United Store Workers to organize Ohrbacks
in 1935, Macys in 1936, and H. L. Green and Woolworths in
1937.) The motivation behind this decision was the assump-
tion that it would increase their political leverage for state
funds and strengthen their ability to negotiate wages and
working conditions, And the United Amexrican Artists, with
1,300 former Artists' Union members, made up two-thirds
of the UOPWA, so this seemed likely,

It was proposed that the United American Artists set up a
co-operative workshop to function as an "art service' for the
union movement, but it was turned down in favor of a plan
for a permanent project. Even with this jewel in the back of
their minds, many were beginning to drop off, retreating to
gallery and studio. The consensus seem to be that union
work was dull and hard, and in the case of the UAA it wasn't
getting them anywhere, Furthermore, the bookeepers,
clerical workers, insurance agents, etc. of the UOPWA
were mainly apathetic to all the chatter about "government
patronage" and would not join in support. Many more artists
stormed out of the UAA in a huff over the Hitler-Stalin Pact
in 1939, By this time membership was down to only a few
hundred dues-paying members, Indeed, the UAA failed to
demonstrate any real organizing ability in private industry or
to establish fraternal connections with the CIO or the AFL,
Even the CIO had trouble with the question of how artists
would function within an industrial union, Without direct ties
to industry, they were considered an unstable element. They
would eventually merge with the remnants of the Américan
Writers! Congress and American Artists' Congress to form
the Artists League of America,

By 1938, it was also evident that the leadership of the
American Artists Congress had moved to the right. A small
unidentified group was formed as a "red''-baiting agent
working covertly to gain control of the Congress. Stuart
Davis, the national executive secretary, insisted that the
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AAC concern itself solely with cultural affairs to avoid
tangling with the Party line, Finally in 1940, the Congress
was split when a committee report on the war was submitted
for approval. Davis and the rest of the leadership resigned,
charging that, in essence, it was inseparable from the line

of the CPUSA. :

At the time.of the split, when mass organizations were
steadily being abandoned and forced to merge for survival,
all Communists were ordered off WPA projects, While most
cultural workers in the anti-fascist movement did not con-
sider themselves Communists, they stood to lose their comfy
WPA jobs through guilt by association, This forced many
with weak Ikmees to turn state's evidence in helping to expose
mass organizations as the foul plaything of the CPUSA, The
threat of losing jobs was also an effective deterrent in re-
cruiting new members to mass organizations, As opportun-
ism soared within the remaining organizations, social realism
and proletarian culture were gradually replaced by abstraction
and metaphysics. Furthermore, Lieut. Col, Brehon Somer—
vell, the new New York adminstrator of the WPA, led the
charge on the "red menace'' by issuing full instructions
tagainst the production of any art work in which the main
idea was social content rather than artistic value',

At this point it was clear that American artists had more
to fear from the political and cultural aggression of their
country's own bourgeoisie than from any threats of a hundred
year Reich, Without dependable leadership and support from
the CPUSA, the struggle for socialism no longer seemed so
viable, Those artists remaining loyal to the aims of the
proletariat had become disoriented after the state's inter—
vention in their cultural and political life, and alienated by
the contradictory and incorrect actions of the Party. Many
returned to petty bourgeois anarchy as the means to escape
political turmoil,

Once more artists were being encouraged to leave the real
world to the bourgeoisie--to do all their organizing in bars
and cafes, and to produce art more in keeping with their own
personal vision of universality, instead of the proletariat's,
Bibliography
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MEETING

1. “Who cares if you're correct, if only five people are left.”

1,

"Didn't youhear about the meeting last night ?'' Robert
asked. :

He was sitting in the middle of the loft, in one of the fold-
ing wooden chairs which always reminded him of catered
weddings. The chairs had been shoved into a circle, and
here and there the floor was splattered with grey foam cush-
ions, piled two to a person. About fifty people had shown up.
Although several had taken a seat, most of the people were
milling around like guests at a cocktail party--picking each
other up, tormenting one another with their latest art world
exploits. The meeting was supposed to start at 8:00, but it
was already 8:30. ¢

Robert had been coming to the meetings for about a year.
In fact, he and Stephen and Carl were among the first to
join--although the three of them had been working together,
on their own, for a long time, They were fed up with the way
the art market sliced them into individuals and pitted them
against each other; fed up with having to look at each other
and wonder who would make the cover of Artforum first,
feeling that constant tightness in the pit of their stomachs--
working more from fear than commitment or so-called in-
spiration., That's what their work was about--collectivity,
the need to organize against art world envy and deceit and
greed. At least that's what it was about until they started
coming to the meetings.

2.

"Didn't you hear about the meeting last night ?" he asked.

"Where was it?" Greg responded, looking at him for only
a moment, 4

"At N.Y.U."

"Oh, N.Y¥.U."

"You went there for awhile, didn't you?"

] switched to Visual Arts after my first year."

"1So what's the difference ?" ‘

1"No difference. Visual Arts had better teachers."

Robert had known Greg for several years. They even
shared some of the same friends. But they'd never really
said much to each other, except when they were in the same
show together or invited to the same party, and nothing they
gaid ever amounted to anything. Even so, their work had
moved in more or less the same direction, and now they were
being forced to join hands by the struggle against Thomas
and Martha. Neither of them could buy the glorious picture
that Thomas and Martha were painting of art world "collec-
tivity" any longer. They knew the art world was contradic-
tory, and that the forces which produced envy and deceit and
greed were the same forces which produced spontaneous
resistance to it, But it wasn't until they joined the United
Art Workers that they understood why spontaneous resistance
didn't go far enough. Being in the United Art Workers made
that easy to understand; being with Thomas and Martha made
it even easier,

3
"The best thing that ever happened to me was getting out of
school, " Robert said, vaguely, as if it didn't mean much to
him anymore, "Somebody in the group got us a room there,
She's in graduate school at N.Y.U.-=in philosophy of langu-

age, believe it or not."

"Did you ask her out before--or after--you found that out ?"

"Both, "' said Robert, pleased with himself. "It's dialecti=
cal." ;

"Very funny. " !

"What's really funny is that I used to know her a long time
ago. She was the first person 1 ever slept with, "

"That was in California ?'"" Greg asked, showing some in-
terest for the first time,

"No, England. Her father was on sabbatical, too. Too
bad we didn't have much to say to each other when I saw her
again at the meeting, " -

"I'm surprized you've got much fo say to any of those
people, " Greg said snidely.

"What do you mean ?"

"] heard they're pretty dogmatic."

"What have you heard ?" 43

"That they're really dogmatic. And there's still vestiges
of black nationalism in the way they treat whites."

n"Well, that second thing is really incorrect, " said Robert,

_defensively. "I don't know who you've been talking to. In

fact, sometimes I get the feeling they're bending over back-
wards to keep whites in the group. "

"What about the dogmatism ?"

"Yeah, they're a little dogmatic at times, " Robert said.
“AJl I can tell you is, I'm learning a lot there, a fuck of a
lot. I don't know about you, but I pretty much dropped out of
radical politics when I got serious about art. i i

“Sure, that's what happened to me, too. It's only been the
last couple years that I've been making the connections
aga.i.n. "

S0 why don't you come fo the meetings, At least you
won't feel like you're wasting your time all the time—like
here. ‘The next one's in the Bronx, I can give you the add-
ress. And tell Helen to come, too."

"Maybe I will, But you can tell Helen yourself, " he said
coldly.

49

Although they never talked about it, the shadow of Helen
was steadily growing darker between them, Robert wanted
to talk about it at one point, to tell Greg there was nothing to
worry about, but that would have only made things worse.
There wouldn't have been any question, then, that he was in-
terested in Helen, I would have only been a question of what
he was going to do about it. And since he didn't want to do

* anything about it at the time, it remained a "secret'' between

them. But after awhile it became a wedge of dishonesty in
their relationship, on Robert's part anyway, since he was the
one who was playing it safe. He could no longer deny that he
might want to do something about it. And he knew that if he
did, talking to Greg beforehand would only make it harder—
harder to be with Helen, at least., He also knew that the
struggle against Thomas and Martha not only forced him
closer to Greg, it forced him closer to Helen as well,
De

\ Thomas and Martha were standing by the wall, talking
about "collectivity" to a couple of unsuspecting victims,
nCollectivity" was their stock-in-trade now, the currency of
all their work. For aside from financial success, "'"ecollec~
tivity" gave them moral credibility, the appearance of being




on the right side in the eyes of history. This was particu-
larly important for Thomas, whose conceptual art career
had been sagging for several years, They didn't think of it

this way, of course, They never admitted that the crusade
for "collectivity" meant that they were looking out for their
own interests, As far as they were concerned, they never
made alliances—just friends, And both of them feit deeply
and personally betrayed if either their friendship or generos—
ity was ever misconstrued as a bribe.

6.

Robert leaned away from Greg, and both of them stared at
Thomas and Martha as they began to lead a small procession
of people towards the circle of chairs. Everybody began to
speak more softly, A few people straggled in the door, and
one of them pulled it shuts

Thomas and Martha parted the circle of chairs and sat
down next to each other, By this time the talking had stopped
almost completely, Glancing around the room, Robert
noticed that the people Thomas and Martha had been talking
to weren't the only new faces that night. He was a little con-
cerned, because the number of new people had f allen off in
the last two or three months, Vaguely, in the back of his
mind, he began to wonder if gsomething was going ons 1

n1d like to call the meeting to order, " said a woman
across the room from Robert. The talking died and people
turned towards her. "First of all, for those of you who are
new, I'll read a brief statement we have prepared as an
introduction to the meeting, 'The United Art Workers is
striving to be a non-sexist group, and we request that you
refrain from using sexist language, particularly sexist pro-
nouns, at all times, This means that 'he /she'" should be
used instead of just "he", and that him/her" should replace
the use of "him", The chair should be referred to as "the
chair", " There were a few laughs. "I you are here for
the first time, we ask that you introduce yourself with your
first name, and that you use only the first name of other
members here, ™

She looked up from the paper, pushed her glagses back on
her nose, and pulled out another piece of paper. "I will now
read the agenda for tonight's meeting. The first item on the
agenda is "the question of organization', and--'"

TIRED

I am so tired of waiting,
Aren't you,

For the world to become good
And beautiful and kind ?

Let us take a knife

And cut the world in two--

And see what worms are eating
At the rind.

Langston Hughes

New Masses, February 1931

7!

Robert heard the sound of chairs peing scraped back, and
suddenty three people to his right stood up. Without a mo-
ment's hesitation they assembled in a line, one behind the
other, and marched quickly to the center of the circle--occu-
pying it like experienced troops. The room was deadly
silent, except for the sound of marching feet.

There were two men and a woman, One of the men was
dressed in a grey business suit; the other man had blue-jeans /
and a paint-smeared workshirt on, with heavy boots; the !
woman seemed to be dressed like a T.V. housewife, except
that she was wearing a paint-smeared kerchief on her head.
As soon as they reached the center of the circle they fanned
into a triangle. The well-dressed man pulled out a stop=
watch and glared at it intently, angrily. After a moment or
two he barked out the word "Onel" As though this was sup-
posed to be a command, the other two people began to make
very precise, machine-like mqvements with their arms and
legs. :
g’Ishe group started to get restless. Everybody realized by
then that it was only an art work, and not something more
serious. A lot of people were silent, unsure of what to do;
others began to shout, ;

"Who invited these people, anyway ?"

1"'What about the agehda, this isn't on the agendal"

"What about the police, maybe we need the policel”

The actors ignored the commotion around them, continuing
their movements. By the time they got to the number "Fivel"
their precision began to break down, becoming more and
more spastic. Robert looked across the room at Stephen and
Carl, and then fo the side at Greg. They all stood up toge-
ther. At almost exactly the same time, some other people
also stood up. There was a quick, eerie gilence as the
small group of men surrounded the actors. The only thing
you could hear were the movements in the center of the
circle, nearly out of control now, -For an instant, because
it was all so silent and surreal, Robert remembered the
scene in"Potemkin"where the baby-carriage went silently
lurching down the steps of Odessa, out of control, - But the
image was gone almost as soon as he remembered ite

When the group closed ranks, they began shouting again—-
telling the actors to leave. His eyes widening, the well-
dressed man began to look surprized-—and then scared.
Robert realized his own face felt tight. He wondered if he
looked scared, too. Everybody else's face looked white and
pinched, excited, their eyes as hard and shiny as glass, The |
furious movements left room for violence.

Suddenly one of the actors tripped and fell against Stephen,
and the paralyzing terfSion collapsed. People reached out
and grabbed the actors' shoulders, shoving them towards the
door. There was a lof of shouting, a lot of jostling, Af one
point, the actors started to chant: ""Down with fascisml
Artists of the world, unitel Down with fascism] Artists of
the world, unitel" Just as the lunging mass of people
reached the door, the well-dressed man ripped himself from
Robert's hands and toppled to the floor with Greg. Somebody
knocked a plant over and it hit a woman on the head, drawing
blood. A couple people screamed. :

After all the sweat and blood had been wiped off the floor,
and all the plants and chairs put straight again, Robert began
to smile nervously. He noticed that Stephen and.Carl and
Greg were algo smiling, and a few others as well, Helen



looked distressed, But most of the people seemed to be in a
stupor, milling around and bumping into each other in con—
fusion. And when everybody had finally taken their seat
again, the room shrivelled into silence, H was a numb
silence--full of exhaustion.

"Well, speaking as the chair, I'm uncertain how to go on.
Should be continue with the agenda, or what? It seems to me
we can't ignore what just happened, "

Martha raised her hand. "] agree, Ithink we should scrap
the agenda and deal with what went on here, Imean, a lot of
things just happened that I really object to,"

Stephen raised his hand, "I disagree. 1 think that if we
scrap the agenda, especially this agenda, then what those
people tried to do--and what they tried to do was disrupt this
group--will end up being totally succedsful. Ithink we owe
it to ourselves to resist this, So 1 suggest we postpone your
discussion, Martha, until the end of the meeting,"

"Wait a minutel" cried Martha. 1Something just happened
herel Youlre forgetting the fucking violence that just hap-
pened herel Greg got into a fight with that guy—""

"What are you talking aboutl" said Greg. "I didn't start
any fightsl"

—and Betsy got hit on the head in that fight. Ihate
violence, and I think we should talk about why some people
in this group felt they had to use violence to get rid of those
people. Fuck the agendal"

How else were we supposed to get rid of them ?" Robert
asked. !"That doesn't mean anybody here necessarily likes
violence; "

"What do you mean ?" exclaimed Martha, 'You were
smiling when it was over!"

"What I mean, Martha, is that violence isn't the real issue
here. What's at stake is why those people came here in the
first place. I think they came here because they thought we'd

‘support them, Idon't think they were trying to stir up trou-
ble--I disagree with Stephen on that, I think they really
thought we'd support them, They looked surprized when we
threw them out! So I do agree with Stephen's suggestion that
we should postpone your discussion. The only way we're
going to stop shit like this from happening again is if we get
on with discussing organization. "

"Wait a minutel" cried Martha, almost beside herself now.
"What's going onl"

"] think what we did was entirely correct," said Greg.

“Of course you dol You were smiling, tool You're all a
bunch of fascistsl" '

"What do you think socialism means, "' Greg self-righteous-
ly shouted, "if it isn't violence, armed struggle--the dicta-
torship of the proletariatl Violence isn' abstract, it doesn't
mean the same things all the time, There's revolutionary
violence and bourgeois violence--they don't mean the same
thingl"

1Oh, come off it!"! Martha said, looking around in disgust.

""This is worse than what happened beforel" Thomas
exclaimed, looking around for support.

"Only because you don't understand what happened beforel"
Greg shouted back,

9.

A man raised his hand, "I think we should work out a
strategy for removing people who might be more dangerous
than those people. What if somebody pulled a knife or a gun?
One of us could have gotten killedl Ipropose we form a
committee to deal with provocateurs,"

t"Where did they dig this guy up ?"
"'What kind of a group does he think this is,
"Frigk himl"

anyway on

10,

Eleanor raised her hand. '"T'd like to remind people of
something, The agenda is something we made-—it's a way to
structure the meeting, But that doesn't mean we have to be
dogmatic about it. It's not supposed to be a weapon, some
sort of bludgeon to be used against us, X we don't like the
agenda, we can change itl" :

"'That's a good point, "' said Thomas, chiming in. "Why do
we have all this bureaucracy ? Why can't we just talk to each
other like people." :

Because that's what's wrong with this group, " gaid Carl.
"We're always behaving like liberals."

1"That's what I mean. You want to Tun this like an Exxon
meeting, I know your role, "

"Helen is next, " said the chair.

11.

Robert had also known Helen for several years. Infact
the first time he met her was at one of Thomas' parties,
right after she'd gotten together with Greg. The party was
just like the rest of Thomas! parties, with everyone getting
drunk and trying to make an jmpression. At one point
Thomas had gotten so drunk that he picked up Robert in one
arm and Helen in the other and swung them around like
children.

But Robert had never said much to her, either, until re-
cently, At first he wanted to believe that things had changed
because of the fight against Thomas and Martha, Yet he
knew there was something more, that loneliness had some-
thing to do with his change of heart——about Helen, anyway, if
not about Greg. His life had been like a deserted house since
his girl friend left him for another man, But he hated his
loneliness, it raised a barrier between Greg and himself,
And because he hated his loneliness, he also tried to deny it
——making it harder for him to admit all the reasons he was
reaching out for Helen, He was getting more and more con-
fused, and frequently he didn't know if he did things because
he believed in them, or because he couldn't help himself.

[t
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= © DRAWING BY ART
SYNTHETIC REVOLUTIONISTS i gt
FIRST INTELLECTUAL: What the radical moosh-ment needsh il Inttell'g'nee!
SECOND INTELLECTUAL: Thash it! Butain't we intel'g'nt? ‘What good's it do?
SHE INTELLECTUAL: Gimme ‘nuther drink!
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"Oh, come off it. This isn't the sermon on the mount, and

12- 1 < i 1"
Helen shook her hair and sat wpright, all business. "You we..srgenaolgt.,yﬂ b f;},‘fmmg.ﬂn‘;‘i‘f‘..
st lh?;'z:e muedvnegﬁuuﬂa:ifh:h:;eﬂ: f;o:lw‘la:::x: To me, #'Speaking of interruptions, " the chair broke in, "were you
b, agre done speaking, Helen?"
the situation is very clear. Maybt; the;e-::dd‘ii Bhoilmdent "] guess I am now, "' said Helen, with obvious irony.
about the way we threw those people O HThen Tho Mo AL

lﬁ -

oy Doy uld ;euisom:n?r:gm w:i!o need?fﬁ; "The real disagreement in this group isn't about form and
o CoN Yoy e cIo .'t A y(::a’;d thm:gh is that nobody content, "' said Thomas, "it's about theory and practice,
g:fn:lz.dismagree fua;y wlf:t::ew thém out. ,I haven't heard Some of us have been arguing .that long, boring discussions
anyone say they liked what those people had to say. Even about refining the theory of this group are counter-produc-

didn't say that, Martha, And I think that's why we threw  tIve: +We all know who the enemy is! The point is to do
lt_:,:m out-j:e)::ause’ we didn't like what they were sayi.né. So ~ Something about itl But ever since we started discussing
here we are talking about all our disagreements, when we theory in this group, we SWPPEC; doing at;;ythmg MI:J as soon
really agre rtant issue, be I'm wrong 28 that happened, people began leaving the group, 1his

e on the most impo issue, May m wrong evoup used to be twice as large as it A Rt el

—_— I am--but that's why I ;

th;lz;n ;eurnee:g Thibgn?il t;ﬂl;};gﬁabom organization I;y the all the timel And that doesn't help anyone but our enemies,

only way we're going to clarify what our agreements and dis- " What this groups needs isn't more theory and less practice,

agreements are. What this group needs is some direction, but less theory and more Pi‘a(ifg-cel"

That! ¥ ded for a long time, is some direction, Ry : : .

Eve,;t;:t hz:p‘;iﬂmszontaneoiﬂynﬁow__even throwing those "The next person on the list," said the chair," is Martha,"

people out—-and all we do is get confused. " : Martha looked both miserable and angry. 'Iagree with
"Maybe there should be a Central Committee, "' Thomas what Thomas said earlier, Certain people here are calling

sneered, "and everybody should be issued a card," for more theory, better organization--but all they're really
"It seems to me, " said Carl, his voice cold enough to doing is fragmenting this group, un;iern:mm;gj:ur Orga:jllzt;—

burn, "it seems to me that Thomas' outburst is a perfect tion. Thomas is right, people are leaving group e

b i time, especially women, The only thing different about

example of what's wrong with this group, I agree with what Unirets ) i
Helen just said about direction, Some of us have been saying  those people tonight is that they didn't leave on their own--
b they were thrown out!"

for some time now that the problem with this group isn't the i SO
way we're organized, our form, but what the content of our "That's like saying the only thing different about socialism

organization is, " is that the workers own the means of production!" Stephen

"} you're so worried about content, then how come we cried, rising to the bait. :
never deal with women's issues?'" Martha's smile was so "God damn it! Ilistened to you fucking long enoughl" She
tight it almost snapped, ran her hand through her hair like she was crumpling a piece

"And some of us happen to think that the interruption to- ‘of paper. "This group has been together for almost a year.
night was simply a more obvious example of the way petty And I think we got together because we all realized. how iso-
bourgeois content constantly interrupts this group, Isn't it lated the art world made us as people. Our salvation was
obvious why those people expected our support? They didn't ~ OUr collectivity, This is what we have always stressed in
take over this group because there weren't enough commit- this group—working collectively against bourgeois culture,
tees, much less a central committee, They did it because I'm not denying that differences have come up, Buf I think
all our activities have been about 'artists rights', instead of ~ those differences have been personal--not ideological. We
socialism. Even when we talk about things like racism and agreed a long time ago that everyone here is working for
sexism, we treat them as slice-of-the-pie issues--never as  Socialism. I don't see that anything has changed that, "

class struggle, part of the struggle for socialism," "That just proves there are ideological differences, ' Greg
"Are you serious ?'' Martha exclaimed. said. '""What we're disagreeing about is whether or not we
"This has got to stopl We can no longer confine ourselves ~ really disagree," : &

to the problems of artists! This may be a group of artists, ""That's not the way I see it,"" said Thomas,

; " 1 " " dIl
but more importantly it's a group of petty bourgeois artists,. s'qwdinthﬁﬁz?:ﬁhe;f:igeﬁ e
J8 A 0 L008\ Wy BEGy a0 V0 (h6 RONEITIR O We potly "Will you fucking let me finishl I'm tired of men doing all
bourgeoisie as a class--what that means to class struggle. ¥ s

The question of organization is a question of content! We the talking in this growl" Martha said, glaring at Ihom;ﬁ;
don't need more committees, wé need to deepen our study of I agree with Helen, Ithink we're making a fucking big mis-

socialism. The o t6'do this i8 by following ton ht's take when we emphasize our differences here. It means
Yy S : 3 we're destroying our collectivity and treating each other as

agenda, " Bowsi o
"What an incredible distortion of what I was sayingl" enemies--instead of the bourgeoisie, Everyone here should
Thomas exploded, "You'll say anything to get us to follow be free to believe what they want, and we should u'ea,t the
this agendal" beliefs of everyone here with equal respect, This isn't a
"Youlre R5 41 ha Wesnda 16 i verBonat vehdetta of fucking dictatorship! I don't think anyone in this group is my
L i i £ e enemyl I nok mg i et those peoph;:aig'tomg?
"But voulre ol 4 Phe aenda will fhe Worlt ™ on't think re my enemies, eithers s W
ot ndonpsind s S, was 80 pissed off at the way certain people got id of them, "
"No, it's not going to save the world, Martha, But maybe . , . Lat's why we got rid of them, " said Robert in disgust,

it"1l save this group. ' "because we knew they were your friends."
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1"Will you fucking let me finishl All you're interested in is
getting your own wayl"

nwell, if you insist on having the floor. I thought you
wanted to get rid of bureaucracy, and talk to each other as
people. "

"Let me finishl"

14,

Robert was getting more and more angry at the way things

were going, The same thing happened every week, the same

kind of confusion, The longer the discussion about the agenda §

went on, the longer it would take to get to the agenda itselfs
The scenariowas as familiar as the people who showed up
every week, and Thomas and Martha were playing their parts
to perfection, Ideological confusion was almost second-
nature to them.

But Robert was also angry because it wasn't that long ago
that he agreed with Thomas and Martha, and fought for the
same kind of collectivity., They were a flawless crystalliza-
tion of his former ambitions, a glittering emblem of art
world success. And their confusion and intractibility only
reminded him of his own class limitations.

15.

"tm really upset at the way certain people in this group
are totally distorting the question of organization,! Stephen
paused a moment to light a cigarette and cross his legs, "I
don't think anybody here is interested in personal power,
tgetting their own way's And I don't think anybody here wants
to see people leave the group, But some of us think that this
group should represent something more than the project
we're working on now, or the one we just did. We can't
always go around like a chicken without a head, When we do

a project it should reflect the ideological unity which already

exista here—it shouldn't be the thing that determines our
unity to begin with, I'm not frying to be dogmatic about this.
1 don't think any of us understood this until we did a lot of
projects spontaneously--and it got us into more and more ar-
guments about the kinds of projects we should be doing.
There seem to be some disagreements in this group about
the meaning of socialism, and the point is that class struggle
isn't something reserved for the factories—-it needs to go on
right here in this fucking groupl" As he paused again, Steph-
en began to move his hands together, folding them like a
Rabbi, the smoke from his cigaretie rising majestically to
the ceiling, Robert smiled to himself as he watched, '"'When
Martha said earlier that none of us are 'enemies’, what she
meant was, we're all petty bourgeois artists. What kind of
unity is that? That's no unity as far as I'm concerned! The
real unity of this group-—unity around socialism--is some—
thing we need to struggle forl This group has got to stand
for something more than the fact that we meet every weeks
And that means struggling with each other, not looking for
false unity." :

"] thought we were here to learn from each other, " said
Martha, 'not struggle with each other, "

T thought we were here to support socialism, ' said Rob-
ert, "and that means struggling with each other."

""Well, that's what we're doing, you're getting your way. n
"No, that's what we should be doing, that's what's cor-
rect. " ; ;
MWho cares if it's correct if only five people are leftl"

"Organization isn't necessarily about masses of people, s
said Greg, "it's about representing the interests of the ;
masses, This group isn't failing because there aren't

enough people, We just haven't got enough of the right people
here, That's the only way we're going to build this organiza-
tion correctly--if we have the right kind of people here. The
group isn't multi-national, there aren't various class strata.
We hardly even talk about the working class in this group,
much less have any contact with them,"

‘IL “It's a really strange kind of paralysis.”

ll f

As he gripped the phone, listening to the ring at the other
end, Robert's heart began to beat faster. Impatiently he
stabbed at his coat, trying to get it off the bed so he could lie
down. But touching the coat reminded him of the time Helen
had touched it, after the meeting. She had suddenly reached
her hand out and run it over his sleeve, very lightly, like she
wanted to see how soft the leather was. She hardly seemed
to be conscious of what she was doing, But for a split secdnd
their eyes had met, and for the first time they really looked
at each other, Although they had quickly looked away, and
Robert remembered the frozen lock on Greg's face, the
memory made him feel calmer, less afraid, Instead of
throwing the coat on the floor, he nestled his head in it,

"Hello 7" ;

Her voice made him feel tense again. '"Hi, " he said, 'it's
Robert, "

"Oh, Robert. If you're looking for Greg, he's not here."
She always sounded pinched over the phone, as though she
couldn't squeeze everything she had to say into her voice
alone. ''He's not here, and I really don't know where he is."

For a moment he didn't say anything. He began to wonder
4f his mind was playing tricks on him. He could have sworn
that she'd said she didn't care where Greg was, Maybe it
was the tone of her voice, He let it go, though, growing
more and more tense with anticipation, "Well, actually," he
said, "I was calling to talk to you, 1 '

"Oh 7" she said. And Robert noticed that her voice became

- more veiled, defensive,

"Yeah," he said, rushing his words, trying to outflank her
defenses, "I wanted to talk to you about-— What the fuck are
you doing over there, anyway b1

"Washing the dishes, " she said, her voice even tighter.
The water stopped, and Robert could hear her moving around,
banging a few things.

"Now what are you doing ?'' he asked, trying to make it
into a joke. i

Cleaning up a little, so I can sit down. What did you want
to talk to me about 2" :

She didn't seem to catch the warmth in his voice. ""Well,
two things actually—the meeting the other night and to ask
you to come to the next Union for Proletarian Culture meet-
ingn n :

" Greg mentioned something about that, But he didn't say
much, "' Helen said, her voice even, almost business-like.
"He told me I should talk to you,

Since she still wasn't giving anything away, Robert didn't
know if she meant it to be an opening or not. He decided to
try another tack, "I can tell you the details later, What 1
really wanted to tell you was that I liked what you said at the
last United Art Workers meeting, Thomas and Martha are
fucking erazy, aren't theyl Sometimes I think they'll say
anything, You really nailed them to the wall there a couple
of times, "
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"You'd think it was a cross the way Martha acted, Christ,
she has that martyr act down patl You should have heard
what she said to me after the meetingl" g

"I'm sure I've heard it all before, "' said Robert. But he
immediately sensed that it was the wrong thing to say. Al-
though he'd finally gotten a response from Helen, it was much
more intense than he expected,

"] don't know that you have, Of course, I don't know your
history of working with Martha., Maybe you have.' She said
it like she didn't believe it.

"] didn't work with her that long, " he said, backpeddling.
""Maybe she's changed her tune, I don't know,"

"The thing that bothers me is all the hostility and antagon-
ism,"

"Yeah, I know., Sometimes I want to go home and bury my
head in the shower, "

"But you contribute to it as much as anyonel Do you really
think Martha is your enemy ?"

"Yeah, 1do. I'm sorry, but I really do. Maybe I didn't
work with Martha very long, but it was long enough to know
ghe's my enemy, She and Thomas talk a lot about collectivi-
ty, but they're really out for their own interests." As soon
as he said it, Robert wondered if he sounded glib, He was
seeing a side of Helen that he'd never seen before, and he
didn't know if it was good or bad., He was confused, Maybe
it meant she was opening up to him, But it could also mean
that she was pushing him away. A

"What about the things she says about practice ?"

"What about them ?'" he asked defensively,

"Well, I know I'm not too clear, either. I know we need to
study--but not just to exercise our brains, To my understan-
ding, study is supposed to guide our projects, make them
better, And besides, the projects'we do don't have to be
mindless or trendy."

""Oh, I agree with that. The trouble with the group is,
people are really hot to do stuff because they don't know what
else to do, They're artists—they're there because they're
artists, that's about it. They don't even realize their enthu-
siasm is just the flip-side of pessimism.  It's a really
strange kind of paralysis."

"My you're condescending, aren't you. You're an artist,
too. I'm an artist. It doesn't have to be that way, I don't
think--it doesn't have to be just pessimistic, "

""Maybe not, but it's a real problem at the moment. Fuck,
most of those people have been doing the same kind of stuff
for years, and it's never gotten them anywhere. It certainly
hasn't changed anything, Look at Thomas and Martha.
They've made their work into a religious crusade. What
else have they got besides self-righteousnessl"

"That's funny, they used those exact words to describe
you, "

"What can I say ? They're wrong and I'm right!" Robert
knew it was a silly thing to say. Despite his mistrust of
Thomas and Martha, he knew they were right sometimes—-
especially Martha about the sexism in the group. But he
couldn't help himself, he felt extremely defensive, It wasn't
8o easy to justify himself around Helen as it was around
Stephen and Carl, or even Greg. He was beginning to feel
less sure of himself--much less than before he called.

There was a long pause, and Helen seemed to be delibera-
ting. When she spoke her voice was a monotone. ''After the
meeting Martha came up to me, pleading sisterly love, tel-
ling me how women should be sticking up for each other,"

She paused again, "I'll bet you haven't heard all that beforel"
she said bitterly.

"Well, I've heard her say it, "' said Robert softly, trying to
placate her. "But I've never been subjected to it myself,
obviously." ;

"She wants all the women in the group to get together and
discuss the sexism that goes on in the group--and basically
how it's the women who have to get the whole group straight,"

"She's really good at making people feel sorry for her,"
he said, just as softly. He was beginning to understand why
Helen seemed so raw, like an exposed nerve. He knew that
she didn't trust him, and probably wouldn't for a long time,
She didn't trust herself, either. But it occurred to him that
one of the reasons she was so desperate and angry was that
she wanted to trust him, and make him understand her.

"She's such a jerk, such a jerkl She can't really under-
stand what she's doing.’ She's relying on that myth that
women are more sensitive--more emotional--more personal
than men, and it's these things that are supposed to save the
day. You know, all the things about men talking too much
and nobody listening to each other. She says it's the men in
the group who are pushing theory and that's why women are
leaving. She's such a jerkl She doesn't even know how
destructive her reasoning isl"

Robert hesitated to say anything, He decided to play it
safe, "Is that what you told her, that she's a jerk?"

"Robert, I didn't even come close. I know what she stands
for will only lead to a dead-end. But I don't have enough in=
formation to explain how, It's frustrating, I'm very con-
fused,"

Her voice had suddenly become more vulnerable, and for
the first time it was tinged with warmth. Robert felt his own
voice grow warmer, more embracing. ''Yeah," he said,
"'she never really wants to deal with anything unless it affects
her personally. And about the only thing that affects her is
being an artist and a woman—~in that order. That's why she
makes sexism such an issue at the meetings. It's less
threatening than talking about the kind of art she makes, "

"What gets me is her relationship with Thomas. She
makes such a big issue out of sexism, and Thomas is just
using her to the hilt,"

"Maybe, I mean, Iagree that he's using her. But she's
doing the same thing, She does all the work now, and
Thomas! career just gives it credibility. It works both ways,
I think, Martha ain't stupid, that's for sure,"

"Oh, I know, I'm just overreacti.ng; And besides, I don't
think I can talk about this anymore.

Robert immediately saw his chance, "O.K.,'" he said,
"let's talk about going to the movies,"

"Hunh ?" She sounded confused, like she was still thinking
about Martha, .

"How about "Harlan County' ?"

"Harlan County ?"

"Yeah, 'Harlan County'--the movie "Harlan County'."

"] haven't seen it."

""Neither have I," he said, smiling a little and allowing
himself to grow tender. "Why don't we go on Friday ?"

"I didn't realize that was one of the things you wanted to
call about, " she said quickly, a flicker of mistrust in her
voice again. But Robert could tell that she was also banter-
ing,

""Plus inviting you to the next Union for Proletarian Culture
meeting, "




g jt the same thing to you?"

"Not really-~though I can't deny the social aspect of all
these meetings. Sometimes I'get the feeling that people go
to meetings just to meet people. But then I guess it depends
on the people you go to meet, " he said.

Helen laughed, But after that there was a long pause, and
she seemed fo be deliberating again, "Well," she said
slowly, "Greg talked about going to a movie on Friday. But
nothing was settled, And it would be no big deal if I didn’t
go—-~for him or for me," i

Robert recognized the bitterness in her voice again, but
felt that she was no longer hiding behind it, He decided to
take a chance. "Why not?" he asked. "I mean, it's fine
with me, but what's going on?"

"Lately our relationship has been pretty off. 1haven't
really seen him for weeks,'!

"Other than at meetings, you mean?" he asked, trying to
get clear about the limits of their separation. The two of
them never behaved like a couple at meetings, :

"yes, " ghe said dully, 'We seem to geton each other's
nerves. And he's incredibly domineering, Or maybe you
hadn't noticed ?" she asked, her voice changing.

ngyre, " he said, 'But why are you attracted to domineer-
ing men?"

"i1s g little early for the psychology, isn't it ?" Her voice
clouded over again. "I guess I'm as guilty as he is. 1never
thought I'd admit that, We're both so tangled up in sick
behavior." She paused, "Bui I don't know why I'm telling
you all this,"

Robert felt torn. "Well, I keep trying to talk about "Harlan
County!, " he said gently.

11t would probably make more sense to talk about the Union
for Proletarian Culture." As she talked, Robert could hear
the sound of running water again. E

1"What are you doing, Helen-—finishing up the dishes ?"'

"No, ' she said, "I'm taking a bath. I need to think,"

Robert chuckled. "I must admit, Helen, you're a little
nuts." He was surprized by the amount of affection his
voice betrayed. "So what about the movies ?'" he asked,

"What about the Union for Proletarian Culture 2"

"What if we talk about the Union for Proletarian Culture at
the movies 2" :
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"Robert, I'm not that nuts. "'

After they hung up, Robert spent a long time playing back
the conversation in his mind, Seme of the things he'd said
made him want to cringe. He hoped she wouldn't remember
them, though he knew she would., He became obsessed with
the idea that he seemed arrogant and insensitive--something
his old girl friend always accused him of, But then he re-
membered how the conversation had changed, and the way
she said his name, He remembered the warmth in her voice,
And gradually he felt reassured, The severed pieces of his
life seemed to be moving together again, in new shapes.

III. “Talks at the Yenan Forum on Literature and Art”

1. i
1Chairman Mao says it tight here, comrade, 'All the dark
forces harming the masses of people must be exposed and all
the revolutionary struggles of the masses of the people must
be extolled; this is the fundamental task of revolutionary
writers and artists.! You don't have no problem with that,

© do you?"

] don't disagree with that, " Stephen said, "—-jin theory.
But who says workers in this country are going to be inter-
ested in a forum on Southern Africa ?"

"What workers you talking about? Not black workers, "
gaid Muhammed. '"Black workers ain't going to have no
trouble relating to those struggles at all."

1"But most of the working class isn't black, "' said Robert,

"Iook, comrade, we have to check out the reason workers
in the U.S. ain't hip to what's happening in Southern Africa.
It ain't because they can't understand it. They understand
oppression--they're under the grip, under the whip every

~ day! But some of them got the same problem you got-—they

can't relate what's happening there to what's happening Tight
here at home, They don't see that Andy Young don't be no
different from Whitney Young, They ain't making the con-
nections between repression abroad and repression at home."
"Thatts perfectly correct,' Stephen said, "that's my point.
Do we make the connections by talking about repression in
Southern Africa? Or do we make them by talking about con-
ditions in the U.5. 2"
1"Both, comrade. Both

's dialectical, '
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"Right, both, But I'd say we're going to reach a lot more
people if we emphasize conditions in the U.S."

""You changing your line, then?' Salim asked, "I don't
hear you putting out the line we shouldn't be dealing with
Southern Africa now, "

"I never said we shouldn't be dealing with Southern Africal"
Stephen exclaimed. '"'The only fucking thing I've been asking
is if we should do a whole forum on Southern Africa. Though
I'm not too happy about the idea of a forum, either,"

2'

Robert was sitting next to him, and he felt Stephen's feet
slap nervously on the floor, like fish out of water, Robert
was also nervous; it happened every time he went to the
meetings. At first he thought it was because he was afraid
to work with blacks again, He'd worked with several black
organizations during the 60's, though not very closely, and
never had any problem, But when the black movement was
transformed by black nationalism, he wasn't politically con-
-scious enough to feel anything except rejection. This feeling
of rejection had hardened into prejudice, and while he contin-
ued to support the black movement intellectually, he felt
more and more detached from it emotionally. He couldn't
help it. And he was afraid that coming into the group would
merely open an old wound, expose him to the possibility of
rejection again,

But the way Salim, Muhammed and Ayl behaved had quickly
laid that fear to rest, and soon he began to understand that
what really made him nervous was no longer being able to
trust his mind as much as before, Time after time he was
confronted with the petty bourgeois nature of his mind--not
only what he said, and the way he said it, butwhy he said it
as well, He felt stranded and dry, cut off from the emotion-
al current of his thinking, Once again, he was supporting
something intellectually which he didn't completely believe
in emotionally. But this time he wasn't afraid of being re-
jected by somebody else. Now he was afraid of what he had
to reject in himself.,

3.
Seven people had shown up that night, though there were

usually nine or ten. They were sitting seminar-style
around the table, with Helen and Carl facing Robert and
Stephen, and Muhammed and Ayl facing Salim., :

"I don't get your drift," Muhammed said, "You saying
forums ain't revolutionary ?" :

""They seem really academic to me, all the forums I've
been to, 1 think workers will be really turned off by a forum,
I don't think they'll learn anything, "

"How do you know that ?'' Ayl asked, "What kind of experi-
ence do you have that tells you workers won't learn from a
forum ?"

"Well, I don't know for sure," said Stephen., "I'm just
going on my own experience. Also the way forums are set
up--with some people reading papers, and everybody else
having to sit there and fucking listen. I know when I went to
your forum on party-building, it was hard sitting there for
forty-five minutes while you read that paper, I drifted off a
lot--especially after the first fifteen minutes, Magybe it's
because the person who read the paper read it so monoton-
ously, " : :

"We do have to make a self-criticism around the way that
paper was read,' said Ayl. "The comrade who read it
definitely should have made more of an effort to practice

‘ahead of time. The masses will refuse to listen if you pre-

sent things in a lifeless way. But that does not mean forums
are intrinsically lifeless, That's an idealist argument! How
can you make an argument like that ?"

"It seems strange to take the form for granted, almost,"
said Helen, But she said it hesitantly, and she cleared her
throat before she continued and licked her lips, Ayl smiled
at her encouragingly. "I mean, you can't completely separ-
ate form from content—they're dialectical, too, aren't they ?
What if the workers can't hear what you're saying? I don't
mean that literally--obviously they can hear what you're
saying. But what if they don't like the way you're saying it,
they're not familiar with it, Wouldn't it be better to start
with something they're more familiar with ?"

"I hear you, " Muhammed said, "we're talking about reach-
ing the masses, But what I hear you saying is, you 'think'
this ain't going to work, and you 'suspect' that ain't going to
work. That don’t be scientific, comrades. You got to raise
up some concrete arguments to support that, And I ain't
heard any suggestions from you--based on some concrete
experience--about what this group should be doing instead, "

""Well, I'm not sure. Maybe something with music or
television--something using popular cultural forms, "

"That's fine, comrade, I wholeheartedly unite with that, "
Ayl said. "But I get the feeling you don't know any more
about those popular forms of culture than you do about for-
ums, You're still arguing against this forum based on no
concrete practice. What does this pamphlet say ? It says,
'Our writers and artists have their literary and art work to
do, but their primary task is to understand people and know
them well, " ;

"But you haven't told us your concrete experience, "' Steph-
en said. ""Why do you think the forum will work? Turning
out fifteen people isn't exactly the masses, "

"My concrete experience is that workers want the truth,

If you give them the truth, and tell them how to put it into
practice, they'll listen to you. If you know and love the
masses, treat them with respect, they'll listen to you, I've
been at plenty of forums and all kinds of workers have come,
They didn't just sit there, either! They asked a lot of ques-
tions, they wanted to find things out. People don't want to
be fed bourgeois lies all their life, They want the truth--
they're hungry for the truth, you understand? And if we
keep giving them the truth, and put that truth into practice,
they"'ll never stop listening to us, "'

""But how many people really showed ?"" Carl asked, "At
all the forums I've been at, hardly anybody showed up. Don't
you think more people would come if we did a play or some-
thing? A real problem on the left at the moment is the low
level of fusion between Marxism~-Ieninism and the working
class--you admit that yourselves, "'

"Sure, we admit that, " said Muhammed. "But I hope you
ain't taking no Kautsky line. That's an incorrect line, Lenin
thoroughly defeated that line when he proved that the prole-
tariat don't lead revolution just on the basis of numbers. "

o, ¢

*Robert began to think about the night he went to Ayl's house
for dinner. The main reason he'd come to the group was to
work with members of the "working class", But it wasn't

until he went to Ayl's house, and talked to her alone, that he

realized how naive he was about the communist movement.
Her background was almost as petty bourgeois as his, and 8o
were Muhammed's and Salim's--and they'd all come to

P




Marxism~Leninism slowly and painfully. In fact, they'd had
a long conversation that night about the way Ayl would come
home from meetings, crying about her mistakes and how
hard it was for her to correct them.

But even when he found out how petty bourgeois they were,
Robert didn't feel the same way about Salim and Muhammed
and Ayl as he did about Thomas and Martha, Instead of run-
ning him aground on his class limitations, leaving him angry
and inert, Salim and Muhammed and Ayl showed him a way
out, It wasn't that he could escape being petty bourgeois—-he
knew that was impossible. The three of them were still
petty bourgeois, too, But at least they were beginning to
work in the interests of the working class, instead of their
own interests or those of blacks alone,

But Robert knew that he also felt ambivalent, A part of
himself really trusted Salim and Muhammed and Ayl—trusted
them too much, in fact, since he knew that it was only by
being forced that he would give up his class privileges.
Another part of himself, the part that wanted to stay petty
bourgeois, didn't trust them at all, So he tended to vacillate
in the meetings between total scepticism and taking every-
thing they said at face value,

6.

"But I assume you need more than thirty people to start a
revolution, '" Stephen persisted, a little sarcastically.
""That's how many people showed up at the forum I was at,"

""This is a young movement, comrade, a very young move-
ment, " Ayl said, "We've hardly gotten off the ground,
There's plenty of things we have to do. When the Communist
Party U.S.A. went revisionist in 1957, and stopped being the
party of the masses, it left the whole movement in disorder.
There are a lot of pieces we have to pick up. But that ain't
what's keeping this movement down nowl What's keeping us
down is all the petty bourgeois squabbling and sectarianism
within the movement itself--and the low level of fusion which
follows from this, We've made a lot of errors on this, and
we're going to make a lot more, We have to expect that.
That's what struggle is all about--correcting our errors.’
What I hear you saying is that the movement is weak just be=
cause we're holding forums! That's a petty bourgeois linel
The petty bourgeoisie is always saying form is primary, in-
stead of content. But as long as we're speaking the language
of the masses, and telling them the truth, they're going to
listen to us and trust us. And it ain't no problem speaking
the language of the masses at a forum. " %

"Nobody here is saying you can't speak the la.nguage of the
masses at a forum,'" Stephen said.

""Well, what gre you saying, comrade? We want every-
thing open and above-board here, " Salim said, "If you got
something to say, say it! Don't hold back your line, Get it
out in the open so we can struggle over it in a principled
manner, "

Robert shifted in his seat, and turned to face Stephen,
""He's right, Stephen, This whole thing might have been a lot
less confusing—not to mention more concrete—if we'd start-
ed off with what we thought the group should be doing, "

"Alright, " sa.id Stephen, looking sheepish, "I take that
point, "

""You should have seen that a long time ago, comrade, You
ain't going to keep asking those questions if there ain't some-
thing behind it, We got to be open and above-board, comrade,
‘open and above~board., We ain't going to advance the struggle
of the proletariat if we don't be strugghng open and above-
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board with each other., So what do you want us to do, if we
ain't going to do something around Southern Africa ?"

"That's what you keep saying, But I never said that, I
don't care if we do something on Southern Africa. I just
think we should emphasize conditions in the U.S."

- "What conditions you talking about? You talking about con-
ditions in the factory or ghetto? You talking about the rise of
fascism ? Iain't heard you say what conditions you talkmg %
about, "

s

"This is a cultural group, " said Stephen, folding his hands
like a Rabbi again., "What I'm talking about is attacking
bourgeois culture, I mean, the bourgeoisie aren't fucking
stupid. They've been pouring money into culture for the last
ten years. They know they're screwing the workers, and
that working conditions are really bad, That's why this whole
fucking thing about culture and the 'quality of life' has come
up lately, The bourgeoisie are trying to use culture to make
workers forget how bad their working lives are. That's why
culture is all about escapism--stuff like that. Shit, I talked
to this bureaucrat in Washington whose big dream was that
people could come home from work, turn on their television
sets, and watch the Metropolitan Museum, "

"You ain't going to see people in no ghetto jor poor neigh~
borhood held down by no museum, They got police in there--
that's what's holding the people down. You don't think the
masses know who's laying the stick on them 2"

"Of course they kmow who's laying the stick on them, "
Helen said. "I don't think anybody here is saying the masses '
don't know about the police. And sure, I agree with you that
museums aren't very important in the ghetto. But don't you
think that television's important, and radio? A lot of people
may have really bad food and housing, and still have-a tele-
vision set or a radio,  But the things they hear on the radio
and see on television aren't any different--the effect isn't
any different, at least--from the things they'd see in a mu~
seum, To me, it's all part of the same thing, The bour=
geoisie still want o keep our 'private! lives private--separ-
ate from our working lives, I mean, and from other pecple--
80 that everyone will think of themselves as individuals ¥
instead of a class," :

8.

Robert began to smile to himself as he drew a picture uf
Helen, The night before, the two of them had slept together
for the first time. Afterwards, lying with their legs around
each other and leaning on their elbows, she asked him if he
thought there would be marriage "after the revolution',

When he asked her what she meant, she turned away and '
wouldn't answer. He didn’t understand that. Then she asked
him what they were gomg totell Greg. That he understood

8.

"I can unite with some of the things you're saying, com~
rade. In bourgeois society, the dominant culture will always
express the class interests of the bourgeoisie. Nobody here
disagrees with that, That's why we're all here. But what
you're saying is that bourgeois culture's a'lie, Now how come
youlmow that, and you don't think the masses know thatl Do
you think the masses are stupid or something?  The masses
aren't stupidl They know who's forcing them to work over—
time, just so they won't lose their job., They know who's
buying off the high officials in the labor movement, in order
to divide the working class and encourage individualism. And
they know ain't no amount of culture going to do anything to
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change that understanding!"

"I'm not so sure it's all that simple, But maybe what I'm
trying to ask is, if people understand that it's all a lie, how
come they don't do anything about it? Maybe the real power
of bourgeois culture is that people know it's a liel They see
that everything around them is a lie. And no matter what
they do, all they get is more lies. So they give up thinking
they can do anything about it, "

'"Hey, comrade, you're the one getting fooled by all those
bourgeois lies, Speed-ups and accidents on the job ain't a
lie, Forced overtime don't be no lie, either, That's reality,
comrade, reality, That's what capitalism's all about, And
workers got something to say about that reality, comrade,
They don't show up for work, they sabotage the assembly-line
~they go out on strikel You dig what I'm saying? It's up to
the Communists to lead this spontaneous struggle and make
it scientific, " -

10. ¥

Somewhere in the back of his mind, Robert began to think
he'd made a mistake about Thomas and Martha. It wasn't
that they were confused about their beliefs, or that confusion
had become almost second-nature to them-~that wasn't
important, What made them confused was indecision, the
fact that they vacillated, The two of them really did believe
in a form of socialism, some form anyway. At the same time
they couldn't give up their art careers, and everything that
that meant. So they ended up supporting the class interests
of both the proletariat and the bourgeoisie, constantly waver-
ing between the two, forever confusing which class interests
they supported,

What made him go numb was the fear that he might be no
different, and that Salim and Muhammed and Ayl might see
him in exactly the same light that he saw Thomas and Martha.
i ‘ 11,

"So what are we supposed to do, as a cultural group 7"

"It ain't no different the second time around, comrade,

We got to expose all the dark forces of the bourgeoisie, and g
extol all the revolutionary struggles of the masses, "

"Yeah, but to you that means doing a forum on Southern
Africa," . '

"Hey, that ain't no subjective decision, What I'm talking
about is the objective situation, comrade, objective reality,
The main contradiction in the world today is imperialism
versus the Third World, The two superpowers, U.S. im-
perialism and Soviet social imperialism, are in a battle to
the death over Africa, Theéy need the land and resources of
Africa. They need the people of Africa for cheap labor, But
they're getting their behinds kicked out of Africa, comradel
Some of the sharpest struggles against imperialism and

fascism be happening in Southern Africa--dig what I'm say-
ing? All of Africa is rising upl We got to teach people that
a victory in Southern Africa is a victory for the U.S. working
class]"

""But a victory in Harlan County, against the coal compan-
ies, is also a victory for the U.S. working class, And it
strikes a lot closer to home--if you'll excuse the pun, Why
can't we use something like that to talk about Southern Afri-
ca, instead of using Southern Africa to talk about that, I'm
not saying we shouldn't deal with Southern Africa, AllI'm
saying is, there are various ways of dealing with Southern
Africa—and emphasizing the conditions here would make it
easier for workers to make the connections between repres-
sion at home and repression abroad, " .

"Now what conditions you raising up ? You back to talking
about bourgeois culture again ?"

"Not at all, I'm talking about strikes, inflation, the elec~
tion of Jimmy Carter—things like that,"

"We can talk about those things. I don't have no problem
with that, I can unite with you on that, But I don't even hear
you raising up one of the most important things, What about
national oppression, comrade~-national oppression is what
being under the grip of imperialism means! Right here in
the U.S., Afro-American people are an oppressed nation in
the Black Belt South, and living in the rest of the country as
an oppressed nationality. And things don't be no different in
Southern Africa, You see, comrade, this forum ain't sup-
posed to be about everything, It ain't but one forum on im=-
perialism., Nobody's saying Southern Africa's the only way
to talk about imperialism. But you ain't giving us a chance
to get down to it, and that petty bourgeois behavior, comrade,
The petty bourgeoisie's always separating theory and prac-
tices You got a lot to say about revolutionary culture, but I
don't see you giving us a chance to get down to it,"

""What do you mean? The only thing we're disagreeing
about is how we emphasize what we're going to talk about.,"

"I disunite with that, comrade, I think we still ain't seeing
eye to eye on just what this forum®s about in the first place,"

"I don't see it that way. I just don®t think there's a major
disagreement, "

"That's what you say, comrade.. But you ain't stopped
raising objections, either, Any time something comes up,
you raise up an objection, We deal with that and you raise’
up another objection. I don't see no way around that, com-
rade. Maybe you say there ain't no disagreement, but I say
there is, "

1V “We've probably been seeing too much of each other.”

1.

The phone rang, and Helen rose to pick it up.

""Hello ?"' she said, There was a short pause and she began
to frown, "I suppose you're looking for Robert." She took
the phone from her ear and turned to Robert, "It's Stephen, "
she said accusingly. As she left the room she slammed the
door behind her,

Robert sighed, and slowly lifted the receiver, 'Hi," he
said. '

""What's going on over there ?'' Stephen asked. "You two
having an argument? You want me to call back later ?"

"No, it's 0O.K."

"Did she leave, or something ?"

"Just the other room. It's her house, after all,"

"What's the argument about ?" Stephen asked, There was
a tightness in his voice, as if he was making a special effort
to control it. But the effect was so slight that Robert hardly
noticed it, :

"Greg, "' he answered,

"'She's not seeing Greg again, is she ?"

""No, nothing like that," Robert suddenly exploded. "But
do you want to kmow what that fucker accused me of? Well,
the three of us, really, He said we were 'raiding?~-as he
put it—'raiding' the UAW meetings to get members for UPCI"

"Well he's right, in a sense. We have been telling people
about UPC. Buf I guess it's his way of dealing with you and
Helen being together, He probably wouldn't care if anybody
else went to UPC," Robert was too angry to sense the




tightness which pulled at Stephen's voice again,

"But that's fucking ridiculous! He really pisses me off.
That's the sort of thing Thomas would sayl"

There was a pause, and he heard Stephen lighting a cigar-
ette. "I hate to tell you,' Stephen finally responded, almost
reluctantly, 'but that's exactly what Thomas did say tonight, "

"What!" cried Robert, as he began to pace around the
To0m,

"And that's not all he said, "

""Oh, wonderful, Thomas and Greg aren't getting together
behind our backs, are they?"

""Now, now, " said Stephen, reproachfully.

Robert didn't want to listen. ""Well, they're doing the same
‘thing, aren't they? Thomas acts like our ideological differ-
ences are emotional, and Greg acts like our emotional diff-
erences are ideological, What's the difference? Except

Thomas is easier to deal with," &

"Don* you think you're doing the same thing ?"

There was something about Stephents anger which forced
Robert to think twice about his outburst, He stopped pacing
and sat down, and when he spoke again he was almost sheep-
ish, '"Yeah, you're probably right,"

"What I don't understand is how come you and Helen got
into an argument. She doesn't believe all that bullshit,
does she ?"

""No, of course not, I'm sure Greg doesn't either, But
one thing led to another--you know, "'

'"Is that why you didn't come to the meeting tonight ?"'
Robert was calm enough by then to catch the rise in Stephen's
voice, but he was still only dimly aware of its meaning,

""No, actually we didn't come because we thought Greg
would be there, Neither of us wanted to see him,"

""Well, that's a costly argument the three of you had, "
said Stephen, suddenly very somber. "Greg didn't show up
at the meeting, either—probably because he thought you 'd be
there, both of you together, It wasn't so bad when it was
just Thomas going on and on about how we're trying to split
the group—Carl and I could deal with that. "

"Jesus, he's dangerous, " said Robert, trying to head off
what he thought was coming, i
"Well, everything was fine until Martha and a few other
women introduced a totally ridiculous resolution about

sexism, Which passed by one vote, "

"What do you mean ?" Robert asked, disturbed.

- ""What do you think I mean?' Stephen snapped, more
angrily than usual, more self-righteously. "I you'd been
there, it wouldn't have passed." He paused, and his voice
became friendlier. ''That was very poor, hoobie. It could
have been a lot more serious under different circumstances.,

'"But what did the resolution say ?"'

""You want me to read it to you?"

""Can't you just tell me? How long is it?"

"Just the crucial part. Wait a minute, let me get it. "'
Robert heard him shuffling some papers on his desk. "O.K.
here it is. 'What does the term sexism mean? Sexism is
not only the oppression of women by men. Sexism is the op-
pression of people through a particular manner of acting,
speaking and being that prevents us from telating to one
another as equals, Sexism excludes all those who do not
want to compete for the sake of competition, It excludes
those of us who refuse to take ego-serving authoritarian po-
sitions, It turns every discussion in this room into a micro-
cosm of the bourgeois world we attempt to fight. There you

......-lIIIlIlIIIIIIIIIIIllIlIIIlllllllllllllllllllllrIIIIIIIIIllllll.I.IIIIIlllIIIIIIIIIIIIIII-----

have it," he sneered, "in a nutshell, "

""Let me guess, ' said Robert, his anger beginning to rise,
''"Martha isn't just saying that men do all the talking anymore,
Now she's telling us that the whole discussion about organi-
zation is sexist,"

"You got it fella. That's what she's saying. And she's
got a lot of people saying it with her,"

"What a jerkl What a reactionary jerkl!"

'""You took the very words out of my mouth, "'

Robert stopped to think, He began to wonder how justified
his anger was, Although Martha was using the issue of sex-
ism to protect herself, not everything she was getting at was
false, Still, the important thing was the way she was trying
to protect herself, "Well, maybe it's time to make the split
in the group more formal, ' he said, his voice thick with
melodrama, ’ ‘

"I've been thinking along the same lines, myself, I talked
to Carl and a couple of other people after the meeting--and
that's what they think, too."

“"What are we going to do, though ?"

"What we tried to figure out was the best way to attack
Martha's bullshit about authoritarianism, Carl suggested a
resolution about the dictatorship of the proletariat, and I
think he's right, "

Robert was suddenly unsure, hesitant. "But we've had.
these kinds of disagreements before, and nothing's come of
it' 1

"I don't think so-=-not like this, Are you kidding me ? All
we have to do is get a resolution around the dictatorship of
the proletariat passed, and everybody's going to know there's
a split in the group. How are they going to think there aren't
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ideological differences if that happens ?"

"Tell me something, though," said Robert, feeling a little
hurt because he hadn't been included in the discussion after
the meeting, "How is all this going to look? I mean, Thomas
and Martha have been saying for weeks that we're trying to
split the group, I don't give a fuck what they think, or the
people who support them think, But what about some of the
people who support us ?"

""What do you think--they're going to feel guilty ?"

"Something like that. I's already come up, "

""So they feel guilty, " said Stephen,. getting more and more
stubborn, "So what ?" ‘

""What do you mean--'so what'? What kind of an attitude is
thatl'

""What if they do feel guilty? What's going to happen ?"

""What's going to happen is, they may not vote for the re-
solution, Where's that going to leave us ?"

""You're crazy. Nobody's going to feel guilty about expo-
sing Thomas and Martha, " )

"But what if they do ?"

"Well, we'll just have to say there's nothing to feel guilty
about, because there are objective differences in the group, "
"I think we're going to have to say more than that, " said
Robert, knowing what he said was right, but more concerned

with winning the argument, He still felt guilty about not
coming to the meeting and Stephen's rebuke still irritated
him, :

"I don't know what's wrong with me, " Stephen said," giving
in a little, "I guess I'm getting pretty ruthless about all
this. I just want to nail Thomas and Martha, expose their
line—that's all. That kind of guilt seems really petty bour~
geois to me now, "

"But we have to deal with it," said Robert, driving the
point home,

"So, look--why don't we talk to the people in UPC ?"

""That's an idea, "' Robert replied. He realized that he was
only arguing, not making an effort to solve the problem,
"Except there isn't a meeting until next month, and we don't
have anybody's phone number, Why don't we just have a
meeting ourselves—you know, all the people who don't like
Thomas and Martha—before the next'general meeting ?"

"O.K., I can agree with that, "

Robert felt pleased with himself, although he also felt
stupid for feeling that way. He tried to push the conversation
towards more neutral ground, "By the way, what did you
think of the last UPC meeting 7"

- "I don't know, " said Stephen, 'You said a few things as we
were leaving. But I haven't talked to you since then." Ro-
bert could feel how measured Stephen's voice had become a-
gain, how controlled it was,

'Yeah, I guess I changed my mind since then, " he said,

""What do you mean ?"" Stephen asked, sounding a little hurt,

"Well, a couple of things, For one thing, I don't think
we've been paying enough attention to the masses, That's
what Mao is really talking about in that pamphlet, He keeps
saying the same thing over and over again—you've got to
work for the masses, "' '

"I thought that's what we were doing, "'

"I think that's what we're trying to do, but I don't think
that's what we're doing, Maybe our theoretical level is high,
but all our work is pretty much about high culture, isn't it,
Even we understand that high culture has only a minimal ef-
fect on the masses|" Robert exclaimed, starting to pace

"So what do you suggest ?"' Stephen asked, his voice laced

with sarcasm,
""That's the problem, " said Robert, surprized by Stephen's
tone. A glimmer of understanding surged through him, and

- almost without thinking he modulated his voice, trying to

include Stephen, "That's the problem, I don't kmow what to
do about it. ‘I mean, I know what to do about it, but I can't
do anything yet because I don't have enough experience,"

"I'm not sure I know what you're talking about. Could you
be less abstract?" :

"Well, I've been racking my brains all week, trying to
write a story with *working class' characters, and about a
'working class! situation. But I can't do it, I just don't have
the experience to make it work."

Stephen chuckled with delight, "That's funny, I've been
having the same problem with this screenplay I've been
working on, "

'"You didnt tell me about that," said Robert, his old
feelings of mistrust flaring up,

'"You didn't ask me, " Stephen replied. And although there
was a pull in his voice again, it was tinged with warmth for
the first time, more playful.

""What's it about 7"

" A strike," ; |

" Mine, too," said Robert, surprized. He sat down again,
"But I didn't feel I could be convincing, "

"'1didn't either, That's why I haven't worked on it for
awhile, "

" Yeah, it's weird, I'm beginning to think that the heart of
our vacillation is this weird kind of paralysis. You know, all
the gaps between theory and practice, or form and content,
ideology and psychology=--a 11 they do is leave us paralysed,
Which reminds me—-"

'"Yeah, of what?"

"Of the second thing I wanted to say about the UPC meet~
ing, "

"What's that ?"

"Well, after the meeting Helen and I got into this argu-
ment,,,"

""Oh, another onel" Stephen exclaimed, apparently begin-
ning to joke around like he usually did with Robert, "At
least it was after the meeting this time, "

"Yeah, we do argue a lot, I guess, "

"Why's that ?"

""Probably because we both think we're right, "

""Sounds like you and me, " said Stephen, emphasizing it.

"Different, "' said Robert, But when he said it, it sounded
like the wrong response, "Anyway, we got into this argument
when we got home, and I began to realize, because of some
stuff she said-~"

"Oh, so she was right,"

Robert began to feel that Stephen wasn't simply joking,
but, whether he was aware of it or not, using Helen as a
weapon. "Very funny, " said Robert, "Do you want to hear
this or not? O.K. What I began to realize is the weird
relationship we take to that group. I mean, I think they were
right--I think we were disagreeing about what the forum
should be about. It's like we ask questions in a way which
weakens the group--really makes it weak, instead of stron-
ger. I still think some of the stuff we were getting at is
valid--especially the stuff about emphasizing conditions here
in the U.S. But I don't think we made our arguments in a




way which moved the group forward. In fact, I don't think
we made very good arguments, really, We're still too much
involved in our own history."

1 just don't know if I agree with that, Robert, I'm not
gure, I take the point you brought up earlier, the thing about
paralysis. We don't want to hold the group back. But I'm
still not convinced by their arguments. I don't like the way
they always fucking use the 'classics® to prove a point."

""Yeah, maybe that borders on dogmatism at times, "

"1'd say~=a lot of the time, And they keep throwing the
black thing in our faces, too."

UWait a minute, Are you saying t.hey don't like whites ? 1
hope you're not saying that.'

"No, I'm saying they're more concerned with black atrug-
gles sometimes than they are with the working class in
general, "

"well, that's true. They got problems with their own
history.'

"You're tellibg me they do, "

"Boy, you've got a bee in your bonnet tonight!"

"Look who's talkingl What about Greg?"

"That's different."

"That's what you say."

Robert started to laugh.  "Look, all I'm trying to say is,
1 think theiy arguments were a lot stronger than ours.

You're not saying our arguments were convineing, are you?
I mean, sometimes they sounded a lot like things we've been
arguing against in UAW meetingsl"

DREADFUL MEMORIES

Dreadful memories, how they linger,
How they ever flood my soul,

How the workers and their children
Died from hunger and from cold.

Hunpgry fathers, wearied mothers
Living in those dreadful shacks,
Little children cold and hungry
With no clothing on their backs,

Dreadful gun-thugs and stool-pigeons
Always flock around our door,

What's the crime that we've committed ‘?
Nothing only that we're poor.

Oh, those memories, how they haunt me
Makes me want to organize

Makes me want to help the workers .
Make them open up their eyes,

When I think of all the heartaches

And all the things that we've been through,
Then I wonder how much longer

And what a working man can do,

Really, friends, it doesn't matter
Whether you are black or white,.

The only way you'll ever change things
Is to fight and fight and fight.

We will have to join the union,
They will help you find a way
How to get a better living =
And for you work get better pay.

APPALACHIAN MINERS' SONG

*
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"Well, I have to admit they weren't the greatest arguments,
But what convinced you ?" Stephen suddenly asked, '-=their
arguments, or the argument with Helen?"

It sounded like an innocent question to Robert, and that's
the way he responded, !'Well, I hate to say it, but it was
probably the argument with Helen-~at least at first. I didn't
want to look like a fucking reactionary to her, Weird, huh?"
A part of him listened for the pull in Stephen's voice, testing
it.

"] guess it doesn't seem that weird to me, " said Stephen
sadly, - "'l was with Angela that way about sexism, Until she
left me for that woman, " ;

"hat's one way to become a reactionary, " Robert replied
sympathetically, remembering his own life, "It's funny how
much your feelings determine what you really believe in,"

YAnd how hard it is to change your feelings. Believe me,
that brought out a lot of shit in me that I didn't even know was
there. I couldn't think clearly about if for a long time,"
Stephen paused. '"But you know all that, we sure talked
about it a lot,"

"Yeah, I know, ! said Robert, softly.

"'We've probably been seeing too much of emh other, "

Robert was too absorbed jin his own feelings to notice
Stephen's irony, ''Four years is a long time, " he said,

"That isn't what I meant, "' Stephen said, sounding betrayed,
The way he said it made Robert lean forward in his chalir
and press the phone closer to his ear. The feelings he'd had
all night, but only dimly acknowledged, quickly came into

focus, "Hey,'" he said, "is something the matter ?"'

""hat's what I wanted to ask you,"

It dawned on Robert that the conversation had probably been
leading up to this all night. ""What do you mean?“ he asked

_carefully,

"Axe you sure there isn't something wrong between us ?"
Stephen asked. "I mean, I've been feeling kind of uneasy =
about our relationship, I've hardly talked to you at all
lately, " :

Robert was quick to reassure him, “I don't think anything
is wrong, I don' feel that way at all."

"Maybe it's just because you've been seeing 80 much of
_ Helen, " Stephen said.

Robert couldn't tell if he sounded jealous or not, 'Well,
that's true,'' he said, noncommittally,

"But we haven't been working together, either,"

"The three of us, you mean?' .

"Well, we've been working together at the UAW and UPC
meetings, along with everyone else, But we haven't done
anything together aside from that==not lately, anyway.
We've all gone our separate ways, ' Stephen said, trailing
off.,

Robert tried to pick up the pieces. "I guess I'vn been
feeling kind of strange about that, too," he said, "Not that
Itve done anything about it, either., But I don't know if it's
that bad, you know ? The reason we got together was to do
shows together, But none of us is that interested in doing
shows anymore., Shit, you remember the trouble we had
trying to do that show for Paris|"

"Yeah, I know, That was funny," Smp!mn said, his voice
brightening, ""We couldn't come up with a fucking thing, "

"It like we're stuck in the middle, We've gone too far
to do those kinds of shows anymore, but not far enough to
write a proletarian story."

Ny don't know, "' said Stephen, his voice failing like a match
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"1 don't know, " said Stephen, his voice failing like a matoh
going out, "I guess I've just been feeling isolated lately for
some reason. We may be getting closer ideologioally~~some
of us, anyway-~but a lot of the social relations seem like
they're about to explode, '

Yeah, I know what you mean, We're all 8o interested in
what affects us personally, "

"I hope things don't fall apart, " Stephen said, But after he
said it, he laughed at himself--as though he'd given too much
away, "I could really use a change of class, ' he said ironi~
ol.l.ly.

Robert oringed at the implication, and tried to make it into
& joke, "Well, that ain't going to happen. But you could try
getting a job,"

"Thanks a lot, fella,"

"Well 1 love you, " said Robert very quickly, It almost
sounded glib,

There was a long pause, I love you, too, " Stephen said,

Robert pushed the phone away and stared out the window,
motionless, He began to feel depressed, Maybe the reason
the two of them had become friends was also making it harder
for them to remain friends, now that they were moving away
from the art world, Or maybe it was just Helen,

When Helen came back into the room, they looked at each
other a long time without saying anything, without moving,
Then he slowly raised his hands to her face.

V. Why don't you fust stand me up against the wall and shoot
me!" i

‘ 1.

""Look, ' said the chair, "there isn't much time left, and
there's still several people down on the list to speak, Wwill
everyone please shut up, so Eleanor can finish what she was
Baying and we can get on to the other people, so we can vote, "

"I think I've said what I had to say, " said Eleanor, "I'm
rn.u,v’,r' tired of sitting around here talking all the time, any=
way. :

"That's O.K., " said Carl, "we're really tired of bearing
you talk all the time," g :

"Why don't you try walting your turn, " said the chair,

"Why don't you try understanding this isn't a democracy, "'

"I'm not discriminating against anyone here, "'

"That's a matter of opinion, " ;
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LIBERAL AT THE CROSSROADS

80 take it up with the Central Committee, " Thomas said,
. Ze

The struggle over the dictatorship of the proletariat had
been going on for three weeks, As usual, it had taken two
weeks just to get it on the agenda. By this time Robert felt g
that his bitterness and rancor were completely justified, and 5.-
80 did Stephen and Carl--and, reluctantly, Helen, Thomas
and Martha and their supporters felt the same way. Each
side said the other side was trying to split the group. Ruw
mors multiplied like flies, The low point was when Thomag
suggested that Robert had been trying to sleep with Martha
for years, but .she wotuldn't let him, :

Only one thing relieved this liturgy of despair. The people
who opposed Thomas and Martha no longer felt guilty about
it, and they all felt more unified. But even this fragile
was strained when Greg stopped coming to the meetings, 'I‘he
meetings were too petly bourgeois, he said,

e

""Well, at the risk of being assassinated,' said Thomas,
"I'd like to remind certain people in this group that the
majority of people here do agree on something, Most of us
agree that we are firmly opposed to all forms of domination|
We're tired of being harassed, pushed around! We're not
here because we have all the answers--what would be the
point of getting together if we had all the answers? We're
here because we want to inform ourselves and others about
the present organization of society. We want to learn from
each other, and find out how we can initiate social change~=
what our role is, " ;

The veins in Stephen's neck swelled like a snake about to
strike, "What are you saying-~that artists are going to lead
the revolution!"

"I don't think anyone here can deny that this is a group of
artists, and our immediate concern is culture, But there
are a lot of groups in this city-~we're not the only one, All
of these groups are struggling for social change==gome of
them for socialism, even, And the thing that unites them==
what makes them into a legitimate magss movement~—~ia they
all believe real revolution is made by people, not decreel!

"Are you kidding me ?"" Robert raged. "Most of thoge
people wouldn't go near a real revolution"

"Neither would I, "' said Martha, 'not if you were leading
M '

"That's just it, Martha, I wouldn't be==the proletariat
would be leading itl"

""That's what I mean, " Thomas broke in, "Obviously there
are certain people in this group who do believe revolution is
made by decree. They're telling us that if we just adopt what
they call the ‘correct! theory, we'll all be good revolution=
aries, But who says the dictatorship of the proletariat will
work in this country, with our present stage of development ?
The U.8. isn't Russia or China~~and personally I'm glad,
The dictatorship of the proletariat didn't work there, either,
We can't dogmatically apply the same old tired solutions== -
which were never solutions to begin with-=to our situation!
We have to be creativel We have to re~think what revolution
means, tailor it to the concrete conditions of this country==
the reality of our historical development]"

""The proletariat's the only revolutionary class-~that's the
reality we're talking about]" . g

""What's all this bullshit about 'creativity? 7/ °

"P'retty Soon we'll be going to art school to learn revolu=
tion|"




And he's the mee radical thing vin ever heard of, Why he's
already talking of a Fowrth Inteenational.”
4,

Robert didn't want to be jealous of Greg. For awhile he
tried to convince himself that he wasn't—allowing Greg to
call him a bastard, making an effort to smooth things over.
But one day they got into a terrible fight over an article, and
Robert decided that he was tired of feeling guilty. He
couldn't help it. He began to hate Greg and avoided him
whenever possible, Although they saw each other all the
time at forums and film-showings, they hardly said a word.

5!

"The main thing I want to say, " said Robert, "is that the
only way you can be 'firmly opposed to all forms of domina~-
tion® is if you totally ignore the class nature of domination,
I mean, what do you think socialism's all about! There's no
way you can talk about socialism unless you recognize that
socialism itself is a form of domination. When the workers
overthrow the bourgeols state and transform the factories
into revolutionary state property, they're dominating the
bourgeoisie. That's exactly what the dictatorship of the
proletariat is--domination!"

"That's exactly what the dictatorship of the proletariat is, :

alright, Some of us have been saying that all along, " said
Martha, "But that isn't what socialism has fo be."

"What do you think--the bourgeoisie is going to give up
without a fight! The stronger the resistance, the more the
bourgeoisie is going to fight back. Even if the bourgeoisie is
overthrown, it's going to fight tooth and nail to get back into
power, Look at what happened in the Sovief Union—the capi-
talists have seized power again, Socialism doesn't just get
rid of domination right away. It can't. It gets rid of bour-
geois domination, the dictatorship of the bourgeoisiel And
that's the only kind of domination that exists--domination
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with an historical face. We're not talking about:something
abstract! Depending on the circumstances, domination can
be good or bad, You can't just say it's all bad-~that's a
petty bourgeois line, What you should say is, domination is
good in the interests of the working class, and bad in the
interests of the bourgeoisie."

"Maybe that's what you think we should say, "' said Thomas,
“—~you and the rest of the dictators in this group. But some
of us don't think so, " he continued, looking around for sup-
port as usual.

"You mean to say you think domination isn't historical 2"

"Youlve been feeding us these dusty old slogans all night.
You shouldn't be surprized if some of us start sneezing, "

“"Hey, all this stuff about 'dusty old slogans' and 'tired old
slogans' is really a crock of shit, That's the other thing I
wanted to say. The dictatorship of the proletariat isn't a
rancid slice of dogma—-it's the only thing that faces up to the
reality of revolution. We need it just as much now in the
U.S. as the Russians did in 1917 and the Chinese in 1949,
Maybe it will take a slightly different form here--we don't |
have a large peasant population, for one thing--but it'll mean ‘
the same thing~-domination by the proletariat and its allies, |
All I'm trying to say is, socialism isn't the end of revolution, -
it's only the beginningl What the dictatorship of the proletar-
iat does is acknowledge the reality of this struggle. It : |
doesn't only abolish private property--which is the reason ‘
there's class domination to begin with~-it struggles against
all the bourgeois ideas and ideology which have become such
a *natural’ part of our emotions. So what Martha and Thomas
and a lot of other people tonight have been calling socialism,
isn't really socialism at all as far as I'm concerned. It's
a.narciusml At best, it's Utopian Socialisml"

6o

"I'm going to say what I have to say very quickly, " said
Martha, looking at the floor. "I want o spare everyone
another long tirade, These meetings are never anything but
a series of fucking counter-revolutionary monologues, any-
wayl" She suddenly straightened up, her face swollen with
suffering, '"We're never able to learn from each other, or
work together collectively anymore. The only thing that
happens is, we're told there are ideological differences, or
told certain positions are bourgeois, Well I'd like to tell
everyone somethingl Certain people in this group are out-
and-out sexist! They just about admit it themselves, ;
They're sexist and authoritarian, and trying to destroy this |
group! Isn't it clear to everyone why they support domina~
tion and the dictatorship of the proletariat? It's because
they can't tolerate the existence of this groupl They can't
accept the fact that this group doesn't square with the con-
ventional theories of left dogma, or that the majority of
people in this group think this group is necessaryl They
want to dominate this group and destroy itl"

"My god, it's the Red Tidel"

"How come she says the same thing all the time ?"

"Well, at least she spared us a tiradel"
T

Helen raised her hand slowly and dehberately. "Ii's my
turn to speak, isn't it ?"

"Yes, " said the chair.

"Well," she said, pausing to lick her lips, her eyes wide
with distress, "I really don't know what to say, Martha. I
guess I should stick to what I was going to say. But I feel
like I have to say something, Martha, What I feel like
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asking you is why you never link sexual oppression to class
oppression. I mean, I don't think you really understand
sexism-~you're not really committed to fighting sexism,
You just want to use it as red-baiting, and that's such a
perversion of what fighting sexism is all about," Helen's
voice was getting more melodramatic and self-righteous, the
harder she fought with herself. She looked to Robert as
though she was in agony. "I say that as a woman, Martha,
and as somebody who is working for socialism, "

"What do you mean ?'" Martha asked,

cause we 'want' to," Stephen continued, his lower lip jutting
forward. '"Are you kidding me--we don't have that kind of
choicel We're not independent, we're being forced to choose
which class we support, = That's what happens to the petty
bourgeoisie, As capitalism gets more and more shaky we're
forced to choose sides. And it's not like a Chinese menu,
Martha, where you take a dish from column A, one from
column B, and another from column C, There's only two
choices, the bourgeoisie and the proletariat, As long as we
vacillate we're only playing into the hands of the bourgeoisie, i

DRAWING BY WILLIAM ;ROPPER

LADIES. IT GIVES ME GREAT PLEASURE TO ANNOUNCE THAT WE HAVE SAVED 5.000 STARVING
CHILDREN IN THE PAST YEAR. AND WE HOPE THERE WILL BE MORE NEXT YEAR.

"I wish you did know what I'mean, Martha--believe me, I
do. AllI can say is, I don't think sexism is what's dividing
this group. And it isn't any of the other things which have
come up, either—from both sides. All those conflicts we
had between form and content, and theory versus practice,
What's really dividing us is the difference between bourgeois
ideology and proletarian ideology."

"Oh, bullshit!" cried Martha, "What's dividing this group
i8 that some people want to work for social change and other
people want to re-stage the Russian revolution]"

"But Marthal" Stephen broke in, "you can't just reduce
everything to dogmal It isn't dogma which is dividing this
groupl" )

"Well, what do you think it is ?" _

"Helen already told you-~the contradiction between bour-
geois ideology and proletarian ideology,"

"What the fuck is that, if it isn't dogma ?"'

""There's a reason certain people in this group don't get

along with other people here, and why some of us support the :

dictatorship of the proletariat, And it isn't dogma, Maxrtha,
or psychology, either, It's ideological. The antagonisms
in this group are class antagonisms]"

"Oh come off itl" Martha snapped, "I still say that most
pecple here want a people's revolution, and the rest of you
want fo re-live the Russian revolution!"

"We don't support the dictatorship of the proletariat be-

It's that simple, and that profound, "

"Not to me/, it isn't that Simple-~or that profound, either,"

"So all you're doing is playing out the destiny of the petty
bourgeoisie, "

""What do you mean? I'm playing out my own destiny. "'

""That's what he means, "' said Helen, looking at Stephen,
"'-—you're being petty bourgeois." Her voice was less
strident than before, but Robert wasn't sure if she was
feeling sorry for Martha or less threatened by her, "The
petty bourgeoisie always thinks that history is made by indi-
viduals instead of classes, That's why anarchists are
usually petty bourgeois, "

""What the fuck does that mean? What's going on here ?"
"What do you think individualism is, Martha?" Robert
broke in, "It's the ideology of the self-employed, the pro~
fessional, It's certainly our ideology as artists] But what
do you think it's about, then, if it isn't private property and
wanting to get rich? Look at all the shit we've done about

'artists rights'l What's that been about, really, except
becoming first class citizens and getting our own share of
the piel You may talk a 1ot about socialism, Martha, but

-you're really talking about individualism and careerism as

much as socialism, You're wavering, Martha, you're
wavering just like the petty bourgeoisie always wavers!
That's the problem with you and this whole group! We can




never make up our minds which class we support!"

"Because I don't support the dictatorship of the proletariat,
I'm wavering ? What are you waiting forl Why don't you just
stand me up against the wall and shoot mel"

"Oh, don't be ridiculous, " said Helen. '"Nobody's attacking
you personally——we're struggling against your petty bourgeois
ideology. I struggle with the same thing in myself all the
time. "'

"Well, I wish you'd keep it to yourself, "

"1*d only be helping the bourgeoisie, if I did that,"
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"So what you're telling us is—-""

"What we're telling you, " shouted Robert, " is that we
can't say we're 'organized' unless we know what we're organ-
ized forl Think about it, Martha, How can we say we're
'working for socialism' if we don't even agree on the defini-
tion of socialism? That's why we've been having this argu-
ment for the last three months--because some of us think
that socialism means a lot more than simply choosing to call
yourself 'socialist', It theans the dictatorship of the prole-
tariatl" i

8.

The vote was barely counted before Thomas and Martha
and all their supporters walked out. Feeling that they were
in the majority, even though they lost the vote, they decided
to walk out and take the group with them, They made it
quite clear that they were going to be the United Art Workers
from that point on.' It was all planned beforehand, bec ause
they passed out a paper which explained their position and
asked others to join them. It was the only way they could -
make a defeat look like victory.

There was an eerie silence after they left, The room was
silent with shock, Without realizing it, Robert began to
smile--and so did Stephen and Carl. But everybody else—-
even Helen—--began to look at each other furtively, as if
they'd done something wrong, Their gu:lt was rising to the
surface like thick eream,

*
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VL. “‘But what about the dictatorship of the proletariat?”

3 8
""You mean we were wrong ?" Robert asked, his voice
taking on an edge. It occurred to him that he hadn't spoken
to Ayl before becausé he didn't want her to interfere.
"It doesn't seem right to me," said Ayl, "Explain it to me
again, Maybe I didn't catch your meaning,"
2,
Most of the people who stayed after Thomas and Martha
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left, agreed to meet as a faction of the United Art Workers,
But a number of people didn't stay, and many, of them stopped
going to meetings of any kind. Their guilt was too much for
them. All they felt was disgust, both with themselves and
with the whole situation, In fact, it had taken a long time to "~
convince the people who did stay that the split was inevitable
--and that if Thomas and Martha hadn't walked out, some-
thing else would have happened to split the group.

After a few meetings everybody seemed to be happy with
the split. All the acrimony and sarcasm had disappeared,
and people began to feel they were moving ahead, instead of
running in place. Robert would occasionally meet people
from the other faction, and they seemed to feel the same way.
He almost felt friendly towards them again.

3. :
"But what about the dictatorship of the proletariat ?'' Robert
asked, a little desperately. "I thought you couldn't really

deal with organization unless you knew who you were organ-~
dzed for. That seemed to be the big problem in the group—
all these artists kept calling themselves socialists, and
calling the United Art Workers socialist, when it wa.sn't £

""What do you think the group was ?"

""What do you mean ?" he asked, his fingers tight on the
phone, ]

"That's what I'm not clear on," she said. "You keep talk-
ing about the dictatorship of the proletariat, and you say
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they kept talking about sexism and authoritarianism, but I
don't hear anybody talking about what kind of organization it
was supposed to be, ' : .

"I still don't understand what you're saying, "' Robert asked,
But he was beginning to, and he didn't like it. He ‘should have
talked to her before. "All they wanted to do was projects, "
he said, knowing it wasn't what she was getting at, but trying
to defend himself, "and what we wanted to .do was raise the
level of theory, "

"That's what communists should be striving to do in any
organization--raising the theoretical level of the less advan-
ced members, But communists should try to raise their
practical level, too, and strive to achieve a unity of theory
and practice, And there's different ways they're going to do
that, depending on the kind of organization it is, You still
haven't told me==was this group supposed to be a mass organ-
ization--a study circle--a study-propaganda circle—or what ?
You got to'tell me that before I can tell you anything, "

Robert was no longer able to defend himself, '"To be
honest with you, Ayl, I don't think it ever came up in a con-
solidated way, " he said, ;

"That never came upl" she exclaimed, and he felt his face
flush, But before she could say anything more,; Robert
heard the sound of yelling in the background, and a lot of
banging--like marching feet, "Excuse me," said Ayl, "my
daughter is up fo some sort of mischief again, and I better
find out what it is,"

Robert suddenly felt isolated, very alone. All his fears,
all the fears he had about his mind, confronted him Jike an
endless wave of recrimination--and be felt as though Ayl's
question had shattered the last link of his -intellectual auton~
omy, The United Art Workers had been a refuge lately, ‘the
one situation where he felt like he knew what he' was doing--
or where he felt like a 'leader, anyway. But now he
couldn't éven think of it that way, He began to feel that all
of his fervor at the meetings, his self-righteousness, merely
reflected the indecision and paralysis he felt in the rest of
his work—~that it was a way of proving to himself how much
he was "'doing".

Ag he sat there brooding, he heard Helen come in the door.
He looked up and smiled at her, and she smiled back, She
ransacked the packages in her hands, holding up a poster
from China, He was about fo say something when he heard
Ayl pick up the phone.

""Now where was 1?" Ayl asked, "Hey, is that something
going on over at your place now? Don't tell me you have
children 7"

Robert smiled. 'No," he said, "it's just Helen unwrapp-
ing some packages. What was your daughter doing 2"

'"Oh, lately she's playing she's one of the Liftle Red
Guards, "' Ayl said fondly, "She likes to 'do guns’, and I
have to stop her from wrecking up the house, I guess I really
spoil her, though.!' She paused, "But where was I?"

""About the kind of organization the United Art Workers is
~-or was, at least." : ;

"Now ] remember, ‘How come you never consolidated no .
line around what kind of organization it was? How can you
do anything, if you haven't done that ?"

"I don't know, " said Robert, "I guess we spent so much
time arguing about what the group should be doing, that we
never talked about what it should be. I think that's what we
were-- Just a minute," he said, pausing to listen to some-
thing Helen was telling him. "What I was going to say is,

I think that's what we were trying to get at when we brought
up the dictatorship of the proletariat. But I can see now
that we were putting the cart before the horse," He paused
again. '"What Helen just said is that there were discussions
about what the organization should be, but mostly they were
about who should be in the group and who shouldn't--not about
the character of the organization. Which is true, now that I
think about it, " .

"Well, I'm not completely clear on the whole situation, "
said Ayl, "but it seems to me that what you were arguing
about was two different kinds of organization. What I hear
you talking about, I think--objectively--was a study circle,
or a study-propaganda circle. And what those other people
were talking about--"

"Thomas and Martha ?"

!'-~what Thomas and Martha were talking about—objective-
ly--was a mass organization. Now I ain't saying which one
was correct, because both kinds of organizations can be
correct, depending on the concrete conditions, But none of
you was clear on what was going down, so you made all kinds
of errors." 3

Robert knew she was right. But he still found it hard to
believe that all the months of struggle could have been
avoided, or that the struggle could so easily have been along
more correct lines, "Well,' he asked, "do you think we did
anything right ?"

Ayl chuckled, and Robert figured she must have gone
through the same kind of confusion herself, "It's all depen-
ding, "' she said. "You would be committing a 'left! error,

I think, if you pushed for a line on the dictatorship of the
proletariat in most mass organizations, It's the role of
communists, those who uphold the dictatorship of the prole-
tariat, to lead mass organizations. But material conditions
dictate against the organizations themselves taking that line,
in most cases, Of course, a lot of study circles, and study-
propaganda circles, do take that line as a principle of unity.
The UPC takes that line,"

'"Yeah, Iknow," said Robert, wryly, "that's why we
brought it up." But he was grateful for the tidbit of support,
and he began to feel more affectionate towards Ayl. "I guess
I feel pretty ridiOul‘gu@," he said, "especially about all the
hostility in the group.™ The group was so petty bourgeois.
It's like everybody's art career became a chip on their
shoulder. " Robert knew that he was over-reacting, but at
the moment he didn't care.

"You can't reduce everything to psychology, ' said Ayl,
chuckling again. "I do think there were some objective dif-
ferences in the group. Most of the people sounded like
honest forces, but some of them did sound like straight-out
opportunists. Of course, I ain't saying that the only 'left!
érror you can make is with content, It's also your style of
work, the way you raise that content up, which canbe a,
'left' error. Maybe the biggest error you made was treating
everybody who disagreed with you--not just the opportunists
in the group, but potential comrades-~like they were your
enemy. That's no different, in essence, from saying that .
nobody's your enemy. "

"Yeah, you're probably right, " said Robert, convinced
that she was right, :

He put the phone down and reached for Helen, As he
wrapped his arms around her, he felt like he was also wrap-
ping his arms around Salim and Muhammed, and especially
Ayl,.
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Courageous Iranian students lead a nationwide protest against the Shah’s fascist regime.

Across the U.S. , support builds for the just struggle of the Iranian people.

‘DOWN WITH SHAH®

ASPEN, Tuesday, July5, 1977

Approximately 60 Iranian students from groups in Denver
and Texas demonstrated against the presence in Aspen
Saturday of the Empress of Iran, Farah Pahlavi. The
Empress is participating in a three day conference on
international affairs at the Aspen Institute. Former Sec~
retary of State Henry Kissinger is also in Aspen for the
conference, Institute officials say Kissinger has been ap-
pointed as a special advisor for the Institute directors
and staff,

The demonstrators, members of the Iranian Students As-
sociation, say the visit to Aspen and other U.8. cities by
the Empress has a different motive than the one officially
described:

In short, this visit is a public relations effort to prepare for
the Shab’s upcoming visit (November 15, 1977) and to justi-
[y the continuous support for this ongoing brutal regime.
Farab Pablavi is bere in the U.S. to deceive the American

people by lying about the real fascism of the Iranian regime,
about the real oppression suffered by the Iranian people,
and about the real struggle of the people against the Shab’s
rule.

Farah Pablavi claims to be concerned about the children of
Iran. Yet, she ignores them as they die in the villages and
slums of Iran for lack of food and shelter, all victims of the
social conditions, created and maintained by the Shab's re-

gime.

While the Iranian people are bungry and ill, the Shab'’s re-
gime spends billions of dollars buying. arms to suppress the
people’s just struggle. Yet, in spite of the Shab’s terrorism,
the Iranian workers, peasants, students, progressive clergy,
writers and intellectuals bravely oppose this savage regime.

The Empress left Aspen early this morning by private jet.
Before leaving, she observed the July Fourth celebrations
and went dancing at the Paragon(a local disco-club), ac=
companied by a flock of security guards and federal agents,

i

4
 §

et _‘*tg- — o —

R

A1l photographs taken January 12, 1978, New York, New York.
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LOS ANGELES wed-july6:1977

Yesterday, at a protest sponsored by the Iranian Students
Association, five hundred demonstrators burned two effi-
gies of the Shah of Iran while the Bhah's wife was receiv=
ing an honorary doctorate of humane letters from the Uni-
versity of Southern California. The protestors demanded
the withdrawal of the doctorate, which they termed "an
honorary degree for fascism',

In making the presentation, USC President John R, Hub=
bard said the university was " most pleased to give recoge
nition to your eminence among world leaders for your
magnificent sexvice to your country and man and woman=
kind . " President Hubbard also thanked her for a $1
million gift from the Shah~~~an endowment for a chair in
petroleum engineering at USC.

A recent report by the American Council on Education cau-
tioned that many American universities, strapped for money,
tend to accept petrogrants with gratitude—but without very
much forethought. At Georgetown University, which bas a
five year, $11 million contract with Ferdowsi University in
Mashhad, Iran, some faculty members are sounding serious
warnings. Thomas Ricks, a professor of Iranian studies
studies, says that most of bis colleagues are unaware of the
censorship policies that might restrain their teaching tech-
niques in Mashbad. (Newsweek, July 4, 1977, A reprint in
U.S. People’s Committee on Iran Newsletter No. 1, Spring,
1978)

Among the notables attending the presentation were May=
or Tom Bradley; former governor and one-time presi=
dential candidate Ronald Reagan and his wife Nanoy,

At a garden reception following the presentation, the
Empress said, " When they(the demonstrators)are more
mature, they will understand our problems. " She said
her country has changed preatly in the last 16 years, Her
husband, she said, does not want to see the Soviet Union
gain a foothold in the Persian Gulf,

An estimated 40,000 American military advisers, technicians,
and their families are living and working in Iran, Between

1972 and 1976 more than $10 billion in arms bave summed
the total of arms sales to Iran, since 1972, to $18.2 billion.

The situation is of greatest urgency for Americans. Repres-
siop in-Iran is-encouraged, maintained and condoned
through American economic interests and military presence
in Iran. The government of Iran bas become a power repre-
senting U.S. “interests” in the Persian Gulf area. President
Carter bas made this painfully clear with the appointment
of America's most notorious counterinsurgency specialist,
William H. Sullivan (Ambassador to Laos in the Vietnam
era) as bis ambassador to Iran, (Press Release, U.S. People's
Committee on Iran, December 31, 1977)

Most of the discussion on U.S. arms sales ignores the fact
that a large percentage of military sales are for internal use.
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against unarmed civilians for the purposes of social control,
counterinsurgency against minority groups, surveillance of
dissidents, and for brutal repression of popular resistance:

[ think the major effort now is to develop that kind of tech-
nology for use in cities where it can be used to keep track
of people’s movements and to detect penetration of say,
public buildings, public facilities and for all kinds of per-
sonal, individual surveillance. I suspect this kind of technol-
ogy. is being brought into Iran in great quantities for im-
proved control of population. (Michael Klare, Institute for
Policy Studies, Washington D.C., interview on WPF W radio,
Washington Pacifica, December 7, 1977) : ;

NEW YORK friday-july 8-1977

Protestors interrupted a luncheon at the Pierre Hotel hon-
oring Empress Farah of Iran several times yesterday.
While outside more than 3,000 demonstrators protested
political repression and persecution in Iran, One man in-
terrupted a picture-taking session in the Regency Room
with the Empress, Governor Carey and Mayor Beame,
shouting, " Down with the Fascist Shah, " Inside the ban-
quet room, when the Empress referred in her speech to
reforms that "' have made women free ' a young woman
seated at the press table leaped up and shouted. * 11 That's
a lie, you are a liar, " she yelled at the Empress, as ;
Beame, Carey and 300 elite guests stared in silence,
Suddenly a young man burst into the room shouting ' Down
with the Shah. " He was followed by a rush of Secret Ser-
vice and city police who wrestled him to the ground. In
total, six persons were arrested inside the hotel.

I sense a lot of the same feelings that I knew in the early
60’s in Vietnam of anger, of where and how do we direct
our anger, and the beginnings of a passive non-violent resis-
tance on the part of the general population (of Iran), as
more and more people are put in jail and beaten up. From
this point, it will move toward an armed resistance. In other
words, what the U.S. and its policies of supplying electron:
ic surveillance equipment, training police .. .. s promoting

. is a new Vietnam."(Don Luce, Clergy and Laity Concerned,
at a NYC press conference, January 11, 1978—one day after
be bad returned from a 3 week stay in Iran)

The Appeal of Conscience Foundation, an interfaith group,
sponsored the luncheon and presented the Empress a hu-
manitarian award, Rabbi Arthur Schneier, spiritual lead-
er of Park East Synagogue and president of the foundation,
refused to comment on the choice of the Empress to re= :
ceive the group's award. - 7

The Iranian Army is run by U.S. and Israeli advisors. The
selected officers are sent to the USA and Britain for train-
ing. The Savak and the Security Branch of the Army are
totally run by American advisors. (from the text of the de-
fense speech of S. Paknejad in militaty tribunal No. 3 of
Tebran, December, 1970) : . i

Following her speech Empress Farah ad-libbed a reply to
the audience gathered by the sponsoring group. Apolo- )
gizing for the "noise" occasioned by her presence, she .




referred to the demonstrators. " My ambition in life jg
to be a real human being , " she said. " Ihope God will:
guide us--them and me—to walk the right path and to

serve our country and humanity, ." The crowd gave her g

standing ovation.

 One of the bloodiest incidents during the recent wave of
struggles in Iran took place on January 9th in the religious :
city of QOM, 70 miles soul;b of Tebran. Police opened fire 3

with submachine runs on a 5000-strong peaceful demonstrg- :

tion of mainly theological students and priests. Several hun-

dred demonstrators were killed in the shooting. Hundreds

were arrested, many seriously injured. Bodies were loaded

into trucks and dumped in a nearby salt lake. (Demonstra-

tors Massacred in QOM, Bulletin No. 3, Winter 1978, Com-

mittee Against Repression in Iran)

WASHINGTON tues-julyl12-1977

Shouting " Death to the Shah " in their native Farsi lan-
guage, 1,000 Iranian students and supporters staged a mil-
itant but orderly demonstration yesterday at the White
House to protest the visit of Empress Farah.

With banners saying "' Farah Fascist Queen " and posters
depicting her husband, the Shah, as a puppet on strings
‘controlled by the CIA, the protestors jammed both curbs
of Pennsylvania Avenue NW on the north side of the White
House, Most wore masks, because they fear reprisals if
they are identified by SAVAK agents.

The past months bave seen an unprecedented series of mass
meetings and demonstrations in Iran. The regime’s reaction
to these events has been a massive reprisal attack.

On November 15, 1977, while the Shab was being welcomed
to Washington by President Carter, SAVAK unleashed a mas-
sive terror campaign in Iran. That very afternoon police as-
saulted a gathering of 2000 students at a poetry reading at
Aramebr University. 50 were arrested, 30 were injured.

On November 16, students began a silent march towards
central Tebran and were joined by other students from Teb-_
ran University. About 10,000 were stretched in a long line
afong the pavement, when several truck-loads of police ar-
rived. According to observers they attacked with truncheons
and left scores of students injured and 16 dead.

On }\{ovember 19th, bours after the Shab’s return from
Wa.sbmgton, there was a major raid on Tebran University.
.:I“b:s was not the first of its kind, as one student says:
Barely two days go by without armed police finding some
excuse to enter.” The raid resulted in many ;'njur:'es and ar-
rests. (New Wave of Repression as Opposition Grows, Bul-

;en'rz)NO- 3, Winter 1978, Committee Against Repression in
ran

}Lfe SIS ey Empress Farah lunched inside the White
e ‘m_;h the first lady Rosalynn Carter on cold mussel
soup, Swiss cheese souffle and peach melba. :

Outside,

-the demonstrators repeatedly shouted, "' The
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Shah Kills People--The People Take Arms--The Shah
Kills People— The Pecople Take Arms, "

"We could hear the demonstrators inside the White .
House, " said Mrs Carter's press secretary, Mary Holt,
"But I don't think it was obvious to Empress Farah,"

"Long Live the Armed Struggle of the Iranian People,"
shouted out from the numerous posters along Pennsylvania
Avenue, A cardboard figure of the Shah showed him be-
spangled with medals, dollar signs, a swastika and 2 Star
of David, A flatbed truck drove slowly up and down the
avenue with a mock firing squad with wooden rifles "ex-
ecuting' political dissidents, :

The Shah of Iran said today that, as a result of two days'
talks with President Carter, Iran would actively work
against an increase in oil prices next year, " Now we'
are willing to show sympathy and comprehension to your
views., Iran will work actively at next month's meeting

of the Organization of Petroleum Exporting Countries
(OPEC) in Cara.caé, Venezula, to prevent any price rise, "

this afternoon.

American commitment to the survival in Iran of a reaction-
ary and repressive regime is based on American economic
and geopolitical interests. To be sure, the political leader-

sion. But a repressive government for Iran is the only kind

of these interests is a necessary part of understanding and
exposing the repressive policies in a country like Iran.
(Richard Falk, Princeton University, testimony before a re-
cent hearing of the Subcommittee on International Organi-
zations of the Committee on International Relations, House

D.C., reprint in USPCI Newsletter No. 1, Spring 1978)

In between conferences with the President the Shah joined
'into numerous private meetings with U.S. business exec-
utives. " The encounters were held at Blair House with
senior members of the Iran-United States Business Coun-

first day of the Shah's visit to the nation's capital, These
two groups represent the bulk of the American business
community's interests in Iran. " ( Youssef M, Ibrahim in
‘a New York Times article, November 17, 1977,)

The Shah promised these executives that all sectors of
Iran's economy would be open to imports of capital goods
from industrialized nations, including the United States,

. " for many years to come,'

ard Nixon, surfaced in Washington recently as the head of

a new international consulting fJ.rm—-SA‘FEER Company,

WASHINGTON thurs-nov16-1977

said the Shah in conversation with reporters at Blair House

ship in the United States does not, in abstract, prefer repres-

that can assure the United States, Europe, and Japan reliable
oil supplies and control of the Persian Gulf. An explication

of Representatives, 95th Congress, First Session, Washington

cil and of the Iran-American Chamber of Commerce on the

In a closely related matter, Richard Helms, previous head
of the CIA, who was appointed ambassador to Iran by Rich-

Safeer means ambassador in the Persian language spoken

i fran. Jack Anderson, in a Philadelphia Sunday Bulletiy

article of November 27, 1977, entitled"‘ Shah has Friendg
in High Places ", delves into the special relationship he=
tween the Shah and Richard Helms: ‘
The strange relationship between the Shab and ex-CIA chief
Richard Helms began in Switzerland where the Shah and

Helms attended LeRosey preparatory school. The Shab uas
then a weak, whinning prince bullied by a cruel, domineer-
ing fatber; Helms was a thin-blooded, elegant-mannered son

of aristocrats.

During World War 11, the elder Shab demonstrated an unfor-
tunate preference for the Nazi.f;. The Allies deposed bim and
deposited bis 21-year-old son on the throne. Helms, mean-
while, became a top official of the CIA, which in 1953 ar-
ranged. a coup against Iranian Premier Mobammed Mossa-
degh and saved the young Shab’s throne.

Richard Helms will now be representing Iranian business
interests in the United States.

Returning to the White House, a statement issued at the
close of the 90-minute meeting this morning said: " Pres-'
ident Carter again reaffirmed our support for a strong =
Iran, noting that Iran's security is a matter of the highest
priorty for this country. The President informed his ma-
jesty that he would wish to work closely with Congress in
meeting Iran's security needs." ;

Before the Shah's visit one official said that the United

States would sell Iran an additional 140 F-16 fighter planes
this year, but that the formal announcement might not oc-
cur until next fall, in time to be approved by Congress but
late enough for the $2 billion in sales to be recorded in
fiscal year 1979 instead of the current fiscal year, The
Administration is eager to cut this years total in keeping
with Mr, Carter's promise to Congress,

The events in Washington around the recent visit of the
Shab of Iran were common knowledge to all Americans.
The clash of Iranian students with the paid agents of the
Shab demonstrated vividly for Americans the reality of the

. resistance by the Iranian people against the repression of

their government y+ - The Iranian students outside the coun-
try were not the only people demonstrating (as the major-
ity of the American press would lead us to believe). For
the dam bolding back years of frustration and fear of
SAVAK broke again during and following the Shab’s visit @
a wave of anti-government response swept through Iran. In

the first days, ten and tens of thousands of people spon-

taneously took to the streets of Tebran and other major
populaf:on centers. Forty-seven people are known to bave,
been killed by governmental forces. Thousands of people
were arrested .. .. . (Expressions of Resistance: by the

 Iranian people, USPCI News Letter No. 1, 1978)

P
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“TO THE ENEMY! I SAY ...~

“To the imperialists and our home-grown
capitalists who sold themselves to foreigners,
To the international plunderers,

To the treacherous Shab . . .
this peddler of the fate of our nation,
To the servants of the system,

To the enemy at large.”"

“I know very well that you will read this. Hence [ wish to
“express my innermost feelings towards you, and declare
with utmost conviction that: this time I shall fight against
you with a deeper sense of revenge —revenge for my mar-
tyred comrades; revenge for the blood of the people, whom
you kill in the battles and then accuse us for the killings—
a stronger sense of love for the toiling masses, with whom
I feel an unbreakable solidarity, and with a deeper aware-
ness of my duties and responsibilities.

I do know that you dearly wish to capture me alive, but I
assure you that you will take this wish to the grave. But 1
ask you, even in the unlikely event of capturing me alive,
what can you do? Can you strike the tiniest blow to change
the course of the revolution? You will torture me? You
will shout me dead? Can you offer anything more than
death? You know perfectly well that for us, the People’s
Fedai, there is no greater bonour than death and after all
your efforts, you can only succeed in fulfilling our wish,

Yes, there is no honour greater than dying for peoples’
freedom, Like my other comrades in the Organisation of
Tranian People’s Fedai Guerrillas, I bave taken up arms and
will fight for the annibilation of the regime that protects
you, and will spend the last drop of my blood for the liber-
ation of our peaple. We do not fear death, whether death
in battle or death under torture,

There are many fighting bands now that will pick up a fal-
len weapon, There are many ears that will bear our battle-
cry, Our way bas now been recognized as the only way and
" it is firmly established, It is moving forward with increasing
strength and sweeping away all impediments in its onrush.

Your defeat is not only a reality which bas been historically
proven time and again, It can also be seen in your belpless-
ness and your inability to suppress the movement; in your
desperate conduct when faced with our guerrillas and the
vanguard of the people.

For a while longer you may be able to carry on with your
plunderings and murderous crimes, but you will not escape
your ultimate fate. We shall exbaust and then destroy you
in a difficult and prolonged battle. When ane of us falls,
there are tens of others who will rise, Our death is no or-
dinary death and our life no ordinary life.” (Asbraf Peb-
quani, Iranian Revolutionary Woman, 1974)
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TO NEGRO WRITERS

by Langston Hughes (1935)

(Qiven at the American Writers’ Congress)

There are certain practical things American Negro writers
oan do through their work, ;

We oan reveal to the Negro ma sses, from which we come,
our potential power to transform the now ugly face of the
Southland into a region of peace and plenty.

We oan reveal to the white masses those Negro qualities
which go beyond the mere ability to laugh and sing and dance
and make music, and which are a part of the useful heritage
that we place at the disposal of a future free America, -

Negro writers can seek to unite blacks and whites in our
country, not on the nebulous basis of an inter-racial meeting,
or the shifting sands of religious brotherhood, but on the
solid ground of the daily working-class struggle to wipe out,
now and forever, all the old inequalities of the past,

Furthermore, by way of exposure, Negro writers can
reveal in their novels, stories, poems, and articles:

The lovely grinning face of Philanthropy——which gives a
million dollare to a Jim Crow school, but not one job to a
graduate of that school; which builds a Negro hogpital with
second-rate equipment, then commands black patients and
student~-doctors to go there whether they will or no; or which,
out of the kindness of its heart, erects yet another separate,
sagregated, shut-off, Jim Crow ¥.M.C.A,

Negro writers can expose those white labor leaders who
keep their unions closed against Negro workers and prevent
the betterment of all wotkers.

We oan expose, too, the sick~sweet smile of organized
religlon=~which lies about what it doesn't know, and about
what it does kmow. And the half-voodoo, half-clown, face of
revivalism, dulling the mind with the clap of its empty hands,

Expose, also, the false leadership that besets the Negro
’.qpl.-hought and paid for leadership, owned by capital,

afraid to open its mouth except in the old conciliatory way 0"

advantageous to the exploiters,

And all the economic roots of race hatred and race fear.
And the Contentment Tradition of the O-lovely-Negroes
sohool of American fiction, which makes an ignorant black

face and a Carolina head filled with superstition, appear
more desirable than a erown of gold; the jazz-band; and the
O-so-gay writers who make of the Negro's poverty and
misery a dusky funny paper.

And expose war., And the old My~ Country-'Tis-of~Thee
lie, And the colored American Legion posts strutting
around talking about the privilege of dying for the noble Red,
White and Blue, when they aren't even permitted the privi-
lege of living for it. Or voting for it in Texas, Or working
for it in the diplomatic service, Or even rising, like every
other good little boy, from the log cabin to the White House,

White House is rightl

Dear colored American Legion, you can swing from a
lynching tree, uniform and all, with pleasure~-and nobody'll
tight for you, Don't you know that? Nobody even salutes
you down South, dead or alive, medals or no medals, chev-
rons or not no matter how many wars you've fought in,

Let Negro writers write about the irony and pathos of the
colored American Legion,

"Salute, Mr, White Manl"
ngalute, helll . , . You're a nigger,"

Or would you rather write about the moon?

Sure, the moon still shines over Harlem. Shines over
Scottsboro, Shines over Birmingham, too, Ireckon, Shineg
over Cordie Cheek's grave, down South,

Write about the moon if you want to, CGo ahead, This sy
free country.

But there are certain very practical things American Ne-
gro writers can do, And must do, There's a song that says,
"ithe time ain't long," That song is right, Something has
got to change in America—and change soon. We must help

that change to come,

The moon's still shining a8 poetically as ever, huf all the
stars on the flag ave dull, (And the stripes, too,)

We want a new and better America, where there won't be
any poor, where there won't be any more Jim Crow, where
there won't be any lynchings, where there won't be any
munition makers, where we won't need philanthropy, nor
charity, nor the New Deal, nor Home Relief. :

We want an America that will be ours, a world that will be
ours-=-we Negro workers and white workers! Black writers
and white] We'll make that world| R

White Man

Sure, I know youl
. You're a White Man,
"I'm a Negro,
You take all the best jobs
And leave us the garbage cans to empty and
The halls to clean,
You have a good time in a big house at
Palm Beach
And rent us the back alleys
And the dirty slums.
You enjoy Rome-~
And take Ethiopia,
White Man! White Man!
Let Louis Armgtrong play it--
. And you copyright it
. And make the money.
You're the smart guy, White Man! -
You got everything!
But now, =
I hear your name ain't really White Man,
I hear it's something
Marx wrote down
Fifty years ago—-
That rich people don't like to read.
Is that true, White Man ?
Is your name in a book !
Called The Communist Manifesto ?
Is your name gpelled :
C~A-P=I-T-A-~1~]-8~T?
-Are you always a White Man?
Huh ?

NEW MASSES
December 15, 1936
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ART AND UNIONS IN THE U.S.

NOTE: The editors do not endorse everything in this article
—-notably its unsubsta ntiated assessments of Marxist-Lenin-
ists, its history of unions which almost never mentions the
role of culture in that history, and the way in which working
‘outside official, bureaucratic channels is so undervalued,
The last point is especially important, since many of the

' ugifficulties” of working in the labor movement disappear if
artists work through contacts with rank and file members,
instead of through official channels. Nevertheless, this
article clearly supports the idea of artists taking a progres-
give role in the labor movement, and this is something we
all need to understand.

" It is always easier tv write an article if there is a more or
less specific audience in mind, and one knows it well, I find
that this has been a difficult piece to write, partly because 1
am not very sure who is on the receiving end, That is, there
seem to be several possible audiences, each with its own
requirements, The cultural left in this country is a rather

- diverse population--ranging from Marxist-Leninist artists,
in one of several pre-Party or Party formations, to left
liberal artists without any organizational commitments at
all, In fact, there are a number of problems with the cultu~
ral left, aside from its ideological diversity, and I think I
can more clearly just list some of the problems I see:

1, Although everyone recognizes that there are contradictions -

between these ideologies, there is almost no way to discuss.
the contradictions--much less resolve them, People are
either in isolation or too sectarian to talk with "outsiders".
2, Theory and practice are not well united. This is my -

. strongest complaint about Marxist-TLeninists, but it is some-

thing which we are all equally guilty of. As a consequence,
"theory" tends to be academic and !'practice'' tends to be
spontaneous,
8. As long as theory and practice are not united, there will
be strategies without tactics and tactics without strategies,
For theory and practice determine our strategies and tac—
tics, while the effectiveness of our strategy and tactics helps
to infform theory and practice.
4, The relation between political action and cultural action is:
not very developed. For example, a visual display or a
film-showing at a union are often not in tandem with major
issues before the union at the time,
5, The role of art in the revolutionary process is not agreed
upon. Some of us tend to regard art as something which is
liberating in and of itself--the only problem being that the
working class needs more exposure to it, Others (andI -
include myself) tend toward a more didactic art
6. There is not an adequate analysis of capital and la.bor in -
the U.S. today, Successful strategies and tactics depend
Upon a correct class analysis--upon building the right model
of capitalism's strengths and weaknesses, both domeshcally‘
and internationally,
Of course this list doesn't contain all the things a left cultu-
ral movement needs to correct, but these are some of the .
most significant ones.

Iwant to make it clear, then, that Iam not writing : as one

of the politically "advanced" or 'vanguard artists, addres-

 8ing a similarly "advanced" or "vanguard" audience- First

of all, I don't consider myself one of the "advanced'. Butl
am not convinced that those who do consider themselves
Yadvanced' have proven it in words and deeds. In my exper-
ience, the M-L groups, and the artists within those groups,
do not have any significant base yet in the U.S. working
class.

On the otherhand, I think there are quite a few artists who
may be less "advanced", but who are nevertheless coming to
a critical stand against both the political and economic status
quo, and against whatever art community they may belong to
(production, consumption, distribution). This is a signifi-
cant development, I think, because the only way artists are
going to move to a higher level of theory and practice is if
they transform their present theory and practice--that is,
begin from their present position, A high artist and a com~
mercial artist may get to the same political level, but they
will get there in somewhat different ways. So, as a high
artist and art teacher, it is this nascent process of radicali-
zation which I feel closest to and which, in general, I want to

.address., More specifically, though, Iam writing for those

artists who are interested in advancing both their own poli-

“tical level, and the level of class struggle in the U.S., by

doing art within or for labor unions.

Progressive artists should work within or for unions for
the same reason other progressives should--for without the
masses of workers there will never be a left political and
cultural revolution. Of course, unions are not the only

‘aspect of a strategy for revolution. But the reason they are

attractive, although less than one-fourth of the workforce is
unionized and despite the stagnation of unions, is that they
are a pre-existing orga.zﬂzat;on of workers and are located
at the nationally vital centers of production. If this organi-
zation could be expanded and transformed, it could have a
decisive political role to play. Leaving it as it is only re-
tards revolution. I see cultural activity, then, as a way to

' push unions in a more progressive direction-~to make them

more responsive to the needs of the rank-and-file, instead of
the bureaucracy.

So, the introduction to this paper is a call to thought,
action and communication among those of us who are honestly
moving towards social change, I think in spite of the diff-
erences we have, the conditions that limit what we can really
do allow for far more unity in action than presently exists.
We have to work against our present isolationism and sec-
tarianism, We can't take refuge in being "advanced'’, and
preach anti-sectarianism while practicing the opposite. This
only reinforces our separation from each other and the work-
ing class. Finally, if you detect a certain restraint and
tentativeness in my writing, it is deliberate. I really am not
sure what kind of art practice will ultimately prove correct,
In fact, for the audience I have in mind, Ihave more to say
about preparation for union work, and questions of affiliation,
than I do about actual art-making.

It is not news to anyone that the trade union movement in
the U.S. is not in revolutionary opposition to capitalism. I
is basica]ly reformist, at best tending something towards the
left wing of the Democratic Party on domestic issues and to
the right on foreign policy. Most of the unions, ‘and especi-
ally the AF1~CIO, are officially and staunchly anti-commu~
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nist. These two stands are basically the legacy of Samuel
Gompers, the founder of the AFL, Though Gompers began
his union career as a socialist, he soon reversed himself to
defend capitalism-~refashioning his goals to those of winning
some of labor a bigger share of profits. IHis strategy inyol-
ved the fractioning of labor by refusing to organize the un-
skilled or the semi-skilled trades, leaving them to the mercy

of their bosses for their working conditions and standard o
living, He and his labor lieutenants also disdained women,
as well as blacks and other ethnic minorities. Most impor-
tantly, he introduced the concept of 'business unionism"
organized labor—a concept which takes business and indug-
trial management as the model for the relationships betweey
union officials and the rank-and-file, This split between
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rs and workers set the stage for careerism and anti-
communi-st a-tﬁtu'deSl

with the merger of the CIO and the AFL, and the expulsion
of the socialists and communists during the early Cold War
period; the trend toward business unionism that really began .
with WWII and the unions' commitment to high war produc-
tivity, was consolidated, Even in Gompers' time, "enlight-
ened capitalists" and "enlightened labor leaders" understood
that they could each offer something to the other, provided
revolution was dropped from the agenda. And with this
merger (it was more like a take-over by the AFL), and the
iireds! out and underground, the basis was laid for labor=
management harmony--"partnere in production" it was
called in the 50's. X it has not always looked like a partner—
ghip it is because the leaders of both sides could only main-
tain credibility with their own constituency by a regular
pellicose stance. But if you were to study how often union
officers sold out the strikes of their members, you would
get some sense of the official compliance of unions with
mndustrial peace". Capital took advantage of this period to
enact crippling laws, like the Taft~Hartley Act and the Smith
Act, to further weaken labor,

Now I am not going to even try to describe or account for
the success of business unionism beyond this brief sketch.
We would have to work deeply through the history of the left
and of 1abor in the U.S. Suffice it to say here that the errors
of the left were grave, as was its repression, and the growth
of U.S. capital phenomenal, But the result of this was that
organized labor became a vast, feudal-like system, by and
large, with power jealously guarded by officials at each
level and post, There were basically two related bodies
which formed the following structures, and which still exist

today:

Trade or Industrial Union Federation

International Union AFL~CIO

Regional Offices

State Organization ~ State Federation

District Council or Lodge

Local County Labor Council
i the "international" (a euphemism justified only by the
existence of locals in Canada and/or Puerto Rico) was affili~
ated with the federation, a local had the option of joining
(paying per capitas) the labor council and/or state federa~
tion, Most locals did, in fact, affiliate up the line, On the

otherhand, there are now independent unions, such as United

Electrical (a CIO union thrown out of the AFL~CIO for
failure to join the red purges in the 50's) or the United Auto
Workers whose then-President opposed George Meany and
left, The function of the federation, however, was more
like a confederation in that it didn't really weld the unions

into a strong, united political and economic force, Rather, it

tended to mediate between the internal affairs of the interna-
tional wnions and the external affairs of their lobbying and
public relations efforts. ‘

- The most important levels of a union were, and are, the
top and bottom, 1t was in the internationals and the locals

39

that real resources and control were generally marshalled,
and this remains true today. In some cases the locals
operated and maintained a high degree of autonomy from the
national office, but, also, many were completely controlled
from above, The important thing was that the membership
was located in the locals, Then, as now, much of what was
progressive was happening at the local level.

In the union hall and on the shop floor, most workers knew
what was happening and to this day there has been wide-
spread resistance to the control of unions from above by
sell-out misleadership. U.S. workers are among the most
militant in the world, as measured by the number and length
of wild-cat strikes (strikes not sanctioned by the official
union), But the odds were too great for an effective resur-
gence of left or even militant official unionism. Careerism
and/or outright corruption were-—and remain—cancers in

' the tissue of most unions, at all levels., The destruction of

working class communities and the containment of ethnic

_communities left unions with two less means of support, The

lack of believable social programs narrowed workers' de-
mands, at least the leadership’s demands——confining them to
a game of financial catch-up. And a halt on organizing again
provided gains for the organized at the expense of the unor-
ganized, Also racism and sexism helped to keep a lid on_
things, as white males headed unions that began to fill with
ethnic minorities and women, Af work, most of these new
members started and stayed at the hottom jobs and pay
scales, :

But there was a carrot dangled in front of the working
class, too. The postwar period was a time of enormous
capital expansion for the U.S. Because of the devastation of
the rest of the capitalist world during the war, the U.S. had
many opportunities to expand its investment in armaments
and empire throughout the "free world". Not that the busi-
ness cycle levelled out, but that it did not dip so deep for so
long as before, With the Great Depression and WWII as a
backdrop, things for many looked good, and for the rest
there was hope. In addition, the mass media stepped up its
ideological assault, proclaiming the American Century.
Using every possible social institution, middle class values
were pumped into every corner of the country and abroad——
instilling materialism, individualism and political cynicism.
This assault was resisted by many, but without organization
and a coherent opposing world view, the official line seemed
almost "natural”, The pushing of consumerist ideology, of
course, went hand in hand with the completely ‘economist
(reduction of program te economic items like wages, hours,
and benefits) demands of unions, as negotiated by the mis-
leadership. :

The turning point came with the Vietnam War, Demand

' stimulated by the war economy not only brought the U.S.

workforce near full employment (either in jobs or the armed
services) but stimulated the economies of Europe and Japan,
bringing their workers and products into more full competi-
tion with ours, These countries helped to keep Americans'
morale up for the war by expanding the supply of "hutter"
(T.V.s, cars, appliances, eic.), while our own industry
turned out "guns', But this economic demand was artificial,
overheating investment and production which produced not
only a halance-of-payments deficit for the first time in this
century, but run-away inflation. At the same time certain
key sectors, like the oil industry, had been operating too
long with marginal profit rates. As soon as the war was
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over, two major attacks were made on the standard of living
of the workforce, First came rising prices and high inferest
rates, and then unemployment, In short, a recession was
created to cool down the economy, The consequences of this
were supposed to be reduced inflation, weeding out of weak
and small businesses (the expansion of oligopoly and mono-
poly) and the disciplining of workers , Full employment
almost always raises collective expectations, demands and
struggles for a greater share of an expanding pie. Unem-
ployment lowers expectations and demands, and creates a
greater reserve army of potential scabs. Union-busting
becomes more prevalent and open.

The loss of the Vietnam War, then, along with the loss of
international markets in general, produced a crisis for U.S.
capitalism, The bosses began an open offensive against its
working class. For the first time, recently, a Democratic
administration began to follow the lead of the Republicans in
making few concessions to labor and in rolling back social
services and welfare, The '"belt-tightening' forced upon
U.S. multi-national corporations and banks by the workers
and peasants of the Third World began to come home to us
as increased repression,

In the context of this class war, a major weapon of the
working class--its unions--are constantly being exposed for
their long-term failure to promote the interests of the ma~
jority of workers., The contradictions between what is ex=
pected of unions and what they can deliver has become much
sharper. In fact, along with the civil rights movement,
Watergate, feminism and other cracks in the liberal facade,
the economic crisis has had a fairly profound effect on the
trade unions, The seemingly unmovable obstacles to change
are giving a little, and many workers and even a few of the
officials and staff of unions are beginning to break the hold
of the conservative leadership. One manifestation of this
rarely gets press coverage (especially not in the labor
press), and that is the rank-and-file challenges at the local
level, A growing number of challenges are successful
across the country, and sell~out and corrupt misleaders are

being given the sack. By no means does this mean that 5
socialist agenda is once more part of the labor movement;
put it does mean that union democracy is out of the bag ag g
major issue. Where, for over three decades, workers haye
fought for control of their unions and locals, the difference
now is that more battles are being won.

It is in this relatively open and changing new period in
unions that I seé an emerging role for progressive artists
and progressive art. That role is to serve the return of
culture to the labor movement, to undo its surgical removal
by business unionism, And by culture I do not mean elite or
high culture, but one that once again comes from the working
class community itself, In our socialist past, the union (and
the Party) was often the center of a whole range of social and
cultural activities which, for the most part, meshed with the
political and economic program. Although I do not think we

.can mechanically go back to those times, I think we can begin

to help unions move into a more central place in the lives of
workers. An indication of just how serious the problems of
non-involvement can become is the extent to which many

locals do not encourage any participation by their members
in union affairs--except for the paying of dues or, perhaps,
during a strike, - Too often they are discouraged from even

_ attending union meetings, By not dealing with cultural

affairs we are only leaving ourselves to the mass media,
which is to say that we are abandoning ourselves to the man~
ipulations of the enemy. The idea is to reverse this trend
by working as artists within unions to produce art that:
1, speaks from a working class point of view;
2, brings the rank-and~file membership together;
3, broadens the issues of rank-and-file concern, relating
political issues to the economic ones;
4, aids in legitimate struggles for democratic rights.

How, then, can an artist or group of artists work within

“the given union structure ? The following are what I think

are the major contingencies around which strategies and
tactics need to be worked out, Of course, none of these are
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completely either/or choices, A lot depends on what kind of
art is made, where one is located or can travel, who one
Knows in uniens, the level of the union's political develop~
ment, €tCs
The most important question is that of union membership,
while it is not absolutely necessary to be in a union, I think
one can work best in organized labor if one is organized, too,
First of all, rank-and-file members, and especially officers,
tend to be suspicious of people on the "outside" who come
around with an interest in organization, On the one hand,
could be a company spy prying into the local's strengths,
weaknesses and plans; on the otherhand, a ''radical agitator"
there to subvert the labor movement,! I you belong to a
union, you belong to the union's business, Also, other unions
and wnion federations will be more open to members,
But just as important as ground~floor acceptance is the
e of union membership. It is an important part of
labor education to see for yourself how a union works and
what is on the minds of workers. A sense of what is possible
to do (or not possible) is gotten from direct participation and
conversation, If is a good idea to become involved in the
day=to~day affairs of the union, in addition to art~making or
. art-related activities,
| There are, of course, difficulties for many of us to become
. mion, in that artists (especially "high artists') are ravely
. organized as such, It is as "something else" that we belong
to unions, Related to art=making, though, is art teaching--
which is the number one support for artists in the U,S,, as
opposed to sales in the art market or grants, As teachers,
we can belong to one of the public employee or teacher
wmiens, Iam a member of a small AFT local in my univer-
pity, But other artists are working at many other jobs such
. @8 carpentry, cab-driving, waitressing, office work, etc,
~ that ave, or could be, union, Where there is not a union
- yet, we can help to initiate or join an organizing drive, In
the 30's there were unions of the unemployed, and there are
alitempts to build these anew,
But work can be done, and i8 being done, without formal
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affiliation, This is usually most viable where a fairly active
scene already exists which an artist or collective can hook
into in some way, The 8.F, Bay area provides the contaots
and union-requests for a certain amount of work by indepen~
dent artists, as does New York, and I am sure other cities
as well. Often artists work closely with those who belong to
a union, Certainly, if and when your work becomes known
and valued, requests will come all the time from labor for
work,

Finally--with or without membership=-it is important to
seek contact with progregsives inside the labor movement,
For it is they who will be ¢lose to, and who can help to open

" up, many of the opportunities to do work, We need a network

of people from whom to learn, to get criticism, and to lead
us to places to make art.

It is at the level of locals that there are the most oppor=
tunities for doing revolutionary cultural work., And I would
argue (in spite of my own past practice) that locals are thus
the best place to work, The question here is what kind of

‘work to do and how to get it shown to the membership, The

first thing is that a reasoned proposal will have to be made
by whatever procedures the union has for acceptance or
rejection, If this is the first time the form you are using
has been proposed (say, a series of photo/text panels), then
it should also be explained where and how it will work in the
hall or space where it will be shown. That is, the details
should be worked out, But this should be the last step, after
the work has been discussed with contacts in the local, and
some are prepared to endorse the work to the rest of the
membership, Sometimes the executive board and president
has to be approached and won over first, Some unions have
an education committee that certainly should be enlisted for
interest and support.

If finaneial backing, or other uses of union resources are
sought, it would probably be best to start out with work that
addresses the specific problems of a given union and indug=
try. I it is well-received, it could be shown to other locals
of the same union in other towns, With experience gained—
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from this, work might be done for entirely different unions
until the artist or grow becomes locally known, Perhaps,
then, something could be done that could be shown to several

or many unions in the area, This would be valuable in get-
ting their memberships together around some issue or prob-
lem, At some point, I would encourage pieges produced
with the help of non-artist union members,

Another way of working (which is what I have done) is to
produce an art work on your own and then approach yarious
locals or the labor council for space to ghow, Or if you're
able to get local museum or gallery shows, the work could
be announced through labor channels, A lot depends on
whether union members are really likely to go out of their

OIL WORKER'S BURNS
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way to conventional art spaces, At any rate, one of the
possible advantages to this is that the unions are not as of~-
fieially accountable for the work as they would be if it were
in some way sponsored by a local, The trade-off might be
that the work would speak without official authority but,
perhaps, with a more advanced political position, Those in
the union who support a controversial piece will be able to
say that it is the artist who is responsible for the point of
view. Of course, this is only possible where labor leaders
are not afraid of controversy, and the pogition is not so far
Teft that it ignores the realities of the situation,

Certainly if a base of interest is built up in one or more
unions of an area the central labor council should be
approached for support, Sometimes they have halls and
space that locals do not and publicity through their paper
reaches many locals,

It will he much harder to spproach the state or national’
level of a union with an independently produced art work
without the enthusiastic support of one or more locals, There
are really only two things you can ask of the higher structures
officially. Money can be gotten to produce the work or fund
it distribution, And publicity can get it into their locals
regionally or natiopally, Of course, informally staff or of=
ficers may provide contacts with other pogsible unions or
institutions for interest and support.

- toward media and graphice—~for the comparative speed and

The above tactics apply to relatively independent art
authored hy one or a few people, The virtue of this kind of
work is that with caveful assessment of audience, conditions,
ete, , it can broaden the range of issues acceptable within
trade unions, But there are other types of work which al.
ready have been in existence for some time, There are the
films, .slide=shows and posters that are more or less com=
missioned by locals and internationals, Of course the ispueg
are pre~chosen and specific, and formal real ization is gub-
jeot to approval, But for those of us that have the skillg i ‘
is an already available mode of union work. And the degree !
to which the artist can improve the political perspective may
vary greatly from union to union, Moreover, it is possible
that the limited viewpoint of some of this work is as mueh l
due to the views of the artists as to the officials who commis- |
gioned it, Perhaps the issues could have been given a better |

:
|
I}

context and still have been acceptable in work like the
OCAW's slide-show on ashestos or the J.P. Stevens! strike
support film, "Testimony'',

An important kind of work should also be given considera=
tion by all of us who have the skills, and that is the less
Uglamorous" tasks of designing leaflets, doing posters,
newspaper layouts, etc, at the local level, Such practical
work is immediately appreciated and can offer real service
in specific struggles, : i

Another issue of importance is the internal politics of {
unions, Where there is a more progressive rank-and-file |
movement to win control of a local or 2 move by one or more
locale against a conservative or corrupt international, there
i# a need for various kinds of material to explain the issues
and rally support, In these cases, backing for work and
places to show will not come from official sources, unlegs
at least a local is part of the movement for union democracy,
Instead, the resources of the "insurgents' and those of the
artists will have to be relied upon, Community spaces, for
example, are often used-~churches, community centers and
schools, Films or glide-works can even be shown in bars,
Posters can go many places, leaflets everywhere (especially
into the workplace),

8o, what kinds of art works will be appropriate for union
showing? On the one hand this is a question of what medium
will be best suited for the place an art work has to go, and
the audience that will see it, On the otherhand, it's a ques=.
tion of what issues an art work should deal with, ILet me
answer thege questions in that order,

There are advantages and disadvantages for every form
and medium, and of course there ave skills and "talents"
which push all of us in one direction or another, My bias 18

ense with which language and image can be coordinated, 88
well as for their portability, Also, they tend to reverberaté
with less elitism than, say, painting,

Consider the trade~cffs between a wall piece~~a photo/text
work, for example~~and a film, The wall piece will requiré
a suitable wall space where workers congregate or pasg
regularly, A projector, a darkened room, screen and dell”
vered audience are needed for film, The wall piece stays it
one place for whatever time it is up, but allows for as maWy
readings as anyone has time and interest for, Films aré
usually shown and gone, and cannot be really studied, Wal
pieces allow for more discussion during viewing than filmé
while the latter bring a body of people together where the
film's impact can be better measured, Many times, the

.




unjons show slides and films with no discussion, Both of the
modes do allow for a relatively full representation of issues
and positions=~unlike a poster, for example, which is more
iteds :
un;ut 1 hope nothing here is taken to imply that I think that
ouly the forrt:_ns already uu::gbi; unm?iignsbcm be worked with,
gt of the forms now union bureaucracies are
::my conventions from elite culture or the mass media,
Ay example of this is the Teamster and Garment Workers
pillboards and magazine ads, Obviously new ground must be
hroken, New forms are needed o give a fresh and concise
ghape to contemporary conditions (though the left art of the
past and from abroad has much to offer, and should he
gtudied for what it can add to our struggles in the U.8,
foday)s Even new formats, like mixed-media, should be
tried, where appropriate to the issues involved and the space
to be used.
8till, the question of what form an art work should take is
gecondary to what issues it should be dealing with, Only a
complex answer would cover all the possible reasons why
art works can play a revolutionary role in organized labor or
why & union member will go out of the way to see a "piece'',
Put the main thing is that art works must address issues
which need attention and which significantly involve the in=
terests of workers, This does not just mean those issues
otrrently on everyone's minds, It may take convineing to
have something raised as a labor issue, Generally, though,
there is practically no issue that cannot be treated if given
its proper weight in the context of other issues, Below are
gome possible issues: y
- 1, Fundamental to the debates within labor and the need for
change is the question of history, Many of today's workers
and labor leaders are only vaguely aware of the specific
debates and struggles of the past, Much has been forgotten
and much rewritten, Official accounts are usually monu=
. ments to certain officials, certain organizations, and certain
. moments, There is no intention of raising difficult questions
which could embarrass the incumbents or grant the rank-and=
file membership some independence of thought and, eventu=
ally, action, There is an extensive literature to contradict =
labor myth, and the stories of those who lived through
Various times can begin to educate us as to why things
firned out the way they have. The arguments that justify the
Btatus quo need to be met with historieal rebuttals ;
% One of the major exclusions is the history of the left and -
lts essential presence in the growth of organized labor in the
_ Ui, To be retold is the story of this country's deep roots
- Inradicalism, The successes, failures and ultimate expul=
. Slon of the left from the center of the labor movement needs
eplanation and criticism, If it is ever to have a future that
cends the past, then a viable, believable case has to.
be made for the rebirth of the left, This is partioularly
ni?;pr:ﬂmh now that management and the state are becoming
repressive, : -
:; Ailcbﬂle_r source of left experience is from abroad, Care
ust be taken here neither to idealize nor play down foreign
Struggles, But Cold War-ism has given quite a taint to
Teign" ideas, America's ruling class has expended tre=
hendous resources in bolstering its ideological position at
and abroad, An antidote is to expose and describe the
m&‘ﬂonal spread of capitalism and the rising struggles
Sy tit, Morcover, attempts could be made to use the
riences of socialist countries in order to inspire and
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educate workers here. Until workers here have some con=
tact with the left labor movements and Parties abroad, it
will be hard to make the entire tangle of issues meaningful
and important, This is also a case where U,8. labor feder-
ations have played a big role in mysticizing and distorting

4, The history of capitalist development in the U.8, is an
even more obscure topic today, The success of the Cold
War brought on the near<total ascendency of bourgeois
values, producing new generations who accept as natural

and inevitable the relationship between business and labor,
They have not been given a real alternative by any authorita=
tive sources, But without this corrected history of business,

{ACHINIST'S LUNG

| 5

}
i

“Well, it's money in their pockets. They don't have to pay the
fe. They kill 'em but they don't have to pay for it. That's
XACTLY what | think."

the rank-and-file will never be able to comprehend its ad-
versary or clarify its own objectives.

The above are not the only concerns to be addressing, but
they are central to the re=creation of a powerful revolution=:
ary left labor movement and left cultural movement in the
U.8. There are also other issues that inevitably lead to a
broader perspective if reformers will not settle for half a
loaf, The demands for change within labor are, in fact,
many of the same things being fought for in other political

‘ arenas, The labor movement is inseparable from imperial=

jem, and is in part racist, sexist, corrupt, elitist, authori=
tarian, anti-intellectual and deceitful-~with a powerful effect
on the rest of society. Even health and safety is as much a
battle within the house of labor as that of business. Art
works that deal with these matters, but go further and put
them into an historical and political perspective can be a
powerful tool against the conservative know=nothingness of
the Cold War periods

. Finally, there is a special role for art in periods of crisis,
since art can solidify, encourage and educate people during

‘ negotiations and strikes. Times are tough, and business

after buginess has been balking at the close and easy rapport
with unions that the post WWII "partners in production" saw
for three decades, Whatever position workers and leaders
take within unions, a unified stand must be made against
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po-strike clauses, lay-offs, speed-ups, cut~backs, wage~
freezes that are the normal state of affairs today, Beaten
unions are not good places to start social change from,

I hope 1 have not given the impression that I think anyone is.
on top of all the above in the U.,S. Nor do_Ihqpe to intimi-
date anyone with the enormity of the job, Each of us will have
{o begin where we are and do what we can to get an art prac-
tice going in U.S. unions, Obviously, a correct theory and
practice, and thus a correct strategy and tactics, will not
be the property of any one of us, but will evolve out of the
collective successes and failures of us all, But I hope I
have demonstrated the need for deliberate study of our situ-
ation, as well as practices Study is very important now, it
is something we must all engage in. Although being part of
political and economic struggles of workers'is where we most
profoundly learn the lessons of class struggle, we must also
bring to these struggles the history and theory to be found in
revolutionary literature. What I suggest is that artists
either join study groups which already exist, or start their
owns Ihave been in several of these groups and they have
been crucial to my own development, Moreover, while I do
not feel committed to any of the existing political formations
myself, I would recommend that artists begin to check out
these groups for themselves, The point is, political per-
gpective is primary to art practice and political affiliation
and organization are necessary to successful struggle, Bear
in mind that the way things are going, it may take a long time
to reach our revolutionary goals. But one of the biggest
problems we have to confend with, and must make a high
priority to overcome, is the wall of anti-communism in
this country--built with the help of labor's misleadership,

_Footnotes:

1A big question to decide is whether, or rather when, to be
completely open with socialist views. There are strong
arguments on both sides. To be open is to face the red-
baiting of the right and almost automatic disassociation by -
union officers (even the "leftists'!l), Needless to say, one
hopes to turn this scorn of conservatism to advantage in the
long run, when the mettle of oneself and the movement are
proven, In the short run, anyone advocating socialism or
communism is denied almost all the channels of communica~-
tlon within the union's control at the local and upper levels.
Though still a member, this leaves the artist communicating
from the outside into the union, If is not necessarily all

that ironclad, as mentioned before, since many a member
bas only nominal contact with the local, anyway--leaving
other ground (bars, clubs, churches, schools, etc.). But if
there is a move toward political repression by the govern=
ment, all leftists could be red-baited, driven out, or hurt.
Working more discreetly generally will earn a more discreet
repudiation of one's possible political persuasion, The
Problem here is the deception forced on oneself and others.
Itis awkward to couch arguments in liberal terms or drop
the conclusion from a thorough critique, Reformism will
Lever get past the threshold to more fimdamental change.
8o which way to go should not be a matter of what is comfor~
table or preferable. To be open or closed can be decided
only by a thorough assessment of the conditions, both locally
and nationally and internationally. ‘ '
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THE FOLLOWING 1S AN EDITED EXCERPT
ENDS THAT EXIST. THE STORY CENTERS ON FRED AND ALICE

IAPPEARANCES THEY ARE A TYPICAL

AND 50 ON. MIKE 15 AN OLD FRIEND OF ALICES

ANTISIMPERIALIST WORK

) _| 1 B

FROM A wWORK IN PROGRESS, WHICH MAY ACCOVNT FOR SOHETQQEE

\ RED WRITES COPY FOR A LIVING. FROM ALL OUTWARD
CHILDREMN ., ALICE 15 A SCHOOL TEACHER SE%#ﬁE‘&ESRON'A‘- COUPLE, IT\S DIFFICULT TO ACLOUNT FOR THEIR]

PARTICULAR POLITICIZATION FOR IT DOES NOT ARISE DIRECTLY {%
COMBINATION OF PYCHOLOGICAL FACTORS, INVOLVEMENT IN PROTEST MOVEMENTS

AND LAURIE HAVE N FRIENDS SINCE COLLEGE. ALAC. 1S A MASS
BEEN FR N WHICH FRED ANMD ALICE HAVE PARTICIPATED FOR ABOUT A VYEAR,

OUR STORY BEGING AT THE END OF AN’ A.l-A.C.

A COUPLE IN THEIR MID-THIRTIES WHO WAVE Twe

FROM ANY OME CIRCUMSTANCE, BUT FRom A

POLITICAL ANIALYS g
WHO JUST ARRIVED FROM VANCOUVER. DAvE
ORGANMIZATION INVOLVED wWiTH

WEEKLY WMEETING.

A
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PAFEROACHS,
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L3F = §oc1ETY FOR GOOOWI
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T

IT'S BEEN TEN YEARS,|
NEARLY FELL OVER WHEN
| SAW HIM. DOESN'T SEEM-
ED TO HAVE CHANGED

WELL HE SURE 1S NOW. HE NEVER STOPPED TALK-
ING. BY THE WAY.., \WANT To THANK YOU FOR
CUTTING INTO WHAT | WAS SAYING TONIGHT.

1

EAXPORT “K Restays
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TWO COFFEES
A DONUT, AN A

T
L =T ’/gvﬂ,d

\T DOESM'T MATTER \'VE HAD IT WITH THOSE MEETINGS [PCS coco mear
ANYWAY, 'Y SURE LENIN 18 SPINNING IN HIS G RAVE
WHILE WE SIT ON OUR COLLECTWE ASSES SQUABRBLING

r———{ O ,
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GEEZ, SORRY, HAD A Rouoid DAY. THE OTHER
G\'RL WAS LET GO. B0OSS SAYS HE CAN'T AFFORD

NEW HELPR,.... ., BLOODY HELL HE CAN'T.
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YOU KNOW IT'S MAZING,HITH—\
ONE OTHER PERSON YOU DOMI-
NATE CONVERSATIONS,
LIKE WITH ME, BUT IWA
GROUP YOU HARDLY
_ PARTICIPATE.
o atd !

B
(WHAT'S THAT
TO ggp%/,/

I'M TRYING TO FIGURE

m0w THAT MIKE'S c6ﬂ~

OUT WHY You SUD- [ING Ny You ™M ot
SUPPOSED DENLY WANT TO LEAVE TO PUT (T BLUNTY.
? THE GROUP. I'M_JUST_SICK OF WAST-

[ ING MY TIME, WE GET
| NOTHING DONE (T's
»\EHAT SIMPLE.

e

WHAT MAKES YOU S0 SURE YOURE RIGHT. wu%

ARE YOU GOING TO DO, ENLIGHTEN THE MASS-
ES FROM A CLOSET? | SUPPOSE YOU CouLd
RO ORSRIGESILN e Bereon-

E 0 YOU FEEL CAP-
TALISM 18 GElNOL{E% OWN! 5

BRING UP YOUR
ORJECTIONS N
THE GROUP IN-
STEAD OF ALWAYS
COMPLAINING TO
ME,AS IF \T'S MY
FAULT.

15

oy

9
(Sar

YEAH THEROSS 15 REALLY SQUEE ZING

| PROBABLY TAEWMYTIP
ON THAT ONE, CHRIST CAN'T

KEEP THIS UPAN

THERE'S GOTTA BE
SOMETHIN' BETTER
THAN THIS/

N

WIS PROFIT QUTTA THia D
QUIT BUT THEN WHATLL 'You &‘EM&%&
ISN'T MUCH WORK AROUND THESE DAYS WITH

THE AMERICANS CLOSING THINGS DOWN.
5] 7
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WHO KNOWS, IT 11

GHT HavE ABETTER CHANCE

WELL ONE FINE MORNING AS YOU
CONTEMPLATING
REVOLUTIONA

LIKE To MEET ;\r ﬁ‘iLHA"-Si
C a
KER, NOW Thar ASS CON

O BE UNIQUE.

“
THE TRUE MEANING OF
PRAYIS THEN Lz

O0M. ... It Tlnol%,c.g\'o#& WAY
SAl HE;E‘:D P

o
ORNIN G

TORMING TH
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NEAY

S AR
el ZoAT]

PIKE, SHIT, THAT'S

= JM 4
5| OTHER MEETING, .\-

ALL INEED = AN«

o
&

ARCUND TOMORROW

BEEN UP TO.

|

B
RS2
Ut
(2 [ Vg A gy . Smmi—, )
S0 TELL US WHAT YOU'VE

GOD WHAT!S T
BEEN 10 YEARS SINCE lLM‘?
HEARD FROM YoOu.

QuUrTE Awiie)

| GAVE UP ART

EVEN AT ART SCHOOL
AGO: IT DION'T TAKE LONG

MIKE THOUGHT OF HIM-

o A HoR
WHEN ALL THE EXCITE - IT REALLY MURT NE
MENT OF THE 60'S DIED WHEN HE LEFT FOR

DISCOVER | WASN'T
REAUCRATIC MATERIA

WITH E MASSED,
THEIR T‘QTRUOGLES,

SELF A% AN IMPORTANT
ART

ST, ALWAYS COM~
PLAINING THAT EVERY-
THING AROUND H( |

DOWN, A NUMBER OF
US FORMED A MARXIST
STUDY - CIACLE,

W PROVINCIAL
sepi‘.ﬁot&e RATE.
IMPRESSED WITH HIG

WAS THEN THAT |
REALLY CAME 1O UN-

VANCOUVER ., DIDN'T

¢ EVEN BOTHER TO END
THE THE RELAT!ON&HIP, NO
RED .COLLECTIVE ' [T EXPLANATIONS.
L SOMETHING LIKE
THAT NEVER LEAVES
™M= ¢ YOU. COULDON'T wWOR

SELF < CONFIDENC 6 DERSTAND THE

GUESS. HE SEEM

PORTANCE OF THE g FO

HE'LL NEVER WNOW, BUT
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IN THE GROUP INTEN-
S\FIED AND A NUM:
BER OF COMRADES
LEFT. THERE wAS A-
LOT OF OPPORTUNISH
ON THE QUESTIONS
gF UNITY AND PARTY
UILDING. BUT THE
ANGOLAN QUESTION
REALLY ADDED FUEL
TO THE DEBATE.

FRED REMINDS ™E
OF MIKE. FRED KNEW
WHAT HE WANTED o
00 WHEN | MET WM.
NOW HIS CONSTANT
COMPLAINING ™MAKES
ME NERVOUS. EVEN WHEN
T ISN'T ABOUT ME,

| THINK T 15,

IWONDER \F FRED
WILL EVER COME TO
TERMS WITH {15
AMBITION., HE com-
PETES FOR EVERY-
THING, EVEN AROUND
THE HOUSE , \T cON-
STANTLY PUTS ME
ON THE DEFENSIVE]
IT TAKES ALL | HAVE
TO SURVIVE ) LET A=
LONE DETERMINE

HE STUDY CIRGLE rm;\
ALLY SPLIT OVER THE
ISSUE OF THE THREE
WORLDS THESIS, OUR
FACTION gc,at:l Ré\\ht.—
IED TO CXL.N

I'M ORGANIZING
FACTORY CELLS.
THE WORKERS ARE
AMAZING, THEY
KNOW WHAT'S GoiNG
ONM. ANY WAY | WAS

/ o

SENT HERE BE- WHAT | WANT.
CAUSE | KNOW THE i
CITY WELL,

3y

A

{ ALY
p Sl e 14108 IR

lEY] WHAT I'M CURIOUS ABOUT 1S5 WHAT CHANGED You,
11 MEAN WHAT STOPPED YOU MAKING ART?

© |\ REALIZED THAT WHAT | WAS SUPPOSED-
LY CREATING WAS NOT ONLY MEANINGLESS
T0 THE MASGSES OF PEOPLE, BUT ITWAS
AN INSTRUMENT USED BY THE BouR-
GEOISIE TO STIFLE THEM™, TO TELL TW
ES THEY HAVE NO CREATIVE
ITIES. AS ONE WORKER PUT (T,
“YIT'S MADE BY PEOPLE WITH NOTHING

E\‘su'r SOMETHING MUST HAVE HAPPENED TO You?

_—_
CERTAINLY, | WENT THROUGH SOME ROUGH ).
TIMES, BUT THEY'RE NOT |MPORTANMT. b
| )L gl','

TN

TO SM’ &

THEY WERE SURBJECTIVE STRUGGLES,]
MY OWN STRUGG LES WITH PETTY
DOURGE (1 S \DEOLOGY,OF NO REAL.
CONSEQUENCE To ANYONE.

Ay |t

'ﬁh‘l
oy a a -”{—’ﬁ {8

e g -;L‘;‘z.\ﬁj] 3
it VI 6

| PERSONALLY, | THINK TUOSE
THINGS ARE IMPORTANT.

ONLY |F THOSE THINGS ARE UNDER-
ST00D OBUECTIVELY , COMRADE.
YOU SEE THEY'RE QUESTIONS THAT
: ONLY SEEM \MPORTANT TO THE -
8 PETTY BOURCGED\S,BECAUSE THEY &

\QRE ABOUT OUR CLAGS, |

-~ - S - & .
Sy ey

v ey




YES BUT IT'S IMPORTANT THAT OUR

CLASS BE WON OVER, \SN'T |T7

|
| :
Il THEY CAN OWLY BE wown
i l OVER \F THEY UNDER -
| STAND THEIR CLASS SITUA -
TION OBJECTWELY. |

i ’ WON OVER TO PROLE TAR.
| 1AN IDECLOGY, COMRADE.

\ CAN SEE YOUR PoINT. L THINK , BUT DOES T
WORK INTHE REAL WORLD? SINCE THE PETTY BOUR-
GEOIS ARE SO INVOLVED WITH THEMSELVES, IF YOou JUST

TELL THEM THAT, OBJECTIVEY, THMEY' RE FUCKED
UP, THEY WON'T MHEAR YOU. DO YOU KNOW
WHAT | MEaNT?

.

YOU MEAN DISH

= ouT SoME
\stomuwo MARX?

THE POINT 15 THAT MOST PEOPLE, INCLUDING THE
WORKING CLASS, ARE TOTALLY INVOLVED WITH
PSYCHOLOGY AND INDIVIDUALISM, AND YOU'VE

GOT TO ACCOUNT FOR THAT. YOU JUST CAN'T SAY
‘FORGET 1T PEOPLE WON'T, IT'S TOODEEP IN THEM,

R

®w

@
g &

Y

T

T

E;m:f COMRADE, IT'S PETTY

BOURGEOIS 1DEOLOGY AND,
THE ONLY WAY TO DEFEAT

\T 1S TO SHOW THAT,

IVELY, IT STANDS |

WAY OF REVOLUTION.

OBEC
N THE

TIME, YOU'RE
8 RIGHT. DO You
: : LIKE TOMATO
SOUP MIKE?

y

e

——

OW CHRIST, | COMPLETLY FORGOT,
SHIT! ™MIKE'S COME OVER TO
\nsn', AND WE CAN'T VERY
] WELL LEAVE.

MOM WHAT ABOUT OUR MOVIE
15 AFTERN OON, YOU PROMISED?

| KNOW 1T ISN'T FAIR | ER\C, BUT
WHAT CAN WE DO? YOU'RE TO
YOUNG TO GO O™ YOUR OWN.
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WHAT MOVIE WERE You GOING TO

S

THAT'S A CAPITALIST MOVIE, You b;N'T

Y
g S

b

To SEE A CAPITALIST MOVIE DO You ?
| G

et
LRI

Al
i

ARE THEICAPITAUSTS THE Goob I
GUYS OR THE BAD GUYS5!

COMMUNISTS ARE

GUYS, THEY WEAR
REMEMBER. '

THE Goob
RED

(WHAT'S YOUR FAVOURITE MOVIE )
o -] T '3R WA

SEEN IT ALREADY ? }

B

THINKITS ALRIGHT FORTHEM TO GO ON THEIR

owN
FRED, NINA BE SURE YOU COME STRAIGHT Wome. '

OKAY, CAN WE STILL
GO T3 A MOVIE NEXT
WEEK

[ DON'T YOU TALK TO Yo
KIDS ABOUT POLITH

€S

THEY ONLY COMPLAIN
ABOUT HOW MANY -
MEETINGS WE GO TO.

|

E PARENTS, KIDS GOT OTHER THINGS
ON THEIR MIND. G

IT'S NOT \TE D, WHEN
QUR KlDSQU AU >
TIME ,OR ARE |N TROUBLE, WE
ALWAYS PULL TOGETHER.

ARE HAVING A ROUGH

OF COURSE WE TALK TO THEM BUT POL\T\CS 1S AN ABSTRACTION.
ITS LKE TELLIN G SOMEONE TMEY'RE MARCIMNG  OUT OF STEP
WHEN THEY'RE JUST LEARNING TO WALK.

m@( NEVER LSTEN TO US ANYWAY. PARENTS? j
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| UNDERSTAND THAT THE QUESTION oF
SOVIET SOCIAL IMPERLVALISM HASN'T
PBEEN TRESOLVED 1IN ALAC.

ZATION SHOULLD

[RIGHT, THAT'S THE LINE | COULDN'T FOLLOW, HOW
CAN ALAC. DO ANTI-IMPERIALIST WORK WITHOUT
\A CLEAR LINE ON SOVIET SOCIAL \MPERIALISM,

-

BUT IF WE DON'T TAKE A CORRECT LINE WE'LL
MISLEAD THE PEOPLE IT'S MORE IMPORTANT THAT
ALAC. PUT OUT THE CORRECT WORK AND WIN COM-
RADES OVER,THAN HAVE LOTS OF VALUARLE’ MEMBERS.
e

R

(THAT COULD LEAD TO ANARROW NATIONALIST VIEW-
POINT, OF COURSE THE US. DOMINATES CANADA,
BUT YOU HAVE TO KEEP AN INTERNATIONALIST VIEW
POINT, AND INTERNATIONALLY THE SOVIETS ARE
THE MAIN THREAT TO WAR.IT'S NOT AN IDLE TH
COMRADE, 'T'S STRATEGICALLY \MPORTANT.

e

f '
LOOK WE HAVE TOBE CLEAR, COMRADE, SURE IT'S DIFF -
CULT. IN THE SECOND WORLD WAR;THE UNITED FRONT
INCLUDED ENGLAND RUSS|A FRANCE AND THE U.S..
OF COURSE THE DAY TO DAY STRUGGLE 15 AGAINST
U.S IMPERIALISM  ONLY AN OPPORTUNIST WOULD CLAM
THAT SOVIET SOCIAL IMPERIALISM DOMINATES
CANADA , BUT IN TERMS OF INTERNATIONALISM, AND

THE WORLD UMNITED FRONT, WE HAVE TO RECOGNIZE
THE SOVIET THREAT, [

! / i
j:LhﬂffﬂL C/:-f:/‘. A
LOOK COMRADE, THE SOVIETS ARE MORE AGGRESSWE BE -

CAUSE \T'S A FASCIST STATE, HUNGRY FOR COLONIES, RAW
MATERIALS.. ..

:

(%]

WAS SPEAKING... ..
AR

HAVE

AUSE THERE'S A LOT OF PEOPLE WHO DO VALY
E WORK AND DON'T ACCEPT THAT \DEA.

IT'S NOT S0 MUCH A QUESTION OF SOVIET SOCIAL
IMPERIALIS™M, BUT WHE THER A MASS ORoANI-
A LINE ON IT.

)

5

GMT | OBJECT TO'S THE BLOODY EMPHASIS, SUREQ

BER BOTH SUPERPOWERS ARE THE MAIN ENEMY OF
THE PEOPLE

I THINK 1T'S MORE THAT WE WANT TODO A
OF WORK. AS | SEE T, TREUS. 1S OUR M

i

WAIT A MINUTE | DON'T DISAGREE, WELL-| DON'T
KNOW,BUT "M TALKING ABOUT OUR WORK. HOw
e 1o SN SO TR B Dk
%JZEJP&N%&ACE THAT A FEW msumé"%o ATS
OFF THE COAST OF NOVA SCOTIA ARE A THREAT,

e .

CERTAIN KINDS
AlN ENEMY.

ADMIT THAT THE US. DOMINATES CANADA,BUT YOU GO ON
ABOUT THE SOVIETS. YOU'RE SAYING THAT IN THE EVENT
'OF WAR,YOU MIGHT FORM A UNITED FROMNT WITH THE
Us. AGAINST THE SOVIETS. \T SEEMS THE CHINESE ARE]
THINKING THAT WAY. WELL | THINK THATS NUTS. REMEM-

S OF THE WORLD. SURE THE US. MIGHT BE IN
DECLINE AND ALL THAT, BUT TS5 STILL BLOODY POWERwé_
‘A

AND IT'S PROVED RIGHT HERE, THAT'S WHAT GETS

(| KNOW  THAT...
R ™ SR
T'S THE...

[

HOLD ON... FRED.. . WHAT | THINK, YOU'RE
SAY 15 THAT YOU AGREE IN THEORY, BUT NOT IN THE
WAY (T'S PRACTICED, DOES THAT MAKE SENSE 7

B
RY\'NG TOD

BN B PR iy

1CAN UNITE WITH THAT, IN PRINCIPLE ANYWAY

\'T WOULD BE DOGMAT c THA

L DON'T MAKE F‘\\STAKCESTO T S
-
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/'S BEEN
il GOOD SEE-
ING You

. ,_ AGA

e
S0 HOW'D YOU LIKE 'STAR WARS?

T WAS SUPER, THERE WERE ) s
71T's JusT A X

ALL THOSE GREAT MACHINES \

G

{ WHAT DO YOU THINK THE
MOVIE was ABoOUT 7

SPACE MoOVIE.

(.

YES, BUT You

DON'T’ BELIEVE ALL

THAT STUEE DO
You?

@vm... | GUESS
NOT. . -

WHAT | MEAN |5 THAT

THE MOVIE TELLS YOU EVEN IF YouR/( )
VEON ANOTHER PLANET, PEOPLE
WILL BE EXACTLY THE SAME

THAT'S JUST IT. THE ONLY THING THAT
WILL SUPPOSEDLY SAVE PEOPLE

1S SOMETHING SPECIAL, OR MAGICAL,
NOT THE PEOPLE THEMSELVES.

-

EVERY BoODY
IT, YOU'RE

IF YOU DonN

AND REALL
CHANGE THINGS,
Bipas 20 P | S,

YOU DON'T THINK THE FORCE’
1S A GOOD THING?

/| SUPPOSE 1T 15, BUT
IT DOESN'T EXIST. (T'§
SOMETHING PEOPLE DREATM
UP.THEY'RE TRYING TOMAKE
US BELIEVE ALL SORTS OF
THINGS TODAY, THE FORCE!
SPIRITS, TEA LEAVES, 50
THAT PEOP WON'T TRY

| SUPPOSE, | WISH THEY DIDN'T MAKE THEM,
TO BE HONEST. YOU'D BETTER WASH UP N OW.

{

BECAUSE IT'S THE ONLY WAY YOU'LL LEARN.)




r—

1 DID. MY BEST,
THAN K. YOU.

| DIDN'T MIEAN YOU
WERE WRONG ,,\T'S
JUST THAT, I'M NOT
SURE THEY UNDER-—

THEM DOWN.

/smas | CAN HEAR IT NOw. COMRADE XIDS. IMPER-
JALISTS DOM'T HESITATE TO LEACW OFF THE

BLOOD AND SWEAT OF THE WORKERS. THE BOUR-
GEOIS LACKEYS OF THE PRESS, THE MEDIA, THE
MOVIES WiLL STOP AT NOTHIN

G TO FEED US LIES.
‘E;@R WARS?1S ANOTHER, EXAMPLE OF DEGENMER-

BOVRGEOL\S SPECTACLE.WHAT 151T BUT
A REHEARSAL FOR THE GREAT

IMPERIALIST
WAR IN WHICH THOUSANDS OF WORKERS WILL
GET SLAUGHTERED. BUT THE DICTATORSH\P
OF THE BOURGEOQIS\E DOESN'T STOP THERE.
NO, THEY ENLIST REVISIONIST SC UM,
WRITERS, ACTORS , UNION MISLE ADERS,
AITORS, PHONIES TO DO THEIR DIRTY

WORK | 70 SELL OUT THE WORKERS. IT 15 OLUR
TASK ,! THE TASWK OF AN ANTI— REVISIONIST
COMMUNAL ST PARTY, WHICH WE MUST BU\ILD
TOEXPOSE THE BOURGEOIS BEASTS AND RBUILD
A NEW SOCIETY, THE DICTATORSHIP OF THE
PROLETARIAT, ON THE SMOULDERING RUINS
OF CAPITALIS™M.

DOWN WITH IMPERIALISM |
WORKERS UNITE |

DOWN WITH STAR WARS !
HOW'D YOU LIKE 1T7 -

; | il
bl " i

SO WHAT WOULD YOU SAY THEN,
GIVE THEM A GOOD M.L,
i ANALYSIS ? T

— /_—-——_E FaLTN

( | GET THE FEELING YOU'RE MAK= OF COURSE | CAN NEVER TED HE SEEMS TO HAVE SOMETHINGS

ING FUN OF MIKE, WHAT DIDXOU /| |IF WHAT M SAYING 1S RVGHT, SORTED OUT AT LEAST. WHICH \S

THINK OF HiM? EVTHER — WHETHER IT'S SCIENTIFI- A LOT MORE THAN VUS. | CER-

R CALLY CORRECT OR SIMPLY IDLE CON- TAINLY WISH | COULD SEE

HE'S OKAY.... | GUESS. SEEMS JECTURE, MAKES YOU A REAL PES- THINGS MORE CLERRLY. S

A LITTLE CONST\PATED, | MEAN SM\ST....SLL OUR CLASS HAS 15 j

GOOD GOD, YOU COULDN'T THEORY, PLENTY OF THEORY

PENETRATE HIM.

AND WE JUGGLE T ARDUND
FIT CONDITIONS. WHAT DO SURE AND BECOME
&OE »‘«Now %gt‘:ur SLIVED! HIS— ANOTHE R CONVERT/

Topis THE HISTORY OF TRE

MA %ES. THAT'S WHAT GETS
ME ABOUT MIKE, HE SOUNDS
S0 .FUCKING SURE OF Hi™M-
SELF. | WONDER WHA
\ THINKS OF HIM NOW

;’ ALtCE/
e




WHAT'S THE MATTER 7 |

iT's u‘sujﬁ'\u.\fr SOMETHING TO
DO WITH ME.

L

‘l* :\U%TEDOI\:'TGZE%M TO BE ABLE TO
NDL N \GHT, YOU, THE K1\

THE MEETINGS. | CAN'T 1<1=’_1E‘iS UDDS'
WITH THING S,

TRYING 10 COME QUT ON TOP
| KNOW 1\T'S [BEEN PRETTY
ROUGH LATELY, I'VE RBEEN
PRETTY EDGY....

TR T
I'M SORRY, | GUESS I'M ALWAYS

\T'S OKAY..IF
IT'S  NOTE
YOUR FAULL,

WE WAVE T0 BE OVER TODAVE
AND LAURIE'S IN AN HOUR
AND A HALE.




WHAT THEY'RE
GETTING FOR

HOUSES THESE
DAYS,

YOU WERE LUCKY
You GOT YOURS
BEFORE THE SLUMS
BECAME FASH-
\ONABLE.

IT'S INCREDIBLE

\NE JUST SAW A CUBAN FILM THE OTHER

Fm&%nscov T WAS QUITE GooD, ES-

BEC IALLY THE WAY THEY DEVELOPED

IDEOLOGY OUT OF EVERYDAY LIFE
SITUATIONS.
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| DON'T KNOW, I'M SUSPICI0OUS
OF CUBAN FILMS. | LIKE THEM...

%UT. THEYVE BEEN SO INFLUENCED
N ' THE FRENCH® NEW WAVE’

| Dot T TRUST MY OWN

o CHINESE
THE OP

BACKGROUND N JUDGING
THEM. ACTUALLY | PREFER HE

\WMS FOR EXACTLY
SITE REASON.

" THEY HAVE EVERYDAY LIFE CoME )
5UT OF IDEOLOGY, WHICH CRYST —
AUZES THE CLASS RELATIONSHIPS.

CUBANS ARE EXPI

ESSI\ME...

CANDA AND

BUT CHINESE FILMS ARE SO DULL 1 FAND HUMAN,TO ME IT'S THE
AND ME(HAN\CALhM LEAST THE PA -

DIFFERENCE BETWEEN PRO

ART.

T
NEAH

1SN AR

ART,

MOST PROPAGANDA ‘

CHINESE ARTISTS
ARE ‘TOLD TO MAK

E SOCIAL\ST ART ART. WHAT'S T

AND BOURGEO\S
\FREE’' TO MAKE ROURGEO\S
HE PIFFERENCE,

\DEOLOGI\CALLY

ARTISTS ARE

ART 1S STILL A
v IDEOCL-

SOCIALIS™M WAS

E\R ' TO MAW
RT. | THOUGH

RUSSIA AND CWIN

T THAT'S WHA
ABORT, NOT L1 3

WAIT A MINUTE ,RUSS

CHINA'Ss A PEO
DE MOCRALY, Yob ¢

SOVIET UNION.

|

(N

=

IA'S SOCIAL
THE BURQAUCRSCY

OULD N'T _HAVE A
CULTURAL REVOLUTION IN THE

LE'S




IT'S BETTER THAN AN
HERE ELSE.THEY HA
t* COURSE, BUT

B AUTHORITAR-
INEVITABLY LEADS
TOTALITARIANISM

Y

EEDOM, EQUAL-
eSS

SEE™M To RESPECT
THE CREATWITY OF
NDIVIDUALS..,

SURE AND SELF
LORA\TY AND

IT'S LIKE A
INTERESTS
EXCE RCIGS ED,

LICE BA\D,\N\NHOSE
19 LEADER SH\P
RIGHT! ANYWAY
ME 1S YOUR N
|N CUBA. BY Youwr
\T'S CERTAIN

DEFINITION

LY AUTHORITARIAN,

ME AN , oD FIDEL...

AND FRONT FOR THE sO\hET
UNION 1IN ANGO
REST OF AFR)

LA AND THE
CA.

| REALLY CAN'T DEAL WITH THAT ANY-
MORE. | HATE TO REMIND YOU
SUPPORTED THE MP.LA, YOU
NOT TOO LONG AGO | STILL SUPPORT
THEM ; 50 WHAT CAN WE SaY.

ALL THE LIBERATION FORCES SHOULD j
HAVE BEEN SUPPORTED TO
KEEP THE SOMETS OLUT.

LICE YOU SOUND LIKE JOHN

OSTER DULLES. WHAT WOULD

WELL THEN, TELL ME
SOVIETS ARE DOIN

LOOK,IF THERE HAD BEEN A UN

FRONT AGAIN

ST BOTH SUDERJ’O

THE THREE LIBERATI
WOULD HAVE HAD TO

DIFFERENCE
TO CARRY ON

3: GROVPS

ETILE THEIR
& AMONG THEIR OWN PEOPLE
THE STRUGGLE,AS (TS NOW,

HAVE TO F\GHT

QPLE STILL

¥E
AGAINST IMPE

RIALISM AND NEO-
WHAT'S EVEN MORE

C CLONIALIEM.

DIFFICULY
THAT THE S

UNDERSTAND 1
OMIETS ARE A MUCH

WORSE ENEMY
AFRICA. PEOPLE KnNOW
SouTH AFRICA |
DON'T KNOW
UNION. THE ©
THEY'RE SOCIALST
AND APPROPRIATE
MOVEMENTS, LIKE TH
IN ORDER 1O EXPLOIT AN

QOPPRESS .

Ts\s SONIET
RETEND

TO DECEWE
LIBERATION

THE PEOPLE.
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T/\-\AT‘S JUST CRAP, THE M.PL.A.... OH CHRIST, .

WILL SIMP
PERSO!:I.\A

CHANGE .

SURE, TALK TO PEOPLE NICELY ANDE
Iy GIVE EVERYTHING UP “HERE FOKS TAKE MY CORPORATIONS,

PUT IT, CAN ONLY TAKE PLACE AFTER
ECONOMIC AND POLITICAL CONDITION

L TRANSFORMATION, AS YOU

THERE'S NO WAY 'ROUNDIT.

. ANYWRY, TT's MORE THAN JUST THAT. WE DISAGREE ON A LOTOF FUNDA-
MENTALS, MAYBE WE SHOULON'T TALK POLITICS. GOD WNOWS WE NEED CHANGE, BUT UNLESS PEOPLE ARE
PERSOMNALLY TRANSFORMED, THAT 15 LEAR\%

DO AND THINK, YOU CAN'T HAVE ANY REAL SO0CIAL TRANSFORMATION.

VERY THING Wikl WORK OUuT. . .COME ON DAVE, | SUPPOSE E.PTAYLOR ]

TO CO-QPERATE

INSTEAD OF TELLING EACH OTHER WHAT TO

I'VE SEEN THE LIGHT) FUCKING HELL

SURE ONE DICTATORSHIP FOR ANOTHER..GREAT DEAL!

rW'H.M' DO YOU WANT? THROW A REVOLUTION THEN\\
SIT DOWRN FOR A DRINK AND CONTEMPLATE HOW

1 DIDN'T REALIZE HOW

WONDERFUL ITALL \S.

ARMED REVOLUTION 1S ONLY THE

BEGINNING,

ACTUALLY IT'S A CRITICAL POINT IN A HISTORIKAL PROCH

ESS. IT'S GOING ON NOW AN CONTIN

UES AFTER. AT DIFFERENT

POINTS DIFFERENT AS
PORTANT. PERSONAL

PECTS OF \'T BGECOME MORE IM-
TRANSFORMATION 1S AT A LAT-

ER STAGE OF THE REVOLUTIONARY PROCESS, THATS ALL.
) S

GOD,
MUCH WE'VE DRIFTED APART.

| KNOW, LAURIE GETS MORE AND
MORE ON MY NERVES. | CAMN'T
DEAL WITH PEOPLE LIKE THAT ANY MORE.

ﬁow DO YOU DEAL WITH PEOPLE LIKE THAT? DO WE
|SOLATE OURSELVES? IT'S REALLY INSANE, | REALLY
LUKE DAVE AND WE'VE KNOWRN HIM FOR A LONG TIME
MUCH MORE THAN, SAY, MIKE, BUT MIKE'S MORE POL\
TICALLY ADVANCED, WHAT'A YDUDOT IT'S CURIOUS
| FOUND MYSELF TALKING -UKE MIKE TONIGHT, WELL,
IF NOTHING ELSE,| UNDERSTAND WIS DOGMATIEM A LITTLE

\T'S UKE | THINK LAURIE'S OFF THE WALL, BUTY

GET OFF ON HER. \T'S STURPID, RATHER THAN

FACE MY PROBLEM™MS WITH ALICE,| FANTASIZE
ABOUT LAURIE, | KNOW SHE'S JUST THE OBJELT

OF MY FRUSTRATION. IT'D BE NICE IF ) COULD TELL 1]

ALICE THAT. BUT IT GIVES ME A CUSHION AGAINST
REAL\TY, y




TUE'RE ALL 50 BLOCDY IMPATIENT, IT'S THE PLAGUE &y

OF OUR CLASS —THE NG

\HDAT\ENCE HIDES QUR\
OF CONFIDEMNCE. \DEALIS™M TURNS Us WTO D06 -
| WISH WE COULD JUST

MATISTS. SECRETLY
ERASE OUR CLASS WLwd
WHICH

©1

R

LORI\OUS PETTY Bov

IONS AND PETYY CO

6 PART OF THE PROBLEM, | SUPPOSE.
et}

NOWIDUALIST™M AND LACK

RGEO\S

MNCERNS

EVEN THOUGH VT PISSES ME OFF 1CAN uvxoeaswﬁ

DAVE AND LAURIE. whY RIGK ANYTHING? WE DO

\T OURSELVES. FRED AND | HIDE FRO™M EACH

OTHER, OTHERWISE WE'D BE T0O VULNER ABLE.

WE'S ARRAID TO TELL ME WHAT REALLY BOoTW

ERS HWIM; BUT THEN | PROBADLY DOWN'T
WANT

TO HEAR \T.

W e Z b P e

YES BUTI\THAST E SE AS A POSI-

TNE STRUGGLE. WORKING INQUR
INTERESTS,MOT OUR
PRESENT ONES.




Social Mobility F ound Key to U.S. Views oﬂgmmmd

| families make at least $30.000, and Zﬂnm
_ someone else to tend the yard.

“They're two-car families,” he said of
| the upper class, “with maybe a pool or
something like that—some of the extras.”
lof himself as a middle-class American. Mr. Rohal typifies some of the attitudes
“You make a fairly decent living, an|toward social class disclosed in'a recent
average living,” he explained. “You don't | poll by The New York Times and CBS
get rich. i News. The survey's purpose was to deter-

To Mr. Rohal, middle-class n_-_._._m:mu“ mine what the idea of class means to

arn between $15,000 and $25,000 a year,| Americans today, who belongs, to which
nd they have'to cut their own grassiclass, and ‘why. Three-quarters of those
nd paint their own houses. Upper-class i polled said that they did belong to a so-

By STEVEN V. ROBERTS

Special 13 The Ne

York Times
WASHINGTON, April 23 — Georg

Rohal, the 40-year-old manager -of

supermarket in Weirton, W.Va., think:

Bhe New Hork Eimes | Perception of
CHS NEWS POLL Class Distinctions

determines whether a person would be calied work:

28% 21%
Don't know

Octupalion.
educalion or values

What, in your mind, most
.ing class or middle class?

44%

Income. money or possessions

| Do you ever think of yourself as belonging in ona of these classes? If so, in
| whichpne?

135%

| Middle class

34%

Working class

| the main factor determining class identity |

.| just collect income. Anvsne drawing any |

| example, said they grew up in lower-class |

cial class, ¢ on different classes sawu Ray Perry,
 |toolmaker from Westmoreland, R.L
pople in the so-called lower classes are
Tma down upon, and 1 don't think
t's good.”
fi'm a nurse, and one class is as good
aganother to me in my work,” insisted
Mary Wilson, the wife of a
¢ man in Caribou, Me. “I take care
of everybody."”
g¥lass definitions overlap ahd vary
elv. Twenty-seven pergent of those
Mn ing less than §10,000 a year identify
tflamselves. with the middle class, and
s@ kio 66 percent of those.earning more

and close to half said that|

is income, but few demonstrated a strong |
class consciousness, i
Only 2 .percent identified themselves |
as members of the upper class, and 8!
percent put themselves in the lower class. |
The rest split evenly between the middle
class and the working class, but few
Americans mean working class in the
classic Marxist sense of an oppressed pro-
letariat.

Father Was a Steelworker

dddcribe different classes. Asked whal

el class mcant to her. Ruth Young,
a¥armer's wife f:om Fairmount, 11l said
“¥b me it's-the hardworking taxpaver.
e middle-class ones really pav  the
Lo

2

type of salary or = weekly paycheck is
a working-class person.”
The peil demonstrates that one reason

few Americans seem to have developed a

strong class consciousness is that they tatkes. i ' -

feel rapid mobility between classes is Family and Community
possible. In most categories, 10 to 12 per- ibyola Pacheco, the wife of & cnal
cent of the respondents said that they | Tiner in mu::y.m_n_n. Utah, “mmscrna:i.}
belonged to a class higher than the one w i working class and explained, “I do
< ity " e to work for a living, but we're
in which they grew up, but in some ays working for the community, t00."
groups the mobility was even more dra-| M’ peneral, however, the middle class

matic. : u__. plightly better off :i_sH Sma working
Tt | . for cliss. To take one example, 76 percent
Thirty-five percent of the blacks, for | o {he self-described workimg-rlass people
uld find it a hardship to huy a car
homes, but only 17 percent see them-| iafipy while 56 percent in the middle

selves as belonging to that class today.

Working Middie

| | class class
i | amily income owpr §15.000 65%
dn lamily income over §25.000 21%
_ have some collegn or schooling beyond high scnnol 40%
_ had unemployed adull e household in past year 21%
u +.50hold hmancial sduation 1s unsatislaciory O growIng worse “-‘Q\ﬂ
| ... saypa,meftson a new car would be a hardship 56%
[ | bk iney are inatigher social class than thei parents 49%

*No dilferencs of no classes - fBelong to another class

lip would feel strapped.
“MThese differences also show up in no-
lifjcal attitudes. Among those callng
thémselves Democrats, 48 percent
they-belonged to the working class and
3 percent to the middle class. Among
Republicans, the working class arccunted
fa? ‘37 percent and the middle group 55

parcent. ;
A number of respondents said that dif-
%2 classes hold different values. Dale

|Only 3 percent of all union members de-

Fsovited thi b~'2a in the poor
ghoup now, but 20 percent said :.mw. were [
ﬂmmn in lower-class families.
w Mr. Rohal was one of seven children, |
snl} his father worked weekends and |
&yanings to make ends meet. His mother
taqued a large garden and every year ¢
R father. butchered a hog and made

v

HI'Harbison, a ret:red businessman living
nome-smoked bacon and sausage. The in, Tucson, Ariz, said ‘that the middle
Ybunger Mr.-Rohal also does his own n.»}m was “better informed. more intelli-

gquly concerned ambout current events
arfi problems.”

“The lower class spends its time
wéiching TV puwgrams, s0ap operas and
stuff like that, which are not very educa-

iwiw:n. but there is a difference.

i1 don't do it because 1 have to—I
dp. it because 1 like it,” he explained.
vy :Enﬂu—vﬂ to, or we'd do without.” *

‘Too ¥feéh Emphasis’ on Class e S

- A 3 il said Mr, Uo ). i X
5 Kome Americans are clearly uncomfort- § Deena Greenberg, a teacher from
abje with the idea of class, particularly jBrookville, Pa., feels that the midd'e class
inat :.:ﬂ__u.u gpecial privileges or favorit- iis more 'ikelv to arpreciate the theater
1gm. “I think there's too m asis 'and cl ]

The Mew York Times/Aecil 24, 1978

retired mili- .

b $25,000. Seventy-three percent of

“All classes are really working classes,” !" dle-class families own - their own !
said Mr. Rohal, whose father was a steel- ﬂﬁam. and so do 65 percent of the work-
worker. “Very few people sit back and| igg:class group. .
Often. people use the same phrases to

music, while the Ehm”ﬂu-mq.

s more 1ateresied in sporis

For Virgie Ldwards, a mcatal health
counsellor from Jonawanda, N.Y. being
middle class means “partieipatine in the
:community. attending church. hemg re-
isponsible and dependable.” Her father,
ia meatpacker in Omaha. and her mother,
a dietician, felt less obligated to part
pate in community life and derived less
satisfaction from their professional lives,
she said.

1If the middle-class people tend to feel
culturally superior to the lower class,
jthey feel morally superior to the upper
uncome group. The rich, said Mrs Young,
the farmer's wife, “travel and squander
their money."

Life Is Better Now

Mr. Harbison, the retired husinessman.

added: “The upper class not-—+o0 con-
cerned about social preblems.as the mid-
dle class. 1 know some, and the. are

primarily concerned about their own in-
come. They want to make sure that Gov-
srnment doesn't do something to take
away their privileges or income and give §
them to somebody else. 3

For many who described themselves
as being in the middle and working
classes. life is considerably better than
t was a generation ago. Mrs. Wilson,
¢the nurse, remembers when her father
got up«in the middle of the night to
shovel frozen coal. Mrs, Pacheco, the
miner's wife, milked cows twice a day
as a child and her home had no indoor
plumbing. Today, her children are con-
cerned “Wwith Liftle League baseball and
the junior prom.

Economic mobijlity has: also meant
physical mobility. Mr, Perry, the toolmak-
er, grew up in a Portuguese neighborhood
in East Providence, R.I, where his par-
ents still live. He livés in a suburban
community of young families where eth-
nic groups are mixed together.

But mobility also has limits. Fifty-three
percent of all college graduates surveved
said they grew up in middle-class homes,
and only 32 percent from the working
class, an indication that family back-
grount 3till influences the future,

And for all the rapid changes in Ameri-
can life, there are still. people like Ruth
Young, who lives only a mile from where
she grew up, and farms the same land
that her parents did. -

“A few of the houses &re new,

she

‘sald in describing Fairmount. . “The

- = plder ones have been torn down. but basi-

cally, it's pretty much the same.’
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THE FREE WORLD THESIS |

A cab driver pulled into a hack line in front of a
swank mid-town hotel. About ten cabs with their motors
idling were poised along the curb in a line which stretched
the length of the block. As a general rule, the length of a
hack line for a mid-town hotel is proportional to the amount
of business there is in the streets. The slower it is in the
streets, the more drivers decide to keep the mileage down,
save gas and get on a line to wait for the sure thing, But
the line in front of this particular hotel was seldom short
even when business in the streets was good. If had a repu-
tation among drivers for being one of the best lines in the
city to fluck out' with a trip to the airport. And that's what
most of the drivers on this hack line were hoping to get. It
was about 11:30 A, M, , and guests from the hotel were be-
ginning to check out, A few drivers towards the front of the
line were anxiously standing alongside their cab with trunk
keys in hand, staring intently at the revolving door of the
hotel,

The driver who was now at the back of the line, cut

off his engine and slouched down in his seat. He was not
expecting to get a lucrative trip to the airport, he was more
interested in taking a twenty minute break. Taking too
many breaks was a bad habit of his but he could never equal
the enthusiasm of a dedicated cabbie. He had been driving
a cab on and off for about three years and he seldom stopped
thinking about what he would rather be doing. Occasionally
he got a "twinge' to study acting but the ‘twinge' came and
went and it never lasted long enough for him to take it ser-
jously, If things were going bad he would grudgingly work
every day. I things were going good or when he had enough
in his savings account, he would have no qualms about work-
ing two days a week or taking a couple of weeks off,
; No sooner was he slouched down in the seat, than a
cab driver behind him was impatiently blasting his horn to
let him know that the line was moving up. And it was
moving up much faster than expected, Within five minutes,
the doorman was slamming shut the cab door for two pass-=
engers who were giving the driver gratuitous directions to
a West End Avenue address. The passengers, a man and
a woman, were in agreement about the address they were
going to, but that was about all it seemed they could agree
on, Afew blocks from the hotel, what sounded like a lovers
quarrel erupted into a fierce argument, The driver could
only guess what the argument was about because the safety
partition in the cab was closed. Unless a passenger spoke
with his or her nose pressed up against the bullet-proof
partition, all voices from the back seab sounded to the
driver like they are coming out of a corked bottle. The
fierce argument was becoming a ferocious attack, In spite
of the safety partition, the driver could now hear what was
being said, for what it was worth, It was nota better than
average lovers quarrel, it was a thunderous political riftl
Something called the Yree world thesis' was being expounded
by the woman as if her well-being depended on it, She was
screaching at the top of her lungs, "It's in everyones inter—
est, it's in everyones interest!l", over and over again,
The man was screaming back, but his voice was drowned out
by the woman who had flown into a rage. . .

The driver was adept at feigning obliviousness to

what went on in the back seat of his ‘cab but be could not help:
being intrigued by what he overheard. Perhaps it was while
reading an article in a local district union newsSpaper a long
while back, or, perhaps it was another conversation he over-
heard in a cafeteria for downtrodden cab drivers when he
first became aware of the existénce of the *free world thesis'.
He knew that he lived in the *free world' but he also lmew |
that there were neighborhoods in the *free world' he would |
never cruise. The driver was convinced that the 'free world ‘
thesis! was something which at least some people took very ‘
seriously - even if many other people knew absolutely

nothing about it, Maybe this meant he was out of touch with

current events and foreign affairs of maybe the 'free world

thesis! was just a new set of hub caps for the same old worn

out tin jalopy. Was a relationship being destroyed because

_ of it? Did someone's well-being really hang in the balance ?

Would it be necessary to enroll in a class at the New School
to learn more about it? These were only some of the quest-
ions which were beginning to overtake him.

By the time he dropped the passengers off on West
End Avenue, they were no longer speaking to each other,
After making a broken U-turn on the avenue, he decided to
head for his favorite downtown luncheonette to get something
to eat - even if doing that meant losing out on the lunch hour
business. :
It was very quiet in the cab on the way downtown.
It was just before noon, and there were relatively few people

‘on the street. He was secretly hoping that nobody would

h@' hinll 3
Tt was a relief to reach the luncheonette without being
hailed and with a clear conscience, he parked his cab at an
empty hack stand outside the luncheonette., After entering
through a series of two glass doors and walking past the
cashier, he was scanning the crowded space looking for a
‘seat, There was no place to sit at the long lunch counter
which curved like a snake and all of the booths seemed to be
filled. Then he noticed an empty seat in a small booth which
was directly behind him, Courteously, perhaps foo court-
eously, he asked the woman who was sitting there reading a
book if the empty seat was taken. She was about to snarl at
him but instead she simply shook her head to indicate that it
was not. He sat down.

They did not speak to each other at first but they
recognized each other as familiar faces in the afternoon lunch
crowd, But she seemed more interested in reading than
eating, He was squinting his eyes trying to read the title of
her hook but the top edge of the table concealed most of it.
 was the 'Critique of...' something or other,

After the waiter arrived to take their orders, she
put down the book she was reading and reached over to her
handbag and pulled out a journal, Her journal was no worse
from wear than the cigar box which the gdriver carried in
with him. After making a short entry, she stashed both
books away, looked up at the driver and asked him if he own-
ed his own cab.

The worn out cigar box and metal coin changer which
He carried in with him were ineriminating evidence of his
occupation, The driver was surprised and secretly delighted
that the women initiated a conversation, but he was not that
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eager to talk about cab driving - it might give the impression
that he was a 'typical' cab driver, Involuntarily, he answer-
ed her question by saying that he often thought of buying his *
own cab but for the time being, driving a company cab gave
him much more freedom, He noticed that she was giving
him an extremely wry look as he said that, It was that look
which made him feel the need to be more convincing about his
ambivalent feelings towards cab driving, In spite of himself,
the driver began to tell her the things he disliked most about
cab driving. Then he went on to say that, occasionally, he
did meet some very interesting people and, occasionally,
very amusing things would occur.

" Two weeks ago when a hand truck accidently ran over
my foot at work", she interrupted., 'T desparately needed a
cab to take me home, but I couldn’t find a cab driver who was
willing to take the "risk' after finding out where I lived,

Listen Close

Hear it ?
nmmocrmn
Gold toothed publicity smiles
At millions of workless workers,
" Hear the '"democratic' chime in the death traps of coal mines
Or knee-deep in sweat on factory lines
S0 many hearing it from tenements
To the tune of rats chewing up their lives.

And when the people rise up and fight
For their real democratic rights
They're gunned down for the sake of
""Humanity".

Oppression has no borders

Greed is not confined

Same bloody money preaches honey

Worldwide.

Dropping pretty C.A.R.E. packs filled with napalm
Grinning while they bleed the Third World

Dry.

Hear it?

All that moralizing about "Human Rights"

That's just a cover .

For one ugly Superpower competing with the other
One monster Imperialism hissing at another,

Real Human Rights-~that's what the people struggle for
Fighting these same brutal warmongers

Who sugar-coat their gunpowder

Ready...Aim,..

"Democruny" "Hu.mnnity“a

Through hearing it!
We'll make those bloodsuckers choke
On REALITY

That's what I like about hailing a cab under Capitalism,"

She said that with enough irony to make the driver squirm in
his seat, After an acute throb of guilt, a feeling of defensive-
ness possessed him, He admitied to her that there were
some neighborhoods in the city which he avoided out of an
instinet for self-preservation but that was because the danger
was very real, He acknowledged that some drivers used this
as an excuse for passing up any Black or Latin person no
matter what neighborhood they were standing in, or hoping to
get a ride to, The driver concluded with some high sounding
generalities, saying that people who lived in the inner cities
were trapped by conditions outside of their control, Her
smile became even more ironic as he said this, and the
driver was at a momentary loss for what else fo say. Rather
than ask her where she lived which might have made matters
worse, he asked her where she worked, '"In a sweatshop
around the corner', she said, testing him with her eyes.
She said it very matter-of-factly, like everyone should be
working in a sweat shop. But he noticed that she didn't give
the exact location, They looked at each other for a few
seconds and then he shrugged his shoulders. The conversa-
tion lapsed into an awkward silence.

The driver's curiosity about the *free world thesis!
was still smoldering. Only a moment ago he was about to
menton his last trip, but then he felt she was making fun of
him and the opportunity was lost. Now, the driver was
puzzled by the feeling that this woman might kncw something
about the ¥ree world thesis', Perhaps it was the way she
made fun of him - the poitics that seemed to be behind her
irony, But there was no certain basis for his feeling. At
the risk of being shot down again, he wrecklessly broke the
silence,

! What makes you think I would know something about
that ?"', asked the woman, "' Why do you want to know if I've
ever heard of the Yfree world thesis' ?"

The incredulous lock which had immediately appeared
on her face was beginning to fade, She paused.

"Well, Ihave heard of it, But I usually don't talk to
strangers about it, It's a bit awkward to explain why. "' She
paused again, and then seemed to make up her mind.

3"A11-ight, 'l give you my view on the 'free world thesis®, I

might as well take advantage of the opportunity to make a
free speech! while if lasts, That is, before my 'free speech’
becomes classified as subversive activity, I'm not sure if
you know what I mean by that? Of course there's nothing
'subversive' about anything I've said so far.

"I try to be polite for the moment and call the
free world thesis' a form of 'public relations'!, Sometimes
you want to kiss the ground you're standing on or you want
to bow down and pray because it's talked about in such a
sacred way." She mockingly turned her eyes upward as
she said this, "One of the funniest things about the way the
Yree world thesis' divides the world is how it reminds me
of Moses parting the Red Sea. You've got Communism on
the left side, with Fascism on the right, while 'democracy'
is hurriedly passing in between trying to make its way to the
promised land - without getting its feet wet! It's a very
inspiring and mythical picture, Unluckily, we haven't made
it to the promised land, it's one of the neighborhoods we've
all avoided, For.the time being, we're not in the promised
land, we're stuck in the land of promises, And the 'democ=
racy' we live in likes to make big promises and one of its
biggest promises is ‘equal rights® - it's also one of its



piggest lies!

you asked me about the Yree world thesis®, well,
tequal rights' is one of the most important premises of the
tfree world thesis'. And I want to give you an example of
what I think "equal rights® means to some people,

1] was working in the shop for about a month when
the boss decided it was 'time to get to know me better?,

That day, I was cutting a collar pattern out of a thick pile of
cloth when he sneeked up behind me and slipped his hand
under my arm and put it on my breast! I almost cut off my
own fingers! That bastardl I could have KILLED him on the
spot. Instead, I gave him a sharp elbow to his fat stomach!
While he was doubled up in pain, I realized that he was
about to exercise his JLIBERTY! to fire me. The only thing
I could think of doing at that moment was to remind him of
the sprinkler system which I noticed did not exist. I knew it
was a very serious safety violation and a very expensive one
to correct. It was a big relief when he didn't fire me and to
my pleasure, that cooled off his "PURSUIT OF HAPPINESS',
It wasn't an isolated pursuit, except that most of the other
women in the shop weren't lucky enough to have a missing
sprinkler system come to their rescue, That god damn boss
always acts like he owns the female workers - along with
everything else!l"

The driver was flushed with a sense of guilt once
again. This time for reasons he would not have been too
proud to admit. He did his best to conceal it for the moment
but her story had a lasting effect on him. On the otherhand,
he still wasn't sure what she was saying about ‘equal rights',
It was hard for him to follow her argument. :

"A long time ago, there were men working in his shop.
When the boss realized he could get women to do the same
work for less pay, he fired them one by one and began to
cheat the women he hired one after the other, Now, he cheats
them all at once. First the men and then the 'girls' put in a
fair days work and nobody really got a fair days wage. But
the women's wage is definitely a lot less fair. The men re-
ceived an unfair wage ‘equally' and the 'girls' received a
very unfair wage 'equally'. He's been getting away with that
shit for a long time."

As soon as she said that, the driver began to under-
stand what she was talking about.

"What's wrong ? I looks like there is something
disturbing you."

The driver told her that he'd just thought of a good
example of "equal rights', the way the cab company took 50%
of everything he booked.

"You're catching on...I think, Maybe you should
speak to some other drivers about it. The women where I
work are slowly losing their fear of speaking together about
how the boss exploits and abuses them and they're trying to
figure out what to do about it. All they really need is a little
guidance, Some of the woman are scared of the boss, others
haven't been in this country too long and they are just plain
scared, But others are very individualistic. Because of the
competition on the job, they think and act like they have
nothing in common with the rest of the women in the shop.
So, instead of struggling together to resist the boss, they
struggle against each other. But some other woman have
given me the very clear impression that they simply don't
like to 'mix!, they prefer to remain separate.

"I hope that none of the 'individualistic' women have
swallowed the popular bourgeois 'snowflake theory' of people.
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You know, the bourgeois 'snowflake theory' says, no two
people are exactly alike - with a lot of emphasis on the
EXACTLY, It's bad enough to work with woman who think
and act like 'snowflakes', but when some of them treat some
of the other women like 'soot!, it hurts all of the women in-
cluding themselves. Only the bégs will benefit by it because

the women will remain divided as a class. That's why the
'snowflake theory' is bourgeois and that's why racism is
bourgeois, Together they work double-overtime in the inter-
ests of ownership. The 'snowflake theory! is a very import-
ant part of the *free world thesis! and the 'free world thesis!
is just like a snowflake, It holds up very well until you touch
itl That's why the 'snowflake theory® is almost impossible to
refute!

"But even if, and that's a big 'if', even if all women ;
were receiving a 'fair' wage equally , it wouldn't mean that
all of them would be treated equally. The same *worm'
don't go as far if it is brought home to a 'nest' of six as it
will if it is brought home to an empty nest — any bird can
tell you thatl

"In the ree world', when women get short-changed
by being denied equal pay for equal work, we are being °
economically abused not as individuals but as a class, When
we get a job, the sickening abuse we suffer as women comes
with the job free of charge!

1 But the same people who are victims because their
equal rights are denied, don't alway stop being victims if
they get their ‘rights'. Getting their so ealled *rights'® is
very often a way of guaranteeing that they will remain victims.
I women are given 'equal rights' with men, but employers
are not required to give women benefits or job security if
they take a maternity leave, they can't be victims because
they're being treated 'equal’ to men. And if they're not
victims, but they've still being victimized for being women, -
then they must be victimless victimsl With the blessing of
the *ree world thesis!, that's-a very easy thingfora
woman to bel"

Noise from the lunch hour traffic was seeping into
the luncheonette, The crowd in theluncheonetie was beginning
to thin out and a line was forming by the cashier who was
sitting on a stool against a wall which had a multi-national
selection of cigars. The cashiers hands were in rapid motion.

The driver was convinced beyond a reasonable doubt
that he was sitting opposite a real live tsubversive' who was
giving him the impression that the *ree world thesis' was an
extremely pernicious doctrine. He thought about the womean
in the back seat who was such an ardent supporter of the
tfree world thesis! and he wondered if the woman opposite himg,
was leaving something out of her analysis. He suspected e
that he was not getting a balanced opinion. He began to fidget
with the coinchanger, becoming anxious about taking too long
a lunch break. She didn't notice that her captured audience
was getting ready to leave.

"Women aren't the only ones who are victimless
victims, So are blacks and oppressed national minorities.
When a law is finally passed, after years of being fought for,

_which is intended to blast wishful thinkers and affirm reality

by allowing *affirmative action' programs to exist, these gains
will always be in danger of disappearing in a political shell
game, Because they don't affirm the unreality of *equal
rights! in the *free world! ~ they only affirm the reality of

_unequal rights in the real world, To pelieve that something

like an *affirmative action' program can be a form of reverse

N
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discrimination - which is what that guy in California, Alan
Bakke, is claiming = is a good example of a sickly deformed
sense of 'equality'. It's also one of the most sinister inter-
pretations of Tequal rights'! A

"Of course women, as well as blacks and oppressed
national minorities may be screaming, "We're being cheated",
as loud as they can possibly scream it, But they'll still be
at a very big disadvantage because . some people dont have
an 'equal right! to have their voices heard as loudly as other
people. You may have a very loud voice or a sickly weeze,
but if you own or have controling interest in a newspaper,
television station - or other form of mass media, you will
be much better equipped not only to have your voice heard,
but to make others listen! Of course, not everyone will be
made to listen, or believe what you have to say.

"While *free speech® may be one of the most sacred
things in a bourgeois democracy, some people have a lot
more of it -~ with the additional *right' of having a much
greater effect! And the effect which they want is for you to
continue to allow them to have a greater effect. And the
way that they will continve to have a greater effect is by
keeping the property relations exactly the way they are. And
bourgeois property relations are not some biblical or time-
less truth, They are only a timeless truth for the duration
of a hourgeois democracy, The bourgeois class owneth all
of the means of producing wealth in society, the working class
giveth their labor to produce the wealth which the bourgeoisie
taketh away! So naturally, they will never let out one peep
about what it would mean to change them, And don't even
bother to ask. Because the unwritten guidelines for 'free
speech' say that if you're curious enough to question the
existing property relations, you are sure to be labled a
"radical" or an "ultra-radical" or a "fanatic" or a
communist! But even if you are advocating the revolutionary
overthrow of the government and the transformation of exist-
ing property relations, you may not be in any immediate
danger as long as what you are saying, which is an undeni-
able exercise of your ‘right? to *free speech?, is not having
an effect on the masses of people. That's what I meant

before about 'subversive activity's As soon as your 'free
speech' is beginning to have an effect, that's when your
Yree speech' will be reclassified as *subversive activity'."
The woman was about to ask the driver a question
when he stood up. At first, she wasn't sure if he stood up
to leave, or if he stood up for dramatic effect. One of his
hands remained palm down on the table top, eovering his

check., The other hand was clutching the cigar box - holding
it firmly, pressing it against his chest - striking a triumph-
ant, almost Napoleonic pose., This attitude, which she was
sure was unintentional, was enough for her to predict what
he was about to say. ""Another petty bourgeois soul mis=
guided by well-being", she thought to herself.

What he said was not a reflection of the 'progressive
tendency' which she thought she had detected earlier. The
driver spoke in the misconceived generalities which would
be accurately characterized as "middle class? slogans,

He conceded that a small minority were trapped by the weight
of a system which really did keep them trapped. But what

he went on to say, in so many words, was that he believed

the promise of 'mobility* was a promise which had been and
would be kept by a bourgeois democracy. For the vast maj-
ority of people, the system still worked and is worth pre=
serving,

He finished what he was saying with an air of smug
finality, Then, after a few friendly words, he paid his check
and walked back to his cab, To her, he finished on a note
of irony. She actually agreed with him that the vast majority
of people in this country have 'mobility? but she disagreed
about the direction in which their 'mobility? was taking them,

A few seconds later, she caught a glimpse of the clock
on the rear wall of the luncheonette, and dashed back to works

That evening, after she finished reading the hook
which had monopolized her intarest for several days, she
began to think in a self-critical way about the conversation
that afternoon with the cab driver. She thought about what
she'd said, and what she shouldn't have said, and she thought
about what she wished the driver could have been convinced
of. She realized that her argument about 'free speech' be-
coming 'subversive activity' was essentially incomplete
because she hadn't explained the role of the state nor had she
explained what real equality consisted of, But she also real=
ized that with the cabbie, it would have been hopeless because
there wasn't enough time to convince him - much less a sign
of commitment pn his part,

She began to write down some of the things which
remained unsaid that afternoon and would have made her
argument more complete, This had the effect of boosting
her morale,

Some people who get a lot of parking tickets and
nothing more than that, think that the state is there to
'regulate'. Regulate the speed of cars on highways, reguate
the rate of crime, or should I say regulate the number of




crimes that are reported. Some otl?er p?ople believe tkat
the state i there to protect 'equal rights' for all people
equally. The state IS there to protect 'equal rights'. But
since the right to do almost anything in a bourgu?oi§ democ~
racy is given by,interpre.ted by,or on tl.le premises of the
pourgeoisie, there is obviously something grossly unequal
petween people which 'equal rights' covers up and overlooks,
And that is class divisions! The editors of the '"free world
thesis' obviously thought it would make a lot more sense if
this division was left out!

In a bourgeois democracy, it is claimed that the
state exists to protect people - that our 'equal rights are
guaranteed by the police, the legal system and the rest of
the bureaucracy. But tequal rights' are really a means to
conceal bourgeois rights - so the state is really there to
protect 'hourgeois right'. By protecting all of the 'rights’
the bourgeoisie have - like the 'right' to own the factories,
the mines, the land and raw materials, as well as the "right!
of the bourgeoisie to take away the wealth which the working-
class produces - the state is also the means to protect the
wnequal distribution of wealth which is an automatic result of
thourgeois rights' in a capitalist society.

Of course the bourgeoisie would much rather call
them 'equal rights'. After all, the 'right! to maintain the
unequal distribution of wealth is a 'right' which all of the
bourgeoisie have equally! But the uneqiial distribution of
wealth is not a static thing, In a bourgeois democracy, the
tug of war between the two classes never stops! And every
inch of ground gained by progressive democratic demands has
a revolutionary potential! People are becoming better
organized and more vnified and they are gaining knowledge
which only comes out of class struggle. All progressive
demands for democratic rights are bound fo put a greater
and greater strain on the bourgeoisie - because democratic
demands in a bourgeois democracy slowly drain the life blood
of the bourgeoisie away. This greater demand may force the
bourgeoisie to give up a little bit more of their wealth to in-
sure their own survival but it will also force them to take a
tighter and tighter grip on what's left -~ with whatever strength
remains, That's when democratic demands will have to be
louder and even more effective. As long as it remains a
bourgeois democracy, there will always be demands which
are more and more desparately needed. Because as long as
property relations remain the same, they will continue to
have a tournequette effect and holdback the flow of the life
blood of the entire society. Things may improve by a degree
or two temporarily, but there will always be the incurable
tendency to get worse
ol Olfif_e _shouldn't be foolish enough to have faith in bourg+
bOurpeo% icians. A bourgeois politician cannot put an end to
5 thin ;S oppression even if he or she wanted to, No more
o 'Ihpetar can put an end- to the fact that it tastes like a
i ;Jour ee 'ftste of the.pea_r 1_s in the nature of the pear, just
s relafi 0is oppression is in the nature of bourgeois prop-
e ons. There ma._y be better or worse tasting pears
always cl-:?;e no pears which taste like apples. But you can
LA a.ne YO‘-IU-‘ eyes and hold your nose and pretend that
S o apple and that's what the bourgeoisie hope you
Yoo i d.im Zs?ai"_our eyes and pretend that hourgeois oppress-
e tha}; 1;1}1 ist aggression does not exist. I you
WLl be » then the transformation of reality into unreality

complete, and the people who believe it will no longer

Pecple, they will be POD!s!
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And we can't forget that the bourgeoisie are forced
to dig in their heels and tighten their grip at home because
they are losing their grip in places all over the world - where-
ever people are fighting against imperialism and national
oppression.,

The bourgeoisie 'instinctively' tighten their grip
whenever they sense danger. K the pressure is too great
for them to give in, and giving in would only put them deeper
into crisis, history has proven that they will 'instinctively'
plan and prepare for an imperialist war as one possible
'solution’ to ease the strain and provide a vital economic
transfusion. Another 'solution' is to take a death grip on
what's left! 'Order' becomes the catchword of the day for
the bourgeoisie. "Democracy is being threatened by un-
democratic forces", will be the panic-striken cry. And
while in times of 'health', all the reactionaries who burn
crosses, patrol borders and form vigilante groups, are
frowned upon by the state, in times of crisis the state is
willing to teach them and equip them to do a better job! And
that's because ultimately these reactionaries work in the
interest of preserving bourgeois property relations. Too
many people have been brainwashed by the all time favorite
bourgeois ruse which says that fascism and communism are
the same! It's perfectly clear why the bourgeoisie can't
stand communism. But if the bourgeoisie think that fascism
is such a disgusting thing, why aren't they worried about los-
ing some of their favorite clients or insulting some of their
best friends ?!

Until there's a revolutionary transformation of
bourgeois property relations, ‘equal rights' will never be
more than a dense shadow of real equality, Only a bourgeois
democracy gives people ‘equal rights' which allow them to
remain victims and then pretends that there is no such thing
as a victim with 'equal rights', And if you don't have a job,
having your "equal rights' becomes an even greater mockery
of having 'rights®,

Under socialism, where the means of producing
wealth are collectively owned by the entire society, not only
will people have the 'right' to work, but there will be enough
jobs to go along with it! A worker will still be paid according
to his or her labor, for some period of time, anyway - which
means that 'right! will continue to resemble "hourgeois right'
since equal pay for equal work will remain an unequal right
for people with unequal need. But the oppressive weight of
bourgeois 'right' under bourgeois property relations will be
lifted, because workers will get back from society ALL of
the wealth they produce in one form or another - without
hayving to make an involuntary contribution to the bosses
private profit margin.

The distant goal of a socialist society will be to
eliminate all 'bourgeois right' to treat people equally - when
treating people equally means ignoring unequal need. This
will not be fully achieved under socialism until the constrain-
ing effect of the division of labor has been melted away by the
flow of wealth in a co-operative society. 'From each
according to ability - to each according to need' - that's as
far away from 'bourgeois right' as you can possibly get.

And it's as close to equal rights as you'll ever need to bel
This will be the guideline for co-operation and equality in a
communist society where there will be no need for tpublic
relations! about the 'free world thesis' because propaganda
for 'private enterprise' will be a thing of the distant past!
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